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1

The Conception and Birth
of Wessex

Thomas Hardy was born in 1840 in Higher Bockhampton, Dorsetshire. His
mother had been a servant and his father was a mason and builder.
His mother’s was a dominating personality; she was ambitious for her children
and was reluctant to lose control of them as they grew up; she had strong
views on many subjects and read voraciously. His father was handsome,
easy-going and deeply musical. Also living in the family until her death in
1857, was his paternal grandmother, Mary, who had been born in 1772 and
was a ‘rich oral source of stories, traditions and folklore, as well as recollec-
tions of what Hardy came to perceive as the historical past: the period when
the threat of a French invasion seemed very real ...’

Hardy went to school in Dorchester and was subsequently apprenticed to
John Hicks, a local architect. After serving his time he moved to London, in
1862, to practice in Arthur Blomfield’s office, and was there for five years, until
(amongst other things) the London climate eroded his health too severely
and he returned to Dorset to work again for Hicks, and then for G R Crickmay
of Weymouth who took over Hicks’s practice.

While he was in London he began writing verse, and though none of it
was published at that time, he retained the manuscripts; and when his first
collection, Wessex Poems, appeared in 1898, a fair number of them were
dated 1866 and 1867. It is impossible to know what relationship the poems
finally published in 1898 bore to those completed thirty years earlier, and
all we can do is to assume that if not identical, revision of them did not
amount to rewriting. Two of these dated early poems that are best known
and most anthologized - ‘Hap’ and ‘Neutral Tones’ — are in their way
important antecedents to Wessex.

‘Hap’ is the lament of a person who would find it easier to deal with
personal disaster if it had been engineered by a malicious divine agent
against whom he could direct his resentment, rather than by those ‘purblind
doomsters’, ‘Crass Casualty’ and ‘dicing Time’. It is painful to understand
that pure chance is the only cause of sorrow or joy. Throughout the
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2 Thomas Hardy'’s Vision of Wessex

development of Wessex the question of what causes things to happen there
the way they do is of primary importance.
‘Neutral Tones’ is still more suggestive. It begins:

We stood by a pond that winter day,
And the sun was white, as though chidden of God,
And a few leaves lay on the starving sod;

— They had fallen from an ash, and were gray.

And ends:

Since then, keen lessons that love deceives,

And wrings with wrong, have shaped to me

Your face, and the God-curst sun, and a tree,
And a pond edged with grayish leaves.

To anyone familiar with Hardy’s work the idea underlying the poem is
a commonplace one, found in his novels from Desperate Remedies to Tess of
the d’Urbervilles.> Once a place or an object is associated with an intensely
felt emotion it becomes permanently significant; it forever carries a weight
of personal history. Naturally, everywhere in the inhabited world is capable
of holding such significance for someone; we all love and hate and weep
and pray and curse and die in particular places. So when Hardy came to
write novels he found that, at the heart of narrative, feeling could not be
divorced from environment, and consequently neither could character nor
could plot. No Victorian novelist could have written a placeless plot, but for
Hardy place (natural or man-made) had a more profound significance than
for other writers. What we see is that, as he compiled invented plots, grad-
ually the less personal, more public ideas of the significance of place also
became important: he saw the power within family fanes, local pieties and
parish histories and within the marks that distinguish a county or a region,
like language and work-practices. Thus personal history gradually sponsors
public history. The development of Wessex, in this account, is a matter of
Hardy making connections from his own intense perception, of the sort
expressed so vividly in ‘Neutral Tones’, to an increasingly more general
application - from individuals to community; from small community to
larger; and ultimately to the largest community that was, in his mind, able
to support the name.

Another way of coming at a similar understanding is through an idea
that finds its clearest expression in comments the narrator of Tess of the
d’Urbervilles makes about Tess Durbeyfield:

At times her whimsical fancy would intensify natural processes around
her till they seemed a part of her own story. Rather they became a part of



The Conception and Birth of Wessex 3

it; for the world is only a psychological phenomenon, and what they
seemed they were.

Or at least ‘what they seemed they were’ to her; but the narrator has also
a finger on what readers are asked to accept as an objective reality:

this encompassment of her own characterization, based on shreds of con-
vention, peopled by phantoms and voices antipathetic to her, was a sorry
and mistaken creation of Tess’s fancy — a cloud of moral hobgoblins by
which she was terrified without reason. It was they that were out of
harmony with the actual world, not she. (XIII)

We may, if we make the effort to set aside the authority of the narrative
voice, argue that this objective reality is in fact no less subjective than Tess’s
‘mistaken creation’; but for the purpose of gaining an insight into the devel-
opment of Wessex, the assumed dualism is valuable, for in studying Hardy’s
work chronologically, we see that what begins as an individual world
imaginatively constructed from places of personal importance to him, is
gradually, but with increasing emphasis, modified by connection with the
external world of apparently objective reality. At any rate, this study provides
the detail by which such an argument may be judged.

Hardy could not get his poems published, and, besides, he was well aware
that as a poet he would have to subsidize his writing by architecture. Writing
was a pleasure, or a necessity for him, and to anyone with half an eye on the
literary marketplace it was clear that the most profitable form of successful
writing was fiction. So as soon as he left London in 1867, he began work on
the manuscript that would eventually be submitted to a number of publishers
in 1868 and 1869 as The Poor Man and the Lady; By the Poor Man. The manu-
script was accepted by Chapman and Hall, but ultimately withdrawn by
Hardy, and no trace remains of the text as it stood. The title, however,
embodies another essential element of Wessex: a perpetual awareness of
class-distinctions; and what we can gather of the narrative from a variety of
sources makes it clear that class-conflict was a central thematic strand in the
novel. It is also evident that contrasts were drawn in The Poor Man and the
Lady between rural and urban life, initiating what would ultimately be
another important aspect of Wessex, the idea that it provides an opposite
pole to the metropolis: that Wessex gains a significant part of its meaning
by being not-London.

On the advice of George Meredith, who had read The Poor Man and the
Lady for Chapman, Hardy abandoned his first novel, and decided to write
instead a somewhat sensational mystery story. He borrowed a number of
passages from the earlier novel, as Pamela Dalziel has shown (and probably
used other episodes now unidentifiable), and he also prosed some of his
unpublishable poems.®> He wrote Desperate Remedies quickly, submitting
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most of the manuscript to Macmillan early in 1870, who again turned it down.
Eventually William Tinsley took it and it was published anonymously in
March 1871.

Hardy began his public mediation between the world as psychological
phenomenon and the world as objective reality by fabricating for Desperate
Remedies a fictional environment from materials that were close at hand
near Dorchester and Weymouth.

However, before I can continue with this analysis I have to interject an
essential observation: the last part of the previous sentence, straightforward
and unexceptionable as it is nowadays, contains a dilemma intrinsic to this
study. I need both to know and not to know such information. I need to be
able to be a contemporary reader of the novel’s first edition, but also to under-
stand details of Hardy’s transformations of topographical realities that would
be unavailable to such a contemporary reader. It has seemed therefore
worthwhile, for the sake of distinguishing between the perceptions of the
twenty-first-century student and the nineteenth-century reader, to invent
the notebooks and diaries of Lucy Stowe. The majority of Hardy’s early read-
ers will have lived in London (less than four hundred copies of Desperate
Remedies were sold in 1871, and most of those went to Mudie’s huge lending
library), and very few would have had more than a passing curiosity about
the setting of the narrative. Lucy Stowe, aged fourteen in 1871, was the
youngest daughter of a successful barrister and contented widower. She was
one of those rare readers for whom the place where any romance occurred
was at least as interesting as the story itself. She had been reading parts of
Waverley as a young girl and in 1871 Scott was her passion. It was not until
three years later when, in common with almost everyone else she knew, she
began reading Far From the Madding Crowd in Cornhill, that she became an
enthusiast for Hardy, and sought out his earlier novels to read between the
Cornhill episodes. Her diaries, which I have imagined myself to have inherited,
are full of brief comments on all her reading, but Far From the Madding Crowd
as it developed evidently triggered a powerful response in her sympathetic
imagination, and she began to keep a separate notebook for her thoughts
about the novel. For the next twenty years, through marriage and other
adventures, she maintained this practice as each of Hardy’s new fictions
were made public; I see these notebooks as ranged on the shelf by my side as
I write. The one on Desperate Remedies was begun on 6 June 1874, and begins:
‘At last Papa has found a copy of “Desperate Remedies,” all three volumes
bound together, which makes it rather heavy to hold.’

On the first page of the novel she read the following:

Ambrose Graye, a young architect who had just begun the practice of his
profession in the midland town of Hocbridge, went to London to spend
the Christmas holidays with a friend who lived in Bloomsbury. They had
gone up to Cambridge in the same year. ..
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There is nothing in this sentence and a half to alert her to anything interesting
about the world the novel is to inhabit, except perhaps that Hocbridge is an
invented name amongst the English ones. Graye’s solicitor, she learnt a little
later, practises in reading. The first chapters of Desperate Remedies, though, are
by way of being a prelude to the action, which begins in earnest when Graye’s
two children, Owen and Cytherea, travel by train from Hocbridge to Creston,
‘a seaport and watering-place in the west of England’ (vI cl.5), where Owen
hopes to gain employment as a clerk in an architect’s office. We know now
that Hardy was visualizing Weymouth when writing of Creston, but Lucy had
no idea of this. On one page she wrote a list of the place names in the novel:

Creston
Lewborne Bay
Humdon Castle
Galworth
Laystead
Carriford
Knapwater House
Froominster
Chettlewood
Buckshead Hill
Peakhill Cottage
Southampton
Palchurch
Mundsbury

Save Southampton, these are all invented names, fictional places. Lucy’s
knowledge of the west of England was slight, but she had been to Freshwater
in the Isle of Wight for a holiday with her family, and they had travelled by
rail from London to catch the ferry from Lymington, so she noted a pleasant
sense of familiarity when characters in Desperate Remedies also travelled to
Southampton and to London along some of the same track. This led her to
look for Creston along the coast westward from Southampton on a map, but
she could not find it. ‘It is curious, is it not’ she wrote, ‘that fictional places
and real should be together like this in a story.” But then on the opposite
page there is the addendum ‘I see that Mr Hardy does this again in the latest
episode of “Far From the Madding Crowd” when Bathsheba goes to Bath.
Perhaps he likes to give us a point of reference we will recognize — though
both are a good many miles from where the action mostly happens.” And
underneath this is squeezed in: ‘Plymouth in “A Pair of Blue Eyes” too.’
Apparently she did no more detective work in 1874, but there was one name
in her list that might have helped her, had she been sufficiently interested
at that stage, to relate what Hardy described to the map of England. Aside
from Creston, the most important town in Desperate Remedies is Froominster;
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it has the county gaol, the county bank, a corn exchange and a considerable
market, while the local newspaper is called the Froominster Chronicle. Though
nowhere called the county town, it has all the attributes of one, and if Lucy
had looked on her map westward from Southampton, she must soon have
come across Dorchester, a county town on the banks of the river Frome
(pronounced Froom, and so spelled by Hardy almost invariably).

This might have done no more than pique her curiosity; but for readers
reasonably well acquainted with Dorchester, the various details of Hardy’s
description of Froominster would have left them in no doubt that Dorchester
was the model (they might also have cited the High Street leading to a bridge
that separated town from country, or the fact that the newspaper published
in Dorchester was called the Dorset County Chronicle). Thus it seems necessary,
indeed, to predicate not two, but three classes of readers for the first edition of
Desperate Remedies: those with at best a passing interest in the environment
of the novel (most readers); those, like Lucy, with a stronger interest stimulated
by Hardy'’s detailed descriptions of place, distance and geographical relationship,
but without the local knowledge necessary to begin to make connections on
the ground; and those (few indeed) with both the interest and the knowledge.
(That there was at least one such reader, however, was made clear in 1876;
but more of him in due course.)

Once Froominster had been identified with Dorchester by this last kind of
reader, all sorts of questions would arise for him, if he had a curious mind.
Creston has nothing about it that would prevent it from being based on
Weymouth, but what of Carriford and Knapwater House? Knapwater House
is a ‘country mansion about fifteen miles off’ (vI cIV.1) from Creston, and a
mile or so from a railway station at Carriford Road. If the railway in the
novel is the railway in Dorset, then fifteen miles from Weymouth reaches
nearly to Wareham, and there is no village and house at that kind of distance
that conforms even approximately to Hardy’s descriptions, and even the
informed local reader would come to a dead end, despite the wealth of
information offered in the narrative. Lucy spent some pages trying to organize
all the distances and directions into some sort of coherence, but eventually
gave up in mock-despair. She wrote: ‘Take this passage:

Manston was wearing his old garden-hat, and carried one of the monthly
magazines under his arm. Immediately they had passed the gateway he
branched off and went over the hill in a direction away from the church,
evidently intending to ramble along, and read as the humour moved
him. The lady meanwhile turned in the other direction, and went along
the church path.

Owen resolved to make something of this opportunity. He hurried
along towards the church, doubled round a sharp angle, and came back
upon the other path, by which Mrs. Manston must arrive. (vIII cV.1)
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The important thing here, as it so often seems to be, is the lay of the land,
and yet it isn’t at all made clear, especially when taken in combination with
other paths and roads so fully but incompletely described before. I think
Mr Hardy had the whole landscape for miles around vividly present to his mind
as he was writing, and gave all the details necessary to follow the move-
ments of the characters at any given moment, but in doing so forgot that
the background, so clear to him, was quite opaque to me, so that a passage
like this is lit up by the lantern-beam of his description, but the surrounding
country is in darkness. I know, for instance, that the church is on the turn-
pike road that runs through Carriford, opposite the burnt-out ruins of the
Inn, but I have never been able to see how one gets from the old Manor to
the church. In most novels it wouldn’t matter, because there is so much less
detail of this sort; but here I long to see it all with Mr Hardy’s inner eye; he
doesn’t leave me the freedom to imagine a scene of my own, but he doesn’t
fulfil the expectations he arouses. Perhaps no writer could, and still tell a
story. I don’t know.’

Well, now we recognize, what would have been very hard to understand
in 1871, that Knapwater was a version of Kingston Maurward, the big house
of Hardy’s birth parish of Stinsford, one he knew well from his childhood.
The building and its immediate grounds are described in the novel with
some accuracy — but it is more like nine or ten miles from Weymouth than
fifteen. And when the relationship of the house to the village and church of
Carriford is in question, or the relationship of Carriford to the surrounding
towns and villages of Froominster, Palchurch and Mundsbury, then it soon
becomes clear that Hardy was writing to disguise his borrowings as much as
he could. This is the explanation for the impossibility of making a coherent
map of the action of the novel. Much that he writes is in detail a recollec-
tion of a place or a journey he knew well, but it is placed in an unfamiliar or
invented context.

Nevertheless there are clues for an intimately informed reader. When the
Three Tranters Inn, which Hardy placed in the middle of his imagined village,
burns down, one consequence of the conflagration is the presumption that
a Mrs Manston burns with it:

Two days later the official inquiry into the cause of her death was held at
the Traveller’s Rest Inn, before Mr. Floy, the coroner, and a jury of the
chief inhabitants of the district. The little tavern — the only remaining
one in the village — was crowded (vII cIII.2)

There was a small inn called the Traveller’s Rest (also the original of The
Quiet Woman in The Return of the Native), on the road from Stinsford to
Tincleton (the same place appears in Hardy’s poem ‘Weathers’). Here, how-
ever, the pub is ‘in’ Carriford, and the name is common enough; but my
hypothetical reader would also have known, and a glance at a contemporary
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directory for the district tells us, that John Floyer MP lived in the village of
West Stafford, hardly two miles from the Traveller’s Rest across the Frome
valley. Evidently Hardy was having fun. If Mr Floyer read the book, he, for
one, would have made the topographical connections, and recognized the
borrowings, displacements and disguises.

Before being burnt down, the inn had already been deprived of much of
its function as a staging post by the arrival in the neighbourhood of a railway
line. As a matter of fact, there has never been a station associated with Kingston
Maurward, though the line east from Dorchester does run just across the
Frome meadows south of the house, and an imaginary station in Floyer’s
village of West Stafford would be the right distance away. However, when
Cytherea Graye was driven from Carriford Road station to the house, it was
along a turnpike road, the same that goes past the Three Tranters; there has
never been any such major road running north-south from the railway. And
on a larger scale the railway produces similar problems once Froominster is
approximated to Dorchester. Indeed, there is no way of reconciling all the
information about directions and distances that Hardy provides, of drawing
a map which will satisfy all conditions — something that will eventually
come to seem unusual in a Hardy novel.’ At this early stage in his writing,
though, he was torn three ways, between the desire to delineate vividly and
precisely, the need to write places he knew intimately, and a cautious sense
that over all a veil of disguise would be prudent if he did not wish to upset
family, friends and neighbours.

Here I want to make a distinction between what might be called narrow
Wessex and broad Wessex, between the matters of topography so far exam-
ined in relation to Desperate Remedies, and the sense of Wessex as an imagina-
tively conceived and coherent world in which, life is lived according to
certain conditions and in certain ways that are not characteristic of the mun-
dane world in general, and not always of that part of the world upon which
Hardy based Wessex. The two aspects of Wessex are interdependent, but
they grew at different rates as Hardy developed his ideas. Much of the broader
Wessex might also be understood as the creation and development of Wessex’s
society and culture; by the time he was writing Tess of the d’Urbervilles this
had become a very wide-ranging subject indeed, but in Desperate Remedies,
written well before any idea of Wessex had emerged from Hardy’s creative
mind, there are not so many topics to consider. All of them, though, will
become constant elements in his design of Wessex once that place is
established.

The first of these is work. There are people in Wessex who do no work or
whom we do not see working; but they are few — the landowners, like Cytherea
Aldclyffe in this novel, the daughters of well-off families, like Grace Melbury
in The Woodlanders, or the unemployed and the old. By the time Hardy had
finished writing fiction Lucy had some understanding of the nature of very many
rural occupations, and an understanding of their place and significance in
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Wessex. In Desperate Remedies much of Hardy’s attention is given to the
working out of his complicated plot concerning a small group of middle-class
people. We do not see Owen Graye at work as an architect’s clerk; his sister
Cytherea makes a half-hearted attempt to be a lady’s maid, but she is too
independent-minded, has been brought up too fully to see herself in the
middle class, for her to endure more than a day in that role. Manston is
reported as going about some of the business of an estate steward. But there
is not much room in the narrative for the working classes. The one extended
passage of labour, which could well stand as a model for most of the accounts
of work done in subsequent novels, is the wringing down of apples for cider:

Edward Springrove the elder, the landlord, now more particularly a farmer,
and for two months in the year a cider-maker, was an employer of labour
of the old school, who worked himself among his men. He was now
engaged in packing the pomace into horsehair bags with a rammer, and
Gad Weedy, his man, was occupied in shovelling up more from a tub at
his side. The shovel shone like silver from the action of the juice, and
ever and anon, in its motion to and fro, caught the rays of the declining
sun and reflected them in bristling stars of light. (vI cVIIL.3)

The passage as a whole (of which this is a fragment) is by no means a manual
nor is it a full account of the process; but it gives a sense of the life within the
work, the occasional beauty of it. There is no emphasis on the strenuousness
required to perform it, but on the other hand the work is not idealized.
Springrove does pack the bags, a whole group of villagers strains at the screw
of the press, compressing the apples and expelling the juice. But at the same
time it is evident that this is a communal occasion; Farmer/Innkeeper
Springrove presumably pays Weedy ‘his man’, but we don’t know if the
others are in his temporary employ, or whether they will be rewarded for their
assistance in kind, or whether they lend a hand out of good fellowship,
the day being fine and the work not particularly arduous. The scene is
a long way from Tess Durbeyfield swede-hacking in the winter rain at
Flintcomb-Ash.

A second aspect of Wessex culture might be described as the operation of
local customs and traditions. Most readers of Hardy will think in this
context of club-walking or mumming or skimmity-riding, but in Desperate
Remedies there is an instance that in one way is more interesting still:

‘No - don't, please, Cytherea,” said Edward, softly. ‘Come and sit down
with me.’

‘O yes. I ought to have asked you to,” she returned, timidly. ‘Everybody
sits in the chimney-corner in this parish. You sit on that side. I'll sit here.’
(VIII cIL.2)
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Cytherea here is distinguishing between the customs of different parishes —
aware of something that is done in Palchurch but not in Carriford, say. This
implies a stronger parish identity and a greater degree of separation between
parishes than is usually found in Hardy, except where the local bands of
musicians are concerned. The ringing of the church bells at the end of the
novel might perhaps also be thought of as a customary activity, one that has
in common with the apple-pressing mentioned before the pleasure of a
communal enterprise.

Then there is class. No novel of Hardy’s is exempt from considerations of
class; indeed it seems a justifiable generalization to say that almost no English
novel is exempt from such considerations. But, as is by now well-understood,
Hardy is particularly sensitive to the issue, and sharply aware of the small
distinctions in rural society that distinguish several social gradations, where
a casual middle-class urban visitor would, if pressed, distinguish one, or none.
Hardy also, as the vestiges of The Poor Man and the Lady suggest, and as The
Hand of Ethelberta in particular confirms, has strongly held opinions about
class-hostility and the reasons for it. In Desperate Remedies, for instance, Edward
Springrove, the innkeeper’s son, speaks to the landowner Cytherea Aldclyffe
as an equal, and the narrator comments:

Miss Aldclyffe, like a good many others in her position, had plainly not
realised that a son of her tenant and inferior, could have become an
educated man, who had learnt to feel his individuality, to view society
from a Bohemian stand-point, far outside the farming grade in Carriford
parish, and that hence he had all a developed man’s unorthodox opinion
about the subordination of classes. (VII cIII.4)

Which reads very much like an autobiographical experience.

From the first, too, Hardy worked with the question of how to represent
the indigenous speech of the district. On the whole in Desperate Remedies
Hardy gives strong indications of accent, and a certain amount of deviation
from the grammar of standard English, but not much in the way of lexical
variation. This is Gad Weedy, who has the richest local pronunciation:
‘Whilst Master Teddy Springrove has been daddlen, and hawken, and spetten
about having her, she’s quietly left him all forsook’ (vII cV.2).

These are all facets of Dorset life that Hardy observed and thought important
as early as Desperate Remedies. There are also some characteristics of Hardy’s
own habitual pattern of thought that become as much an element of Wessex
as the landscape or the agricultural labour. One instance of this, as I have
already noted, is a nexus of ideas about causality, about the validity of concepts
like fate, destiny, chance, Hap, providence (divine or otherwise), or the imma-
nent will, when balanced with human agency, intentional or otherwise. It is an
issue that many Victorian writers address, but none so richly or insistently
as Hardy, not even George Eliot, to whom on occasion Hardy alludes in this
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respect. And the debate in Hardy’s mind becomes an issue for Wessex and
its people, placed there by narrator after narrator, in every novel, most notably
in The Dynasts, and in dozens of poems, so that it becomes part of the Wessex
air they breathe. It is so even in Desperate Remedies:

‘T used to think 'twas your wife’s fate not to have a liven husband when
I sid 'em die off so,’ said Gad.

‘Fate? Bless thy simplicity, so ‘twas her fate; but she struggled to have
one, and would, and did. Fate’s nothen beside a woman’s schemen!’

‘I suppose, then, that Fate is a He, like us, and the Lord, and the rest
o’ em up above there,’ said Gad, lifting his eyes to the sky (vI cVIIL.3).

Hardy was always responsive to criticism, and an important element in
charting the development of Wessex is the voice of the reviewer. It will be
seen that though the notices of Desperate Remedies were mixed, embryonic
Wessex, as I have outlined it above, was well received:

The characters are often exceedingly good. The parish clerk, ‘a sort of
Bowdlerised rake’, who refers to the time ‘before he took orders’, is really
almost worthy of George Eliot, and so is the whole cider-making scene at
the end of the first volume. The west-country dialect is also very well
managed, without being a caricature. (Athenaeum 1 April 1871)’

This nameless author has, too, one other talent of a remarkable kind -
sensitiveness to scenic and atmospheric effects, and to their influence on
the mind, and the power of rousing similar sensitiveness in his readers.
(Spectator 22 April 1871)

...the sketch of [old Springrove]...reminds us of the close and truthful
drawing in Mr. Barnes’s delightful Dorset Poems and Hwomely Rhymes. . ..
We may add that a familiarity with several kinds of manual work adds
great point to the author’s natural power of vivid description. (Saturday
Review 30 September 1871)

By contrast with Desperate Remedies, Hardy’s next novel had barely any
plot at all, though it had more in the first edition than it had initially in the
manuscript. This time, when Hardy again sent them his manuscript,
Macmillan were interested but not really excited; they did not offer to publish
Under the Greenwood Tree at once, and after waiting a few months for further
news, Hardy offered the manuscript to William Tinsley, who had been the
man finally to publish Desperate Remedies. Tinsley offered £30 for the copy-
right, and Hardy accepted; it was a sum that would at least cover the loss he
had incurred over his first novel. Under the Greenwood Tree came out in two
volumes in June 1872. Again he used some material from The Poor Man and
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the Lady, and again he used his own parish as the centre of the novel, though
in a quite different way. In Desperate Remedies he had taken details from
south central Dorset and placed them in a totally fictional relationship with
each other and the railway line that runs through the county to Weymouth.
For Under the Greenwood Tree Hardy imagined almost all of the action taking
place within a few miles of his birthplace, but gave in the text very few hints
that he had done so. This is how Mellstock, the parish that is at the heart of
the action, is described:

Mellstock was a parish of considerable acreage, the hamlets composing it
lying at a much greater distance from each other than is ordinarily the
case. ... There was East Mellstock, the main village; half a mile from this
were the church and the vicarage, called West Mellstock, and originally
the most thickly-populated portion. A mile north-east lay the hamlet of
Lewgate, where the tranter lived; and at other points knots of cottages,
besides solitary farmsteads and dairies. (I.iv)

If the names were changed this would accurately describe Stinsford, but the
account of the journeys across the parish the choir makes as they play and
sing carols is carefully anonymous, and no one but Hardy would know
where he had in mind. When Budmouth first enters Hardy’s work in this
novel, there was nothing that might have made Lucy think of Weymouth.®
The environment is prominent in the novel, the places people live, the
paths they take, the country they travel through are all so vividly given that
any reader might say to herself, as Lucy Stowe did, that surely this is a real
place; but no hint is given her of where the real place might be. Indeed
Hardy again inserts deliberate elements of disguise, as for instance when the
vicar, walking from Mellstock to the nearby town Casterbridge, goes across
‘dale and heath’; but of course it is only possible to know that this is disguise
when the reality behind the fiction is made clear later in Hardy’s development
of Wessex. For Hardy the story could only have resonance, value — could,
indeed only be written - if it was set in the place in which the actual choir at
the centre of the narrative had sung and played; but at the same time he was
not anxious for anyone else to know this.” All Lucy could do was admire
and wonder.

On the other hand, she did notice some connections between Desperate
Remedies and Under the Greenwood Tree. She caught the fact that both are set
in cider-producing districts, and she copied this comment by Keeper Day on
his wife, adding: ‘I remember something quite like this about the clerk’s wife
in “Desperate Remedies”, though I can’t find it just now’ (the interested reader
will find it above p. 11):

‘There’s that wife o’ mine. It was her doom not to be nobody’s wife at all
in the wide universe. But she made up her mind that she would, and did
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it twice over. Doom? Doom is nothing beside a elderly woman - quite a
chiel in her hands’ (IL.vi).'°

‘Mr Hardy makes you hear things you’ve never noticed before,” Lucy also
noted, before quoting the opening of Under the Greenwood Tree: ‘It goes with
that passage I copied from “Desperate Remedies” about the different sounds
rain makes.’!'! At the end of her notes on the novel Lucy commented,
““Under the Greenwood Tree” is like what I have read so far of “Far From the
Madding Crowd” in that I have learned much about the right way to do
things in the country, like tapping a cider-barrel, making a shoe, or hiving
bees (or visiting a member of the superior classes, for that matter, I sup-
pose).’

In Under the Greenwood Tree we watch the rapid and ill-motivated extirpa-
tion of the church musicians from their time-honoured posts. The members
of the Mellstock choir regret very much their dismissal, and though they all
accept that the vicar has the right in his own shop to order business as he
chooses, still some feel sufficiently rebellious to suggest staying away from
church on the Sunday of their supersession. And there are later in the novel
other evidences of change in the rural community of no fixed place that is
Mellstock, straws in the wind. There is a discussion about what will happen
after the marriage service of Dick and Fancy:

‘And then, of course, when ’tis all over,” continued the tranter, ‘we shall
march two and two round the parish.’

‘Yes, sure,” said Mr. Penny: ‘two and two: every man hitched up to his
woman, ‘a b’lieve.”. ..

‘Respectable people don’t nowadays,’ said Fancy. ‘Still, since poor
mother did, T will’ (V.i).

During her teacher-training in London, Fancy has been exposed to and has
accepted as normative, the current social conventions of the urban middle-
class; the word that captures the spirit of her responses to the ‘immemorial’
local customs is ‘respectable’. Family piety, allied to the overwhelming
confirmation of local practice by everyone else except her compliant
husband-to-be, ensures for the moment the survival of the wedding tour of
the district, and the strength of the old to assimilate the new without losing
its identity seems possibly sufficient; but with the railway connection to
London - so prominent in Desperate Remedies — only a few years away from
the world of Under the Greenwood Tree, it is evident (though it did not strike
Lucy) that the survival of the traditional will at best be precarious.

It is possible to argue from a historical perspective that every generation
feels, when a number of things that have been familiar since their grandpar-
ents’ youth disappear or are destroyed, that a way of life that has existed
from time out of mind is threatened or is falling apart. Hardy here, and in
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narratives to follow, makes us share this feeling and recognize its power —
that if experience and memory force people to respond thus, then the
response is real and active in their lives, and it does not diminish its force to
call such an understanding an illusion. On the other hand some of Hardy’s
multiple narrative voices are more objective, sometimes commenting
directly or indirectly on the limited and subjective nature of the characters’
responses, sometimes suggesting (more often in later work) that the nine-
teenth century, and in particular the half-century from 1840-90, did indeed
mark the decisive decline of many of the particular ways of life embodied in
Wessex, some of which had existed (not, of course, unmodified) for several
centuries.

A final note suggestive of the future: it may be no more than a coincidence
that a character in Desperate Remedies, of whom we know nothing but his
name, is called John Day. A very sharply attentive reader, who remarked
upon whatever else there was in common between Under the Greenwood Tree
and Desperate Remedies, might possibly have said to herself on reading of
Fancy Day and her family, that perhaps John was her cousin - though in
fact Lucy did not.

When Under the Greenwood Tree was published, Hardy was working in
London again as an architect, and an encounter with his publisher led to
him agreeing to provide a serial for Tinsley’s Magazine, his first attempt in that
form. He had very little of the novel written, and he had rapidly to learn the
business of writing against continual printer’s deadlines. His need to shape
the detail of his narrative out of what was immediate to him was a help in
this respect. In 1870 he had gone to St Juliot in North Cornwall to execute a
church-restoration commission for Crickmay, and had fallen in love with the
rector’s sister-in-law, Emma Gifford. There is a significant autobiographical
element in A Pair of Blue Eyes, and again we now are well aware that the
environment he created for the novel was a version of one he had become
intimately familiar with.

Though Hardy nowhere stated as much in the novel, the combination of
the dramatic cliff-bound coastline, names like St Eval’s and St Kirr’s, and the
intervention of Plymouth as a terminal port and railway station between
London and that coast meant that contemporary readers who were interested
had sufficient information to identify at least the county of the main action
of the story. Hardy is once again precise but selective in local detail and
sufficiently imprecise in broader topographical relationships to make a close
identification impossible. There is a certain amount of disguise, as in earlier
novels, and also a couple of outright topographical anomalies. This is
Mrs Smith talking of Elfride Swancourt to her son Stephen: ‘I see her sometimes
decked out like a horse going to Binegar fair, and I admire her for’t. A perfect
little lady’ (vI.cX). Binegar is in the Mendips in Somerset, and it is marginally
possible that Binegar horse fair was as well known so far away as Cornwall as
it was in Dorset. However a second occurrence of a real name of significance
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in Dorset rather than Cornwall renders another explanation more probable.
The speaker is again Mrs Smith: ‘We used to go looking for even-ashes together
in Benvill Lane’ (VIII cIX). Benvill Lane is in Dorset, south of Toller Down.
Tess Durbeyfield walks along it to and from Emminster.'> Now A Pair of Blue
Eyes was written under considerable time pressure as a serial story in Tinsley’s
Magazine, and it is certain that Hardy again made use of significant fragments
of The Poor Man and the Lady to pad out his invention. This is the case with
some of the London scenes, and it seems most likely that these two occur-
rences of English names of places far to the east of the supposed site of the
story, in the speech of this one character, come from the same source. Both
were removed when the novel was reprinted in one volume in 1877. When
Lucy Stowe read A Pair of Blue Eyes she was as sure as she had been with the
earlier novels that Hardy had a real place in mind, and was paying close
attention to this aspect of the narrative for hints, but her knowledge of
Dorset and Somerset was much too slender for her to have picked up these
details.

On the other hand she did see that Hardy was liberal with what she called
travel-guide descriptions. Amongst others she noted that when Knight went
to Brittany, he did so ‘by way of Weymouth, Jersey and St. Malo’, (VIII cII)
and thus, though she could not yet make the connection, in Hardy’s first
three novels the first of these places was known by three different names:
Creston, Budmouth and Weymouth.

There is one place name in A Pair of Blue Eyes, though, that indicates the
beginning of an idea at the heart of Wessex; it occurs in a passage in which
Stephen Smith is describing his previous life to Elfride Swancourt:

I have not lived here since I was nine years old. I then went to live with my
uncle, a blacksmith, near Casterbridge, in order to be able to attend a national
school as a day scholar; there was none in this remote part then. (vI cVIII)

The choice in the first edition of A Pair of Blue Eyes of Casterbridge as the town
in which Smith had his education is striking. For readers familiar with details
of Hardy’s life it adds an extra element to the already clear autobiographical
strain in the novel; and this repetition Lucy did notice, especially since the
name had already occurred in the serial of Far From the Madding Crowd that
she was reading at the same time, as well as in Under the Greenwood Tree, and
she commented: ‘I had thought Mellstock and Casterbridge to be further
east than this seems to suggest, but it is most interesting to feel that in some
way the two earlier stories are also connected in their imaginary worlds.’
Lucy did not read the serial version of A Pair of Blue Eyes, or she might also
have noticed, since her mind was already on such things, that in Tinsley’s
Magazine Smith’s uncle lived near Exeter rather than Casterbridge. The fact
that Hardy made this change to Casterbridge in revising proof for the first
edition, when at the same time he was writing Casterbridge into the early
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manuscript leaves of Far From the Madding Crowd, implies a deliberate
motive, and there is justification for speaking of a first conscious gesture
towards the embryonic Wessex.

Since substantial chunks of the novel are borrowed or adapted from The
Poor Man and the Lady, it is scarcely surprising that A Pair of Blue Eyes should
derive much of its character from the vein in Hardy that led him to write the
unpublished novel. In particular he revisits ideas about the essential differ-
ences between rural and metropolitan life, and there is also a perpetual
undertone, sometimes foregrounding itself, of class distinction and class-
hostility. Lucy commented particularly on the second of these, noting the
novel’s community in spirit in this respect with Desperate Remedies. She only
quoted, though, the most flagrant piece of bigotry, which is in the vicar
Mr Swancourt’s voice, after he has learned that Stephen Smith, whom he
had welcomed into his house, is the son of a mason in his parish:

‘What the deuce could I be thinking of! He, a villager’s son; and we,
Swancourts. We have been coming to nothing for centuries, and now
I believe we have got there. What shall I next invite here, I wonder!...It is
not enough that I have been deluded and disgraced by having him here,
— the son of one of my village peasants — but now I am to make him my
son-in-law! Heavens above us, are you mad, Elfride?’ (vI cIX)

The underlinings are Lucy’s, made without further comment.
Lucy came to think about the contrasts between London and country life
through this speech of Elfride:

there are beautiful women where you live... And you will look at them,
not caring at first, and then you will look and be interested, and after
a while you will think, ‘Ah, they know all about city life, and assemblies,
and coteries, and the manners of the titled, and poor little Elfie, with all
the fuss that’s made about her having me, doesn’t know about anything
but a little house and a few cliffs and a space of sea, far away.” (vI cX)

‘To me Elfride’, she wrote, ‘sounds rather childish, but she’s supposed to be
older than I am. But then, I remember, Mr Hardy wrote at the beginning of
the novel: “She had lived all her life in retirement...and at the age of nineteen
or twenty she was no further on in social consciousness than an urban
young lady of fifteen” (vl cI). This made me think of Bathsheba in the first
episode of “Far From the Madding Crowd”:

From the contours of her figure in its upper part, she must have had a
beautiful neck and shoulders, but since her infancy nobody had ever seen
them. Had she been put into a low dress, she would have run and thrust
her head into a bush. Yet she was not a shy girl by any means; it was
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merely her instinct to draw the line dividing the seen from the unseen
higher than they do it in towns. (vI cIII)

And then there is that lovely piece about Keeper Day’s silences in “Under
the Greenwood Tree”:

‘You might live wi’ that man, my sonnies, a hundred years, and never
know there was anything in him.’

‘Ay; one o’ these up-country London ink-bottle fellers would call Geof-
frey a fool.” (2.v)

There is quite a lot of this sort of thing really in “A Pair of Blue Eyes”, like
Stephen looking as if he could never get on in London, or the idea (one that
would never have occurred to me) that workmen specialise in London, but
have to be able to turn their hands to anything in the country; and of
course there is more in this month’s “Cornhill”.’

There are also present in A Pair of Blue Eyes the earliest notes of a couple of
the social themes of Wessex. For the first time the narrator pays some
analytical attention to the perceptions of the agricultural labourer:

To those hardy weather-beaten individuals who pass the greater part of
their days and nights out-of-doors, Nature seems to have moods in other
than a poetical sense: moods literally and really — predilections for certain
deeds at certain times, without any apparent law to govern or season
to account for them. They read her as a person with a curious temper.
(VII cIX)

The voice in this passage, however, is as yet that of an interpreter mediating
between those who get soaked and baked at the hands of nature and those
happy ones who only read about such misadventures. There are also the
first hints of landlordism:

The only lights apparent on earth were some spots of dull red, glowing
here and there upon the distant hills, which. .. were smouldering fires for
the consumption of peat and gorse-roots, where the common was being
broken up for agricultural purposes. (vI chll)

To the profit of the local landowner and the loss of grazing and turbary for
the peasant, though no such comment is made by Hardy’s narrator.

It is possible that when Hardy deliberately linked three novels together
through Casterbridge, as noted above, he already had in mind the further
unifying detail of an imaginary county; perhaps he was just waiting for the
right name. It should at any rate not be surprising that it was in the serial-
ization of Far From the Madding Crowd that Hardy first used the word Wessex,
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though it came late in the novel, in the penultimate episode, almost slipped
in edgeways.

At some time in June or July of 1874 Hardy decided to describe Greenhill
Fair as ‘the Nijnii Novgorod of Wessex’ (vII cXX).!? It is ironic, or at any rate
surprising, that the first mention of a nineteenth-century Wessex should be
in association with a Russian fair-city that would by itself have seemed
exotic to metropolitan readers in the 1870s. Lucy’s response was ‘Where is
Nijnii Novgorod? When was Wessex?’ And then “Why did Mr Hardy introduce
Wessex here? Is that where the novel is taking place? But it isn’t a historical
novel like Sir Walter Scott’s.” Then she read a little later: ‘The great mass of
sheep in the fair consisted of South Downs and the old Wessex horned breeds,’
and after writing it out, she added ‘Perhaps this is the answer, perhaps there
are sheep in that part of the country that have been called Wessex sheep
since whenever Wessex existed.” So, in a sense she missed the importance of
the big moment, but then, no one who wrote about the novel in public
remarked on the word at all.

Hardy never explained why he chose Wessex rather than any other name.
It is possible, however, to speculate that the close relationship he had
already forged between his fiction and observable reality precluded an
invented name, and that eventually, after some casting about, he recalled
the enthusiasm of the poet and teacher William Barnes, whom he had
known as a young man in Dorchester, for Saxon Wessex as the source of the
Dorset dialect. It is certain, though, despite his assertion in the 1895 preface
to Far From the Madding Crowd, that he had at this stage no concept of his
Wessex as a region anywhere near as extensive as that covered by the early
medieval kingdom.

Lucy, it will be remembered, was reading Under the Greenwood Tree at the
same time as the serialization of Far From the Madding Crowd, and she began
to make the connections between the two that Hardy must have wondered
if his best readers would make. By the time she had finished she had noted
six details the two stories had in common, one character and five places:
Keeper Day, Casterbridge, Mellstock, Yalbury Wood, Budmouth and the
Three Choughs Inn at Casterbridge. Reviewing what she had found, she
wrote: ‘It is in the first chapter of “Far From the Madding Crowd” that
Gabriel Oak’s farm is placed in connection with the Casterbridge of “Under the
Greenwood Tree”: “The field he was in this morning sloped to a ridge called
Norcombe Hill. Through a spur of this hill ran the highway from Norcombe
to Casterbridge, sunk in a deep cutting.” And then when his sheep are killed
he goes to the hiring fair there. Budmouth is fourteen miles from Lewgate
and fifteen from Weatherbury. Weatherbury isn’t far from Casterbridge, and
can't be very far from Mellstock or Lewgate, because Yalbury Wood is near
to both, and Joseph Poorgrass of “Far From the Madding Crowd” has been
drinking metheglin with Keeper Day who lives there in “Under the Greenwood
Tree”. But I can’t work out how they all relate to each other. It is as if
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Mr Hardy isn’t quite sure if he wants to bring the worlds of the two stories
together or not. I mean, for example, in “Under the Greenwood Tree” Keeper
Day lives “in the depths of Yalbury Wood”, which is “intersected by a lane at a
place not far from the house” (Il.vi) while the Yalbury Wood of “Far From the
Madding Crowd” is traversed by a turnpike road. I suppose it might be a very
large wood, but I don’t get the impression that it is from either novel.’

Lucy’s uncertainties were not shared by at least one equally acute and
sensitive reader of Far From the Madding Crowd, and though he has left no
record of his initial response to any of these novels, there is no doubt that
Kegan Paul, Dorset man, clergyman, essayist and publisher, recognized
some of the places Hardy described, and knew well the kind of people he
based his characters on. In 1874 Paul (then forty six) resigned the living of
Sturminster Marshall in Dorset, after being vicar there for twelve years, and
two years later wrote the article that blew Wessex wide open (see below
pp- 23-4). Let me hypothesize his response to Hardy’s topography in Far
From the Madding Crowd.

Paul made the connection between Hardy’s Weatherbury and Weatherbury
Castle, an earthwork on a hill just outside Milborne St Andrew and some
three and a half miles north-east of Puddletown.'* At first he thought Hardy
must have had Milborne in mind, but as details accumulated he began,
tentatively, to favour the latter as source; amongst them was a vivid memory
of the old Buck’s Head Inn near Yellowham Wood. Paul was quite clear,
though, that Casterbridge was a version of Dorchester, and he also saw that
for some reason Hardy had reversed the town when sending Fanny Robin to
the workhouse there. Here is a small example:

‘One mile more,” the woman murmured. ‘No; less,” she added, after a
pause. ‘The mile is to the Town Hall, and my resting-place is on this side
Casterbridge. Three-quarters of a mile, and there I am!” (VII cX)

The Workhouse in Dorchester, however, was on the other, western side of the
town from Puddletown or Milborne, out on Damer’s Road towards Bridport.
When Joseph Poorgrass comes to collect Fanny’s body from the same place,
Hardy gives the name of the church that would be heard if the workhouse
were at the east end of the town - St George’s Church in Fordington. To
complicate matters still further Hardy also reverses the direction that a cart
would take from Dorchester to Puddletown:

The afternoon drew on apace, and, looking to the left towards the sea as he
walked beside the horse, Poorgrass saw strange clouds and scrolls of mist
rolling over the high hills which girt the landscape in that quarter. (vII cXII)

Paul could not know that in the manuscript of the novel, Hardy originally
wrote ‘to the right’, and then replaced it with ‘to the left’.
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Weatherbury is not described in any detail, just a few of the significant
buildings, the church, the malthouse, and Bathsheba’s farm on the edge (the
original of which, as Hardy’s 1912 preface explains, was not in any case in
Puddletown itself), but Hardy amused himself and puzzled Paul by adding
an ironic element of disguise when he described the malthouse:

In the ashpit was a heap of potatoes roasting, and a boiling pipkin of
charred bread, called ‘coffee,” for the benefit of whomsoever should call,
for Warren’s was a sort of village clubhouse, there being no inn in the
place. (vI cXV)

In fact there were five pubs in Puddletown, and Paul knew the village’s
reputation for heavy drinking.

The old maltster relates, during one of the sessions in his malthouse, the
story of his working life. At one place he was only hired for eleven months
at a time, to keep him from being a charge on the parish if he were disabled —
a characteristic piece of employer chicanery, but it was the name of another
of the places he worked at that prompted a comment from Lucy: ‘I'm really
surprised. No-one could imagine Snoodly-under-Drool to be a real name. It’s
the kind of name I'd expect to find in novels that treat country life farcically,
or speak contemptuously of the countryside, and “Far From the Madding
Crowd” certainly does neither.’

As we have seen, Lucy also recognized that both Under the Greenwood Tree
and Far From the Madding Crowd are novels that celebrate the proper way to
do things. Proper may mean skilful, may mean appropriate, may mean
according to long-established fashion (or all three together), and the later
novel abounds with such properly performed tasks, mostly done by Gabriel
Oak, with or without assistance. There is, for instance, quite a lot about how
to be a shepherd. This is the first insignificant example that Lucy noted:

It came from the direction of a small dark object under the plantation
hedge — a shepherd’s hut — now presenting an outline to which an unini-
tiated person might have been puzzled to attach either meaning or use.
(VI cIl)

She accepted that she was ‘an uninitiated person’, as were all her friends, but
she couldn’t quite make up her mind whether she enjoyed being lectured as
the narrator went on to do. Passages of overt instruction were rare, she
admitted, and the knowledge imparted essential for a full immersion in the
alien rural world of the novelist’s characters. She noted also the pattern
shaped by the novel: the shepherd’s year begins with lambing, which we see
in two parts, separated by the disaster to Oak’s own flock, and from two
aspects, the master’s and the servant’s (Gabriel is not allowed the skins of
the dead lambs by the farmer Bathsheba Everdene); then there is the
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attempt to make a ewe take another’s lamb, then washing, shearing, curing
bloated sheep and finally selling them at a sheep fair.

Drawing back a little, the same, she saw, was true of the farming year as
a whole; interspersed between the sheep affairs are the other activities on
a mixed farm of Bathsheba’s sort — haymaking, harvesting various cereals,
hiving bees, wringing apples for cider - all ending at Christmas. This was
the same seasonal cycle as had informed Under the Greenwood Tree.

But what struck Lucy most, what seemed to her, reflecting on all four of
Hardy’s novels, a keynote of a further stage of rural intensity in his last, was
the comparison of the great barn with the church and the castle.

One could say about this barn, what could hardly be said of either the
church or the castle, akin to it in age and style, that the purpose which
had dictated its original erection was the same with that to which it was
still applied. Unlike and superior to either of those two typical remnants
of mediaevalism, the old barn embodied practices which had suffered no
mutilation at the hands of time. Here at least the spirit of the builders
then was at one with the spirit of the beholder now. (vl cXXII)

After inscribing the paragraph of which this is a fragment, Lucy noted: ‘It is
a strikingly effective and thought-provoking description, but when Mr Hardy
writes: “Here at least the spirit of the ancient builders was at one with the
spirit of the modern beholder” I must confess I am somewhat concerned at his
implied view of the state of Christianity in this country — or at least in his
country.” Then she continued, quoting from the same passage:

This picture of to-day in its frame of four hundred years ago did not pro-
duce that marked contrast between ancient and modern which is implied
by the contrast of date. In comparison with cities, Weatherbury was
immutable....In these nooks the busy outsider’s ancient times are only
old, his old times are still new; his present is futurity.

‘Here’, Lucy wrote, ‘is a statement of permanence, or of relative perman-
ence, to set alongside the story of enforced change that is told in “Under the
Greenwood Tree”; and it contrasts too that dialogue between the old maltster
and Gabriel Oak about how things are different in Norcombe. I think perhaps
Mr Hardy wants me to smile at the maltster’s responding to such small changes
as the death of an apple tree with “how the face of nations alter”, but in the
context of such paragraphs as I have just copied out, the phrase seems more
consonant not just with his feelings, but with a reality of a different kind
from that which I am used to in London. Though perhaps the fact that a young
woman is farming at all might justify the maltster’s last comment.

‘And - I see how much I am learning — I am struck by the idea of telling
time without a clock or a watch like Gabriel, or the labourers at Endelstow.



22 Thomas Hardy’s Vision of Wessex

It seems too that the shoemaker in Under the Greenwood Tree who claimed
that he could recognize people by their feet was only saying what most
countrymen would affirm, that the local craftsman has special knowledge
and a special way of doing things.

‘Bathsheba and Fancy Day have quite a lot in common - after all Bathsheba
was educated to be a school-teacher, and so it is not surprising that she brings
a new taste to Weatherbury, what the maltster calls her “strange doings”.
She tells Liddy that “Samplers are out of date — horribly countrified”. But at
the same time she has been horribly countrified herself; I remember that in
the beginning of the novel Mr Hardy says if she had been put into a low
dress “she would have run and thrust her head into a bush.” She seems to
have become a deal more sophisticated in a very short space of time without
my particularly noticing the cause.’

One of the reviews of Far From the Madding Crowd, perhaps the most
thoughtful, is by R H Hutton in the Spectator. He identifies Hardy’s region
for the first time as ‘Dorsetshire probably’ and says that Hardy has ‘mastered’
the landscapes and work of the county, to the degree that the reader ‘carries
away new images, and as it were, new experience, taken from the life of
a region before almost unknown’.

Hutton had almost certainly learned that Dorset was Hardy’s county from
his brother John, who had published reviews himself in the Spectator of
Hardy'’s first novels, and had written to Hardy in 1873 what is the earliest
surviving enquiry after the reality behind the fiction:

By the bye, will you do me the great favour of telling me what places
Endelstow, Stranton, St Kirr’s &c really are — and also Mellstock & Lewgate?
We know something of North Devon & Tavistock & I have been at
Taunton - & these neighbourhoods seem to be the scenes of your tales &
yet I do not exactly recognize any real places that I know. I picture places
to myself very vividly & get disappointed afterwards when I find I have
got wrong — I am rather great in locality & the faculty has its disadvan-
tages — I always want a map as a frontispiece to a good novel. (DCM
H3531 3 July)

Hardy’s reply does not survive, but it is likely that he gave away his secrets.'®
His brother’s review goes on, however, to raise an issue which came to be
canvassed by critics throughout Hardy’s career:

the reader who has any general acquaintance with the civilisation of the
Wiltshire or Dorsetshire labourer, with his average wages, and his average
intelligence, will be disposed to say at once that a more incredible picture
than that of the group of farm-labourers as a whole which Mr Hardy has
given us can hardly be conceived...
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The review is at once highly intelligent and very revealing. Hutton expresses
with spirit and even passion the attitudes of the highly educated urban elite.
Though he might have denied it, it is his instinctive assumption that every
agricultural labourer is a clod, and he has to make a perceptible effort of
reason to acknowledge that some few at least of the workfolk in the country,
or even the county, must be as Hardy displays them. Hutton warns armchair
explorers of this terra incognita that, should they venture themselves amongst
the natives, they would not be so finely entertained as they are by Hardy’s
invention, or indeed entertained at all.'®

Hardy’s next novel, The Hand of Ethelberta, prompted similar attacks. The
first notice of Hardy’s work to mention Wessex was that in the Athenaeum;
after quoting part of the dialect-dialogue between an ostler and a milkman
at the opening of the novel, the reviewer comments that it: ‘might be the
language of an ostler in Shakespeare, but would it be heard nowadays at a
“Wessex” inn?...It is said that careful examination failed to detect 200
words in the vocabulary of a certain village in Cambridgeshire; is it possible
that Somerset and Dorset are so much more eloquent?’ (15 April 1876). The last
sentence demonstrates the failure of the middle-class investigator to penetrate
the obdurate surface of rural culture, an almost inevitable condition of things,
noted by Hardy some years later in ‘The Dorsetshire Labourer’, and also in
an article published in the Examiner of 15 July 1876, and headed ‘The Wessex
Labourer’:

Very few, indeed, outside his own rank attain to intimacy with the English
labourer; and in Dorset, where the peasant retains a strongly-marked
individuality . .. the labourer and squire feel towards each other as if they
were of different races....It is to this population that Mr Hardy intro-
duces us, with rare insight...

The piece was written by Kegan Paul, and it also contains a thorough
defence against the accusation that Hardy’s peasants are altogether too
eloquent, intelligent and witty to stand as a reasonable likeness of any real
peasant that ever existed. He too quotes from the ostler-milkman dialogue,
and comments: ‘the Wessex man knows that these passages have in them
the real ring, all equally true to life and scenery....the Dorset labourer
is...no fool in his own line, but rather very shrewd, racy and wise, full of
practical knowledge of all natural things, and of considerable powers of
thought.’

So Lucy, reading these reviews, and confronted with such contradictory
views, presented to her anonymously as was the custom, had to make up
her own mind whether Hardy was fantasizing a whole population, or whether
he was essentially reflecting a reality to which he had special access. Thus
she was already confronting the dilemma of Wessex: is it make-believe, or is
it real, or is it something in-between? In the end she felt that the pleasure she
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got from the conversation of these people meant that it didn’t altogether
matter whether their counterparts could be found in Dorset; but the fact
that the Examiner article was the first to make explicit for her connections
between the places in the novels and places in Dorset predisposed her in the
author’s favour as someone who really knew what he was talking about.

In his topographical revelations Paul was mostly accurate:

‘The Hand of Ethelberta,” again, is full of Dorset coast scenery, all recog-
nisable, though distance between places is now and then, for artistic purposes,
misstated. But Swanage, Corfe Castle, Bournemouth, Lulworth with its
cove and castle, are all there. ..

The part about distances being altered ‘for artistic purposes’ was comfort-
ing to Lucy, whose efforts to work out the environments of Desperate Rem-
edies and Under the Greenwood Tree had cost such headaches. She was,
however, provoked to wonder what particular artistic purposes might be
served by such disguise: ‘If a reader recognises the places but the distances
are wrong, then the result is confusion, isn’t it? And if the reader doesn’t
recognise the places, then the specific distances are no issue. And if, like
me, the reader, not recognising the places, tries to work out the interrela-
tionship of the places, and can’t because the distances are not only wrong
but inconsistently wrong, then the result is worse confusion. Where is the
art in that?’

It seems certain that Kegan Paul wrote without Hardy’s authority or
knowledge to inform Lucy and anyone else who read the piece; but if so,
then how did Hardy respond? Was he irritated or pleased? Did he see it as
good publicity or an unwarranted stripping of veils he had intentionally
placed? He was still playing with the relationship between his own experi-
ences of place and their fictional representation or disguise; and yet The Hand
of Ethelberta shows that his imagination was beginning to consolidate dispar-
ate elements into a larger environment with what he may have begun to
think of as a larger purpose.!®

At any rate, Hardy and details of Dorset were definitively brought
together in public for the first time in Paul’s article. It was unsurprising that
the occasion for the essay was the publication of the much abused but
recently rehabilitated The Hand of Ethelberta, for it is in this novel, and in
this novel alone of Hardy’s first nine, that Wessex as a geographical space
is made prominent. It is present from the first sentence: ‘The young
Mrs. Petherwin stepped from the door of an old though popular inn in a
Wessex town to take a country walk.’

Lucy wrote excitedly on reading it: ‘1 knew Wessex was going to be
important; it’s a new county of England, better than Barsetshire I think, or
Loamshire and Stonyshire because it tells you where it is, down in the
south-west somewhere, even if you didn’t know earlier. But then it isn’t
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necessarily just one county, or at least I don’t think it is. Or was. I really shall
have to find out.” She noted other occurrences of the word scattered through
the novel, and tried to decide exactly what kind of space Wessex was — prov-
ince? district? county? The form of the address of Ethelberta’s family -
‘Arrowthorne Lodge, Wessex’ — implied a county she thought, but other
allusions were unclear: a local newspaper is called the ‘Wessex Reflector’
(IX), and when Ethelberta Petherwin is discussing musical settings of her
poems with acquaintances in London she says: ‘It is one which reached me
by post only this morning from a place in Wessex, and is written by an
unheard-of man who lives somewhere down there...’ (X) This is followed
by: ‘A deaf gentleman...declared...that Wessex was in his judgement as
well as hers a very picturesque part of England.’

She discovered that the historical Wessex was a region of some considerable
extent; but it did not seem to her that the district encompassed in the novel
ranged so wide. There were new place names, Anglebury, Sandbourne, Knollsea,
and even before the Examiner piece she had worked out that Hardy had
probably intended Knollsea to be Swanage, which gave her a clue to the
identities of the other places. Melchester, an indeterminate location in Far
From the Madding Crowd, seemed to her to have become clearly Salisbury;
but there was still a lot it was impossible to work out.

Wessex also had an important role to play in the central theme of the
novel. In Far From the Madding Crowd there had been, despite the general
harmoniousness between farmer and workforce, hints of the class hostilities
that underlie Hardy’s earliest thinking about human relations in fiction,
and which have been foregrounded in much modern writing about him.
Andrew Randle the stammering farmhand had been turned away from his
last place because he said ‘his soul was his own, and other iniquities, to the
squire’. (X) There is a bitterness too that lies behind Mark Clark’s measure of
certainty that having a woman to run their farm will result in disaster: ‘All
will be ruined and ourselves too, or there’s no meat in gentlemen’s houses!’
(XV) This aspect of the relations between the classes was restrained below
the surface of narratives that had proved acceptable to the majority of novel
readers, but he chose to let it flow in The Hand of Ethelberta. The novel
illuminates what Lucy later called ‘Mr Hardy’s experience of not being a
gentleman’, and one of the ways it does this is by contrasting life in London
society with life in Wessex, as in:

‘Oh, you are here, Picotee? I am glad to see you,’ said the mistress of the
house, quietly.

This was altogether to Picotee’s surprise, for she had expected a round
rating at least, in her freshness hardly being aware that this reserve of
feeling was an acquired habit of Ethelberta’s, and that civility stood in
town for as much vexation as a tantrum represented in Wessex. (XX)
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Or when one time Christopher leaves the London house he kisses Ethelberta
on the cheek, she demands that he kiss Picotee too:

‘She is my sister, and [ am yours.’

It seemed all right and natural to their respective moods and the tone
of the moment that free old Wessex manners should prevail, and Christo-
pher stooped and dropped upon Picotee’s cheek likewise such a farewell
kiss as he had imprinted on Ethelberta’s. (XXVI)

The Hand of Ethelberta is nowadays often thought of as a wholly managed
self-conscious satire on the manners and practices of Society, that reveals
more fully than any other novel the class-antagonism that drives all of
Hardy’s writing; there is much to support such a view, and if I had to choose
one detail that effectively uses an element of Wessex life to attack a member
of Society, it would be the description of the old Lord Mountclere courting
Ethelberta, ‘the viscount busying himself round and round her person like
the head scraper at a pig-killing’ (XXXIII) — a deliberately crude and cruel
description, and one that gains extra resonance for Hardy’s modern readers
by association with the pig-killing episode in Jude the Obscure. But there are
also (as usual) details that leave the reader in uncertainty about Hardy’s
position. Ethelberta’s brother Sol, as we might expect, attacks her marriage
to Mountclere because she has betrayed her class:

‘Berta, you have worked to false lines. A creeping up among the useless
lumber of our nation that’ll be the first to burn if there comes a flare.
I never see such a deserter of your own lot as you be! But you were always
like it, Berta, and I'm ashamed of ye. More than that, a good woman
never marries twice.” (XLVIII)

The deeply conventional morality of the last sentence suggests that Hardy
understands that, though London Society is flawed, the Wessex labourer too
has prejudices that might be held to undermine any simple argument about
class in the novel."
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Abbot’s-Cernel, 76, 93, 138
Abbotsbury, 34, 93, 130
Abbotsea, 130

Aldbrickham, 104, 126, 160, 233
Alfredston, 104, 233
Altland-Ash, 74

Alton-Ash, 74, 76

Alton Pancras, 61, 74
Ambresbury, 81-3, 150
Amesbury, 82, 150

Anglebury, 25, 70, 116, 117, 159, 162
Athelhall, 159

Basingstoke, 110

Batcombe, 76

Bath, 5, 160

Beaminster, 61, 69, 78, 245

Benvill Lane, 15, 75, 176, 249

Bere, 34, 58

Berkshire, 95

Bincombe, 130

Binegar, 14

Blackbarrow, 38, 67

Blackmore, Vale of, xiii, 27, 61-2, 66, 734,
76, 105, 138, 146, 221, 239, 249

Blandford Forum, 34, 58

Bloomsbury, 4

Bockhampton, 180

Boscastle, 120, 180

Bottom Pond, 129

Bournemouth, 24, 61, 150, 180

Bramshurst, 81

Bridport, 19, 43, 243, 248

Bridwick, 48

Brighton, 133

Bristol, 52, 81-2, 160

Brit (river), 73

Broadwey, 131

Bubb Down, 67, 75, 137, 138

Buckshead Hill, 5, 115

Budmouth, 12, 15, 18, 30, 35, 57, 100,
116, 131, 136, 153, 157, 180, 229,
247, 248

Bulbarrow, 63, 65, 67, 73-4, 76-7,
78, 148, 165

Cambridge, 4

Carriford, 5, 6, 7, 116

Casterbridge, xiv, 12, 15, 18, 35, 43,
45-8, 53, 63, 66, 70, 74, 92, 94,
100, 105, 115, 117, 125, 130, 133,
136, 148, 154, 157, 158-9, 160,
174, 178, 185, 217, 229, 237, 252

Castle Boterel, 119-20, 177

Cawley, 103

Cerne Abbas, 43, 75

Chalk Newton, 73, 75, 78, 157, 158

The Chase, 65-6

Chaseborough, 64, 66, 79-80, 191

Cheselbourne, 148

Chettlewood, 5

Christminster, 104, 105-7, 126, 232,
233, 250

Cliff-Martin, 59

Climmerston, 93

Cloton, 245

Coomb Martin, 59

Copsebury, 76-7

Corfe Castle, 24

Cornwall, 14-15, 43-4, 121, 161, 177

Cranborne, 61, 64

Crankhollow, 66

Crankholt, 66

Cresmouth, 30, 246

Cresscombe, 104

Creston (intended for Preston), 157

Creston (intended for Weymouth), 5, 6,
15, 116
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Cresvale, 104

Crewkerne, 43

Crimmercrock Lane, 78, 176
Cross-in-Hand, 74-6, 171-2, 249

Devon, 22, 44, 59-60, 73, 121, 162

Dogbury Gate, 137

Dogbury Hill, 75, 138

Dole’s Ash, 75

Dorchester, xiii, xiv, 4, 6, 8, 19, 34, 43, 45,
75, 89, 92, 94, 118, 130, 132, 136,
184, 226

Dorset, 6, 10, 14-15, 22, 23, 24, 34-5, 41-3,
56-7,58-9, 62, 64, 68, 77, 88-9, 123,
128, 129, 137, 143, 162, 176, 184, 226

Drouse, 225

Duddle Hole, 246

Dummerford, 46

Dunster, 133-4

Durnover, 157

East Chaldon, 34, 58

East Wake, 98

Easton, 98

Egdon Heath, 27-8, 31, 38, 45, 47, 48,
53, 56-7, 60, 67, 69-70, 78, 80,
97,111, 127-9, 156, 177, 178,
200, 225, 239, 246

Eggardon Hill, 243

Elsenford, 159

Emminster, 15, 69, 74-5, 78

Endelstow, 21, 22, 121

Evershead, 75

Evershot, 75

Exbury, 229

Exe (river), 162

Exeter, 15, 161

Exonbury, 59, 105, 230

Falmouth, 161

Farnfield, 126

Farnham, 126

Fawley, 103

Fawn Green, 103

Fensworth (also Fenworth), 104
Ferly, 81

Flintcomb-Ash, 73-7, 78, 85, 249
Flychett, 30, 246

Fordington, 19

Forne, 98

Index 257

Fortuneswell, 96

Fountall, 157

Froom (river), also Frome and Var, 8, 67-9,
70, 73-4, 85,129, 159, 162, 165, 247

Froominster, 5-6, 7, 8

Galworth, 5, 117

Giant’s Town, 161

Great Hintock, 138

Greenhill Fair, 18, 34, 45, 62, 68,
77, 246, 247

Greenhill Regis, 68

Hambledon (hill), 78
Hampshire, 60, 95, 123
Harefield, 126

Harefoot Lane (also Hartfoot Lane), 62
Hazelbury Bryan, 72, 77, 148
Helterton, 133

Henstridge Cross, 180-1
High-Stoy, 74-5, 137, 138
Hintock, 47

Hintock Abbas, 43, 47
Hocbridge, 4

Hod Hill, 78

Holloway Lane, 43
Holworth, 34, 58

Hugh Town, 44, 161
Humdon Castle, 5

Ibbesly, 150

Idmouth, 162

Ingpen Beacon, 164, 165
Ivell, 73, 157

Jersey, 15

Kennetbridge, 104, 105, 232

King’s Hintock, 75, 154, 249, 250

Kingsbere-sub-Greenhill (also
King's-Bere), 60, 62, 68, 77, 79, 252

Kingston Maurward, 7, 8, 116, 180

Knapwater House, 5, 6, 7, 114-16

Knollsea, 25, 57, 126

Laystead, 5

Leddenton, 105

Lewborne Bay, 5

Lewgate, 18, 92

Little Hintock, 53, 55, 136-7, 230
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Lodmoor, 131

London, 4, 14, 15, 16, 31, 62, 81, 96,
126, 131, 159, 162, 199, 210-11,
226, 227, 228, 231

Long-Ash Lane, 74-5, 157

Longpuddle, 91-2, 93, 130

Lullstead, 57, 62

Lulworth, 24, 34, 57

Lyonnesse, 177

Lyonnesse, Isles of, 161

Mai-Don, 252

Maiden Newton, 73, 245

Markton, 47, 132-4

Marlborough, 160

Marlbury Downs, 160

Marlott, 58, 62, 63-6, 73, 77, 78-9,
148, 249

Marnhull, 61, 65

Marshwood Vale, 73

Martley, 80

Marygreen, 103, 104, 105, 106, 233

Melbury Down, 149

Melbury Osmond, 53, 75, 154

Melchester, 25, 81-3, 96, 105, 130, 154,
159, 160, 162, 168, 232

Mellstock, 12, 15, 18, 47, 48, 69, 92,
93, 99, 116, 157, 158, 159, 169,
177,178, 181, 185, 189, 197,
225, 248

Middleton Abbey, 76

Milborne St Andrew, 19, 129

Millpond St Jude’s, 62, 66, 129

Milton Abbas, 53

Mixen Lane, 48-50, 89

Monksbury, 93

Moreford, 129

Moreford Pool, 129

Moreton, 70, 129

Mousehole, 44, 161

Muckleford, 246

Mundsbury, 5, 7, 115, 117

Netherbury, 245
Nether-Mynton, 34, 53
Nettlecombe Tout, 73-4
Newbury, 232
Norcombe, 21
Norcombe Hill, 18
Norfolk, 126

Nuttlebury, 72, 76
Nuzzlebury, 72, 76

OkKer’s Pool, 129

Oldbrickham, 95

Overcombe, 34-5, 47, 53, 95, 130,
146

Owermoigne, 34

Oxford, 126

Palchurch, 5, 7

Paris, 131

Peakhill Cottage, 5

Pentridge, 64-6, 100, 160

Penzance, 44, 161

Pen-zephyr, 161

Piddlehinton, 92

Piddletrenthide, 75, 92

Pilsdon Pen, 166

Pitstock, 246

Plush, 76

Plymouth, 5, 14, 162, 227

Port-Bredy, 48, 73

Portisham, 34

Portland, Isle of, 34, 96-8, 131,
154-5, 245

Portwich, 48

Pos’ham, 131

Puddle-sub-Hedge, 248

Puddle-sub-Mixen, 248

Puddletown, 19, 20, 34, 92, 125, 129,
130, 181

Pumpminster, 58

Quartershot, 105

Radipole, 131
Rainbarrow, 67
Ranborough, 64
Reading, 5

Redruth, 44, 161
Redrutin, 161

Reforne (or Reform), 98
Rimsmoor Pond, 129
Ringdon, 160
Ringstead, 34, 57
Ringsworth, 57
Ringwood, 149, 160
Roy-Town, 159
Rubdon Hill, 67, 74, 138



St Clement’s Isle, 44

St Eval’s, 14

St Juliot, 14, 44, 120

St Kirr’s 14, 22, 121

St Launce’s, 121, 177

St Maria’s Island, 161

St Mary’s Island, 44, 161

St Michael’s Mount, 44

Salisbury, 82, 130, 159, 168, 232

Sandbourne, 25, 70, 79-80, 105, 149

Scarborough, 127

Scilly Isles, 44, 133

Scrimpton, 94

Shaftesbury, 62, 65, 105

Shaston, 58, 62, 64, 65, 79, 105-6, 250

Shawley, 103

Sherborne, 43, 52, 75

Sherton Abbas, 47, 62, 74, 138, 162,
221, 230

Shottsford-Forum, 76, 77-8, 79, 154, 159

Sidlinch, 160

Silverthorn, 162

Slopeway Well, 96, 155

Snoodly-under-Drool, 20

Solentsea, 127

Somerset, 14, 15, 58, 123, 133, 222

Southampton, 5, 81

Southerton, 30, 47, 129

Springham, 246

Stagfoot Lane, 62, 72

Stickleford, 47, 71, 99, 162, 249

Stinsford, 7, 12, 115, 118, 178

Stoke-Barehills, 105, 110, 250

Stonehenge, 61, 83

Stourcastle, 61, 63, 66, 77, 180

Stranton, 22

Street of Wells, 155-6

Sturminster Marshall, 19

Sturminster Newton, 27, 61, 63, 148, 180

Sussex, 143

Sutton Poyntz, 95, 130

Swanage, 24, 25, 34, 57, 180

Swenn (river), 56, 67, 159, 162, 247

Talbothays, 67-70, 77, 223
Tarrant Hinton, 65, 93, 100
Tincleton, 7, 99

Tivworthy, 162

Toller Down, 176

Tolpuddle, 92

Toneborough, 59, 92, 133-4
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Tor-upon-Sea, 161

Tranton, 93, 100

Trantridge, 58, 64-6, 79-80, 100, 146,
149, 191, 249

Troominster, 115, 117

Trufal, 161

Truro, 44, 161

Upper Joggingford, 92
Upper Joggington, 92
Upper Longpuddle, 92
Upper Trentripple, 92

Verton, 75
Vindilia Island, 156

Wakeham, 98

Warborne, 38, 47

Wareham, 116

Warm’ll, 58

Waterstone, 93

Weatherbury, 18, 19, 20, 22, 47, 66,
72,125, 129, 130, 159, 181-2,
189, 225, 248, 252

Weatherbury Castle, 19

Welland, 37, 47

Wellbridge, 62, 70-2

West Endelstow, see Endelstow

West Stafford, 8

Weydon Priors, 45, 49

Weymouth, 4, 5, 6, 7, 12, 15, 30, 34,
58, 116, 130-1, 153, 180, 245

White Hart Vale, see Blackmore, Vale of

White Lackington, 92

Whitesheet Hill, 176

Wiltshire, 22, 60, 123

Wimborne, 43, 180

Wingreen, 149

Wintoncester, 58, 84

Woodhill, 67

Wool, 70

Wooland, 77

Wylls-Neck, 164-5

Yalbury, 225

Yalbury Bottom, 136
Yalbury Wood, 18, 92, 252
Yell’lham Bottom, 165
Yell’ham Hill, 184
Yellowham Wood, 19
Yeovil, 43, 75
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Barnes, Robert, 247
Barnes, William, xii, 18, 173, 212,
215, 221, 224, 225
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Dialect, 204-6, 217
‘The Water Crowfoot’, 68
Barrell, John, 239-40
Barrie, ] M, xiii
Baugner, Ulla, 254
Beaton, David, 249
bees, 13, 21

cider, 9, 43, 131
copsework, 54, 137

Dalziel, Pamela, 3, 245, 247

Draper, Jo, xvii

Drayton, Michael
Poly-Olbion, 249

Elliott, Ralph, 254
Eyre, Sir Richard, 255

farm work, 20-1, 73-4, 85-6
farm machinery, 51, 85
Fowles, John, xvii

Freeling, Nicholas, 255
furze-cutting, 86

Gosse, Edmund, 111, 220-1
guidebook language, 71-2
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collected editions of his work,
history of, 112-14
ESSAYS:

‘The Dorsetshire Labourer’, 41-3, 48-9,

50, 55, 85-6, 104, 226, 249
LIFE:
acquaintance with William Barnes,
204-5, 217
as architect, 1, 14, 43, 104, 120

at Sturminster Newton, 27

at Wimborne, 247

birth and early life, 1

courtship of Emma Gifford, 14, 120

death of Emma, 176

in Dorchester, 43, 217

in London, 33

negotiating for first collected edition,
112-13

NOVELS:
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Desperate Remedies, xiii, 3-11, 12-13,
14, 16, 112, 233; railways in, 6, 8,
12,117, 226-7; in collected editions,
114-17; revision in 1889, 115;
sound in, 198-9; dialect in, 205-7

Far From the Madding Crowd, xiii, 13,
15, 16-23, 25, 45, 48, 62, 66, 69,
86, 119, 142, 147, 166, 218, 233,
253; in collected editions, 122-5,
159; drinking in, 188-9; sound
in, 198, 200-1; dialect in, 209-10;
railways in, 227-8

The Hand of Ethelberta, xiii, 23-7, 36,
56; the first fully Wessex novel,
23; in collected editions, 126-8;
language in, 202-4, 210-11

Jude the Obscure, 26, 102-11, 165, 167,
178, 202, 250; the essential
railway novel, 104; takes Hardy’s
fiction beyond Wessex, 110-11;
in collected editions, 152-3; and
‘Midnight on the Great Western’,
179-80; dialect in, 223-4; drinking
in, 253

A Laodicean, 31, 35-7, 38, 84, 233;
barely in Wessex, 35-6; in
collected editions, 132-4; dialect
in, 215-16; railways in, 227-8

The Mayor of Casterbridge, xiii, 45-52,
56, 67, 69, 88, 89, 119, 248; site
of a new development in Wessex,
46-8; in collected editions, 135;
drinking in, 189; sound in, 198,
199; dialect in, 217-20



A Pair of Blue Eyes, xiii, 14-17, 100,
177; railways in, 14, 227; in
collected editions, 119-21; sound
in, 196; dialect in, 208-9

The Poor Man and the Lady, 3, 10,
11-12, 15, 16

The Return of the Native, 7, 27-33, 34,
35, 38, 45, 46, 48, 53, 55, 56-7, 67,
70, 80, 86, 88, 99, 204; in railways
in, 31, 228-9; collected editions,
127-9, 148-9; sound in, 200, 253;
dialect in, 211-13

The Romantic Adventures of a Milkmaid,
40-1, 56, 162-3, 181; sound in,
198, 247

Tess of the d’Urbervilles, xiv, 2-3, 56, 58,
59-60, 61-90, 93, 95, 102, 104,
160, 173, 174, 247; the essential
Wessex novel, 61, 232; railways in,
66, 69, 79-80, 230-2; in collected
editions, 144-51; poems extend
ideas in, 170-1, 180; drinking in,
189-94; language in, 215, 222-3

The Trumpet-Major, 31, 53, 89, 97, 100,
215, 245, 252; combines England
and Wessex, 34-5; in collected
editions, 129-31; a poem voiced
for character in, 168; language in,
213-14

Two on a Tower, 31, 37-41, 58; in
collected editions, 134-5; dialect
in, 216-17

Under the Greenwood Tree, xiii, 11-14,
15,17,18, 20-1, 39, 45, 48, 55, 67,
69, 86, 92, 93, 99, 112, 125; in
collected editions, 117-19; poems
extend, 169, 181-2; drinking in,
188; sound in, 197, 198; dialect
in, 207-8

The Well-Beloved (earlier ‘The Pursuit
of the Well-Beloved’), 96-8, 165;
in collected editions, 153-6; a
poem explores the central concept
of, 172; sound in, 199-200; dialect
in, 223

The Woodlanders, xiii, 52-6, 60, 61, 67,
75, 86, 93, 112, 143; in collected
editions, 136-9; poems explore,
169-70; sound in, 197-8; dialect
in, 220-1, 254; railways in, 229-30
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early paperback editions of, 113

linked together by common
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15-16, 18, 47-8, 100

multiple narrative voices in, 14, 46,
50-1, 53, 165, 193-4, 252

realism in, 110, 179-80

POETRY:

The Dynasts, 173

Human Shows, xiv, 182-4

Late Lyrics and Earlier, xiv, 178-9,
180-2

Moments of Vision, xiv, 178-80, 183-4

Poems of the Past and the Present,
172, 200

Satires of Circumstance, 176-8

Time’s Laughingstocks, 169, 170, 173-6

Wessex Poems, 167-9

Winter Words, xiv, 184-7

‘After the Club-Dance’, 175

‘Afternoon Service at Mellstock’, 178

‘Afterwards’, 186

‘The Alarm’, 168-9

‘At Castle Boterel’, 196

‘At the Mill’, 225

‘At the Word “Farewell”’, 180

‘The Ballad-Singer’, 174

‘Beeny Clitf’, 120, 177

‘Before Marching and After’, 178

‘The Blow’, 180

‘The Bride-Night Fire’, 224-5

‘By Henstridge Cross at the Year’s
End’, 180-1

‘By the Barrows’, 253

‘Channel Firing’, 83, 178

‘The Child and Sage’, 180

‘The Choirmaster’s Burial’, 180

‘A Church Romance’, 253

‘The Country Wedding’, 181-2

‘The Curate’s Kindness’, 225

‘The Dark-Eyed Gentleman’, 78, 175

‘The Darkling Thrush’, 187

‘The Dead Quire’, 169

‘Discouragement’, 184

‘The Farm-Woman’s Winter’, 225

‘The Fiddler’, 175-6

‘Former Beauties’, 175

‘Friends Beyond’, 169

‘Great Things’, 180, 188

‘Hap’, 1-2
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‘The Homecoming’, 176

‘Ice on the Highway’, 184

‘The Impercipient’, 167-8

‘In a Ewelease near Weatherbury’, xii

‘In a Museum’, 180

‘In a Wood’, 169-70

‘In Front of the Landscape’, 176

‘In Weatherbury Stocks’, 225

‘Julie-Jane’, 175

‘A Last Journey’, 182, 225

‘Let Me Enjoy’, 174

‘Life and Death at Sunrise’, 182-3

‘The Lost Pyx’, 171-2

‘Midnight on the Great Western’,
179-80

‘The Milkmaid’, 172-3

‘Mismet’, 180

‘The Moth-Signal’, 177

‘Neutral Tones’, 2

‘The Noble Lady’s Tale’, 253

‘Nobody Comes’, 187

‘Old Excursions’, 178

‘On Sturminster Foot-Bridge’, 180

‘The Paphian Ball’, 182

‘The Pine Planters’, 170, 225

‘The Pity of It’, 225

‘Poems of 1912-13’, 177

‘The Rash Bride’, 169

‘The Recalcitrants’, 178

‘The Revisitation’, 174

‘The Roman Road’, 253

‘The Ruined Maid’, 172, 225

‘Sacred to the Memory’, 182

‘The Sailor’s Mother’, 180

‘The Second Visit’, 185

‘Self-Unconscious’, 253

‘The Selfsame Song’, 253

‘The Sheep-Boy’, 182

‘Shortening Days at the Homestead’,
184, 248

‘A Sunday Morning Tragedy’, 174, 225

‘Tess’s Lament’, 170-1

‘The Third Kissing-Gate’, 184-5

‘A Trampwoman's Tragedy’, 1734,
225; as essential Wessex poem,
252-3

‘The Two Wives’, 180

‘An Unkindly May’, 185-6

‘Valenciennes’, 168, 225

‘Wagtail and Baby’, 109
‘We Field Women’, 225
‘Weathers’, 7
‘The Well-Beloved’, 172
‘Wessex Heights’, 164-7, 174, 176,
225; heights places where poetry
might be written, 166
‘The Wind Blew Words’, 180
‘Winter Night in Woodland’, 182, 184
‘Yell’ham Wood’s Story’, 253
audience for his poetry, 166, 167
ballads, 174-5, 176
double-vision in, 176
religion in, 167
repetition-with-variation in, 174
requirements for writing fiction irksome,
165-6, 167, 250
reviews of his work, 11, 22-4, 33, 35,
52, 89-90, 100, 110-11, 219-20,
220-1
STORIES:
A Changed Man, 43; in collected
editions, 158-63
A Group of Noble Dames, 58-9, 100; in
collected editions, 143
Life’s Little Ironies, 100; in collected
editions, 151-2
Wessex Tales, 57-8, 67, 112; in
collected editions, 140-3, 249
‘Absent-mindedness in a Parish
Choir’, 93
‘Benighted Travellers’, 44, 59, 247
‘A Changed Man’, 157
‘A Committee-Man of the “Terror”’,
153-4
‘Destiny and a Blue Cloak’, 245
‘The Distracted Young Preacher’
(later ‘The Distracted Preacher’),
34, 53,57, 142-3
‘The Duke’s Reappearance, 154
‘Enter a Dragoon’, 158, 252
‘Fellow-Townsmen’, 180, 215,
247, 248
‘A Few Crusted Characters’ (earlier
‘Wessex Folk’), 91-3, 100
‘The Fiddler of the Reels’, 99, 169, 226
‘The First Countess of Wessex’, 75, 249
‘For Conscience’ Sake’, 59, 101
‘The Grave by the Handpost’, 157, 160
‘The History of the Hardcomes’, 93
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‘An Imaginative Woman’, 142, 250
‘Interlopers at the Knap’, 43, 75, 143,
248
‘The Melancholy Hussar’, 58, 131, 152,
195-6, 249
‘A Mere Interlude’, 43-4, 133
‘Netty Sargent’s Copyhold’, 93
‘Old Andrey’s Experience as a
Musician’, 93, 152
‘On the Western Circuit’, 95-6, 105
‘The Son’s Veto’, 95
‘The Three Strangers’, 214-15, 247
‘To Please His Wife’, 180, 250
‘A Tradition of Eighteen Hundred and
Four’, 142-3, 247
‘A Tragedy of Two Ambitions’, 58, 222
‘The Waiting Supper’, 67, 159-60, 222
‘What the Shepherd Saw’, 160-1
‘The Withered Arm’, 56-7, 128, 141-2
Hetherington, Tom, 250
‘Holland, Clive’ (Charles Hankinson),
237-8
Hutton, Richard, 22-3, 52, 90
Hutton, John, 22
Hynes, Samuel, viii, 252

Ingham, Patricia, 250, 252, 254
Irwin, Michael, 195, 196, 199-201

Johnson, Lionel
The Art of Thomas Hardy, 102, 224-5

Kay-Robinson, Denys, 238
Keith, W J, xvii

lawn-tennis, 36

le Gallienne, Richard, 89-90
Lea, Hermann, 238, 254, 255
Lively, Penelope, 250

Lock, Charles, 238, 254
Lodge, David, xvi

Macbeth-Raeburn, Henry, 112-13
Macdonell, Annie, 100-2

Mcllvaine, Clarence, 112

Macquoid, Katharine, 245

Miller, J Hillis, xvi, 252

Millgate, Michael, xvi, 235, 238, 244, 248
Morris, Mowbray, 90
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New, Edmund, 236-7
Nicholl, Robertson, 93

Oliphant, Margaret, 90
Osgood, James Ripley, 112

Parsons, Alfred, 91

Paul, Charles Kegan, xv, 19, 23-4, 41,
251

author of ‘The Wessex Labourer’, 124

Pearson, Raymond, 245

pig-killing, 26, 108-9

Pinion, Frank, 248, 253

poems extend the life of novels, 168-72,
173,175,177, 178, 185-6, 253

Pollock, Sir Frederick, 252

Purdy, Richard Little, 162

Rabiger, Michael, 244
Ray, Martin, 160, 250
reddlemen, 31, 39

shepherding, 20-1

Sherren, Wilkinson, 244

Stowe, Lucy, xv, 4, 6-7, 12-13, 14, 15,
18-19, 20-2, 23-5, 27-32, 34-7, 43,
45, 49, 52-3, 58-60, 62-3, 75,77, 87,
92-3, 100, 101, 230, 240-1, 246

Taylor, Dennis, 253-4
Taylor, Richard, 246
Tennyson, Lord Alfred, 227
Tyndale, Walter, 237-8

website, viii, 100, 128, 155, 164, 188, 238
WESSEX
apparent deviations from, 35-7, 44,
100
as a way of knowing, 239-40
as a way of seeing the world, xiii—xiv,
10-11, 27-9, 46, 88, 97, 107-8,
146-7, 184
as copyright mark, 57, 110
as dream-country, 124-5, 142
as history, 147
as style, 46
at the fin-de-siecle, 96, 98, 107-8, 157
causality, the way things happen in,
1-2, 10-11, 32, 52, 88, 173, 180
choice of the name, 18, 42, 122-3
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class in, 3, 10, 16, 25-6, 36, 39-41,
49-50, 56, 87-8, 90, 95, 121,
204, 208, 210, 217, 218-19

a county, 24, 27, 56, 58-9, 61, 128

critics and reviewers identifying
English places in, 23-4, 35, 52,
94, 101-2, 236-8

culture, 8-10, 141

customs, 9-10, 13-14, 25, 31, 87, 98,
155

destruction of houses in, 49, 56, 93,
104, 138-9, 249

dialect, 10, 44, 109, 160, 163, 202-25

division into separate counties, 58-60

drinking in, 188-94

expansion of, 43, 47, 95, 120, 122-3

first use of, 17-18

gentrification in, 209-10, 246

guides to, 94-5, 101, 145, 236-8

Hardy’s attitudes to, 31, 41-3, 48, 57,
60, 82, 110, 122-5, 145-6

Hardy’s weariness with, 147, 166,
179-82

historical Wessex in fictional, 51, 83,
84, 101

history in, 35, 37-8, 56, 57, 83-4, 98,
99, 100, 106

illustrations of, 92, 112-13

in embryo, 15-16

labourer’s point of view in, 17, 39-40,
50, 109-10

labourers criticised, 22-3, 245

labourers defended, 23

landlords in, 17

landscape and objective reality in, 2-3,
28-9, 45

local history in, 55-6, 106, 117, 119,
130, 141-2, 152

maps of, 28-30, 95, 101, 113, 147, 161,
237, 246

morality of revision within, 162, 181

music and dance in, 87, 93, 96, 99,
157,175, 191

nationalism, 234-6

new Wessex, 63, 68, 80, 87, 102, 110,
118, 123, 125, 141-2, 143, 166-7,
229; first signs of, 49, 57-60, 229;

decisively embodied in map, 113;
consequences of for Hardy’s early
fiction, 114-43 passim; anomalies
caused by, 116-17; dilemma of,
127-31; Hardy’s description of,
145-7; as Frankenstein’s monster,
147; in poetry divides into
Wessex-in-England and
Wessex-in-fiction, 166-7, 168,
175, 176, 186-7; the effect of
assessed, 240-2

personal names in, 119, 160

place and memory in, 2-3, 106-7, 196

railways, 6, 8, 12, 14, 31, 38, 39, 100,
104, 108, 117, 165, 173, 179, 187,
226-33, 247; as metaphor for
change in Wessex, 230-1

relationship between place and
character, nature and humans, in,
28-9, 32-3, 39, 45, 53-5, 86-7, 97,
109, 180, 182

relationship with England, 7-8, 12,
14-15, 18-20, 23-4, 31, 46, 49, 51,
52-3, 56-7,67-8, 69, 72, 74-6, 77,
90, 100, 104, 106-11, 116-17, 119,
127, 132-4, 147, 152, 168-9, 176;
development summarized, 88-9,
122-5; exchange between Wessex
and England made automatically,
166

religion in, 21, 31, 83-4, 104, 156-7,
252

rural and urban life contrasted in, 3,
16-17, 21-2, 25, 41-3, 54, 70, 86,
107, 108, 210-11

seen ironically, 36-7

a site of simultaneously held opposing
views, 57, 193-4

sounds of, 195-201

summary of development of, xii-xv

travelling folk in, 105, 109

witchcraft in, 57

women in, 21, 39, 86-7, 172-3, 228

work, 8-9, 13, 20-1, 42, 54, 85-6,
104-5, 108-9

Widdowson, Peter, 238, 240, 245
Williams, Raymond, xvi, 238, 239
Windle, Bertram, 236-7
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