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Theoretical Background

1.1 A short history of the study of collocation

In ‘Modes of Meaning’ (1957) J.R. Firth advocated the importance of
the study of collocation as a means of investigating semantic statements
of meaning in descriptive linguistics. Consequent to this article, the
study of collocation may be chronologically classified into three periods:
(1) the 1960s, when collocation was deepened theoretically and vari-
ous topics and problems relating to collocation were discussed; (2) the
1970s, when the methodology of the study of collocation was suggested
and some tentative approaches were made; and (3) from the 1980s
onwards, when the results and achievements of the study of collocation
began to appear. What now follows is a more in-depth study of each of
these periods.

In the 1960s the most important event concerning the study of col-
location was a staff seminar held at the School (now Department) of
Applied Linguistics, Edinburgh University, in 1961. Among the partici-
pants would have been M.A.K. Halliday, John Sinclair, Angus McIntosh,
J.C. Catford and Ronald Mackin, all of whom were then on the
Edinburgh University staff. (J.R. Firth himself was a visiting professor in
the Department of English Language and General Linguistics from 1958,
following his retirement from the University of London, until his death
in 1960.) One of the topics discussed at the seminar was collocation,
and in 1966 Halliday, Sinclair and McIntosh published articles on col-
location that were partly based upon these discussions. I would now like
to consider these papers and briefly point out their main characteristics
and importance in terms of the study of collocation.

Recognizing the importance of lexical studies in descriptive linguis-
tics — as repeatedly stressed by Firth — Halliday, in ‘Lexis as a linguistic

3



4 Investigating Dickens’ Style

level’ (1966), deepened the theoretical study of collocation and pointed
out various problems relating to collocation, for instance a need ‘to
devise methods appropriate to the description of these patterns in the
light of a lexical theory that will be complementary to, but not part of,
grammatical theory’ (p. 148). Thus he developed the tentative theoret-
ical outline which he had earlier presented in ‘Categories of the Theory
of Grammar’ (1961). According to Halliday, this view was already
implicit in Firth's recognition of a collocational level of language.
However, since in Halliday’s view collocations of an item were not
limited to immediately adjacent items, his main interest turned to cohe-
sion, a more lexicogrammatical topic within the more extensive envi-
ronment of language as observed in the term ‘collocational cohesion’
(Halliday and Hasan, 1976: 287) and described as follows: ‘this is simply
a cover term for the cohesion that results from the co-occurrence of
lexical items that are in some way or other typically associated with one
another, because they tend to occur in similar environments’.

John Sinclair’s paper, ‘Beginning the Study of Lexis’ (1966) is a pre-
liminary article that presents both a theoretical background and practi-
cal problems regarding the computer-assisted study of collocation.
Nearly all of the technical terms which are today used in the study of
collocation are defined and treated in this paper: node, span, collocate,
cluster, formal meaning, casual collocation, significant collocation,
range and lexical sets. In addition to these key terms, Sinclair discusses
aspects of language — polymorphemic lexical terms, homograph, poly-
semy — and identifies the problem of language varieties that may create
practical difficulties in the use of computers in handling the data
involved in studies of collocation. Paul van Buren'’s paper, titled ‘Pre-
liminary aspects of mechanisation in lexis’ (1967), helped to clarify and
modify Sinclair’s ideas for the computer-assisted study of collocation.
Van Buren discussed in more detail ‘the three problems that are of
central importance in the study of lexis, i.e., definitions of the concepts
“cluster” (and by implication “collocation” and “lexical item”), “homo-
graph”, and “multiverbality”’ (p. 89), which had been only partially
treated by Halliday and Sinclair.

Halliday and Sinclair’s central interest was focused on usual colloca-
tions of common words in current English, but Angus McIntosh chose
to deal with unusual collocations in his paper, ‘Patterns and ranges’
(1966). McIntosh proposed that the notion of range ‘has to do with the
specific collocations we make in a series of particular instances’ in con-
nection with lexis, which is distinguished from pattern, which ‘has to
do with the structures of the sentences we make’ on the grammatical
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side (p. 199). McIntosh’s paper also differs from those of Halliday and
Sinclair in that, while Halliday and Sinclair dealt with usual collocation
in non-literary language, McIntosh considered the importance of un-
usual collocation in literature.

What unites these three papers is that they each in different ways
emphasize that the study of collocation is the study of lexis as an in-
dependent part of language. The three also have complementary
arguments for the study of collocation in that Halliday presented the
collocational approach in the study of lexis, Sinclair promoted this
approach by discussing its implementation by means of computer-based
research, and McIntosh extended the approach by his work on unusual
collocation, an area which was not adequately dealt with by Halliday
and Sinclair.

The 1970s, the second period in the study of collocation, may be said
to be the period of pilot or experimental studies in the area of colloca-
tion. Two representative researchers of the period were John Sinclair and
Sydney Greenbaum.

Sinclair and his group, basing their work on the theoretical outline
provided by Halliday (1966), Sinclair (1966) and McIntosh (1966),
started the linguistic computational project for the study of ‘meaning
by collocation’ advocated by Firth, and published English Lexical Studies
in 1970. The theoretical background in this book (Sinclair et al. 1970)
followed Sinclair (1966), but the definitions of technical terms were
more precise in this later work. For example, the definition of ‘colloca-
tion’ in English Lexical Studies was ‘the co-occurrence of two items in a
text within [a] specified environment’ (p. 15), but in fact ‘collocation’
was limited to ‘significant collocation’, which was defined as ‘regular
collocation between two items, such that they co-occur more often than
their respective frequencies and the length of text in which they appear
would predict’ (p. 15). The degree of significance of the collocational
frequencies is statistically tested, and collocation that is not acknowl-
edged as significant is treated as ‘casual collocation’, and therefore is
not examined. In addition, in 1966 Sinclair defined the term ‘span’ as
three lexical items before and after each node, whereas in 1970 he
defined it as four items on either side of a node.

In English Lexical Studies, the first computer-assisted study of colloca-
tion, Sinclair and his group of researchers knew from the beginning the
problems of the text size and the limitations on computer performance.
Concerning text size, they stated, ‘in order to describe fully the collo-
cational behaviour of even the 3000 most common words in the lan-
guage a text of several million words would be required’ (p. 23). The
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small size of Sinclair et al.’s texts — 135,000 words of British spoken
English, 50,000 words of British written English, and approximately one
million words of American written English from the ‘Brown University
text’ (known later as the Brown Corpus) — limited the validity of their
study. The value of English Lexical Studies, however, lies in the fact that
it helped to establish some basic research methods and principles and
provided a firm base for future research on collocation.

Greenbaum's Verb-Intensifier Collocations in English: an Experimental
Approach (1970: 10) begins by criticizing Sinclair’s corpus study of col-
location as an item-oriented approach: ‘Unfortunately, the study, as
envisaged in his [Sinclair’s] article, would be based exclusively on linear
co-occurrence of items, and would not include the syntactic and seman-
tic statements that are often essential in a treatment of collocations.’
Instead of basing an investigation on a corpus either written or spoken,
Greenbaum proposed a method of ‘native informant’ tests that include
the syntactic and semantic aspects of collocation of an item. From his
informant experiments Greenbaum gave the example of the collocation
of much (the asterisk signifies an ungrammatical sentence):

Much collocates with a preceding verb like in negative sentences but
not in affirmative sentences. We can therefore say:

I don't like him much.
but not

*1 like him much.
However, this last sentence becomes perfectly acceptable if much is
premodified, for example:
I like him very/too/so much. (pp. 11-12)

Greenbaum's result is interesting and valuable, but there are some prob-
lems with his approach. For example, according to Greebaum’s infor-
mants in completion tests, ‘agree appeared in 82 per cent of the
responses after I entirely’ (p. 80). However, it appears that Greenbaum
did not sufficiently consider the responses from the remaining 18 per
cent of his informants nor did he make clear his definition of ‘native
informants’. In addition, this approach is limited to the study of
present-day English — for the simple reason that it is impossible to find
native informants from past centuries — and cannot be applied to the
historical study of collocation.

From the 1980s onward, the rapid development of computers and
corpus linguistics greatly advanced Sinclair’s project, which developed
to become what is now known as the COBUILD project. The huge
COBUILD corpus, otherwise known as the ‘Bank of English’, has not



Theoretical Background 7

only contributed to the study of collocation but also the compilation
of dictionaries. With respect to the contribution of the corpus to the
study of collocation, we also have Sinclair’s book, Corpus, Concordance,
Collocation (1991). This book is chiefly composed of papers Sinclair
wrote in the 1980s and includes not only a comprehensive overview of
the theoretical and methodological background to the study of collo-
cation but also presents the results of studies on the collocations of
words such as ‘yield’, ‘set’, ‘of’ and ‘back’. Then, in 1994, Kjellmer's A
Dictionary of English Collocations: Based on the Brown Corpus was pub-
lished in three volumes. This publication, however, had serious dis-
advantages in text size, methodology and user-friendliness, and was
based on a corpus of only one million words. The greatest achievement
for the study of collocation was to come a year later with the COBUILD
English Collocations on CD-ROM (1985). COBUILD English Collocations
was produced from a corpus of 200 million words and not only com-
piles the 10,000 headwords regarded as the core vocabulary of English,
but also presents 2,600,000 authentic examples, taken from The Bank
of English, showing collocations in their actual use. (There is an impor-
tant dictionary, Senkichiro Katsumata’s New Dictionary of English Collo-
cations, which does not follow Firthian theory. It was published in Japan
in 1939, eighteen years earlier than Firth’s advocacy of the study of col-
location in 1957, and revised in 1958. In terms of his dictionary’s func-
tional characteristics Katsumata stated in his preface that he collected
‘carefully and widely’ units of expression formed by a habitual associa-
tion of words and compiled the collocations according to the gram-
matical structures or combinations of them (my translation). This is
certainly a lexicogrammatical dictionary.)

Above, I have attempted a short historical survey of the study of col-
location, using as starting point the 1966 papers of Halliday, Sinclair
and McIntosh, influenced by Firth’s paper ‘Modes of Meaning’ (1957).
Halliday and Sinclair’s papers have shown results in both the study of
lexis and the area of methodology. However, McIntosh’s attempt at a
stylistic study of collocation, which Firth wanted especially to advocate
in his paper ‘Modes of Meaning’, has not seen such satisfactory devel-
opment. This topic will be discussed further in the following sections.

1.2 Collocations in literary language

As observed above, the main focus of collocational study has been
directed toward a computer-assisted approach to habitual collocations
in contemporary English, as a study of lexis in descriptive linguistics,
promoted mainly by John Sinclair. The project he began at Edinburgh
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University in 1963 and continued at the University of Birmingham
in 1967, after ‘a fallow period from September 1965 until January
1967 (Sinclair 1970: 15), is now called the University of Birming-
ham/COBUILD project. As of its latest release in January 2002 ‘the
corpus [amounts]| to 450 million words and it continues to grow with
the constant addition of new material’ (Bank of English 2002). The
COBUILD corpus has contributed greatly not only to the linguistic
analysis of present-day English but also to pedagogical aspects, such as
the compilation of dictionaries. However, with respect to a stylistic
study of collocation in literary language, neither the COBUILD project
nor any other projects have as yet produced satisfactory results,
although their corpora include fictional texts. Particularly regarding
the study of collocations of writers and their literary texts before the
twentieth century, there are very few papers other than tentative
articles written about Anglo-Saxon poetry, Chaucer and Shakespeare
(see, for example, Yamamoto (1950); Daunt (1966); Masui (1967);
Oizumi (1971)).

When Firth advocated the importance of the study of collocation in
‘Modes of Meaning’ (1957), his overall interest was in providing state-
ments of meaning in descriptive linguistics in general; his specific focus
was the way in which linguistic collocational analysis could be applied
to the stylistic study of collocation:

The present essay is an attempt to sketch the framework of a lan-
guage of description in English about English for those who use
English, to illustrate what I understand by linguistic analysis, and
especially to show the dangers of an over-facile superficial use of the
word stylistics, without an adequate logical syntax or even without
considering the essential prerequisites of linguistics. (p. 190)

His definition of collocation was wider than Sinclair’s ‘collocation is
the occurrence of two or more words within a short space of each other
in a text’ (Sinclair 1991: 170), which has led to the study of significant
collocations or usual collocations. In other words, from the beginning,
Firth’s study of collocations included not only usual collocations
but also unique or, in some cases, unusual collocations, whereas
Sinclair’s computer-assisted research has, to date, only focused on usual
collocations.

As for usual collocations, Firth assumed that not only general collo-
cational patterns of common words but also particular collocational
patterns reflecting given texts or registers, and personal styles were
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important objects of study: ‘This kind of study of the distribution of
common words may be classified into general or usual collocations and
more restricted technical or personal collocations’ (Firth 1957: 195). His
interest in usual collocations was focused on more specified texts:

Just as phonetic, phonological, and grammatical forms well estab-
lished and habitual in any close social group provide a basis for the
mutual expectancies of words and sentences at those levels, and also
the sharing of these common features, so also the study of the usual
collocations of a particular literary form or genre or of a particular
author makes possible a clearly defined and precisely stated contri-
bution to what I have termed the spectrum of descriptive linguistics,
which handles and states meaning by dispersing it in a range of tech-
niques working at a series of levels. (Ibid.)

It seems that in Firth’s mind the study of collocation was primarily to
make clear collocational patterns in the languages of fiction and poetry,
and the authors of those literary texts. In actual fact, the texts that he
referred to or took examples from were mostly literary texts: Edward
Lear’s limericks, Gorboduc, Blake’s King Edward the Third and Swinburne’s
poems.

I do not mean to imply that scholars who have studied collocations
in present-day English have ignored the necessity of the study of col-
locations in literary language. For example, M.A.K. Halliday stated in
‘Lexis as a linguistic level’ (1966) that: ‘These [collocations] include
studies of register and of literary style, of children’s language, the lan-
guage of aphasics and many others. In literary studies in particular such
concepts as the ability of a lexical item to “predict” its own environ-
ment, and the cohesive power of lexical relations, are of great potential
interest’ (p. 160). In like manner, Sidney Greenbaum declared that: ‘In
the stylistic analysis of literary works, a study of collocations may reveal
the predilection of individual writers or genres for particular colloca-
tions, their avoidance of collocations that are frequent elsewhere, and
their selection of collocations that are rare or unique’ (1970: 81).

What can be pointed out here is that while the necessity for the styl-
istic study of collocations in literary texts has been sufficiently recog-
nized we have not yet had adequate or particularly fruitful results from
previous studies. However, Alan Partington’s article ‘Kicking the habit:
the exploitation of collocation in literature and humour’ (1995), deals
partly with creative language use in literature, and is quite valuable and
useful for the study of collocations in literary texts. He pursued ‘unusu-
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ality’ or ‘an imaginative reworking of the usual’ (Partington 1998: 121)
by investigating approximately 2500 headlines from the CD-ROM of the
Independent newspaper in Patterns and Meanings (1998). He suggests four
mechanisms of change of collocation - substitution, expansion, abbre-
viation and rephrasing — which provide an important clue for analysing
creative collocations in literary language.

Firth also proposed a historical or chronological approach to colloca-
tion (although the COBUILD project does not engage with these
approaches):

There are many more of the same kind throughout this work [Blake’s
King Edward the Third], and of course a large number of collocations
which have been common property for long periods and are still
current even in everyday colloquial. This method of approach makes
two branches of stylistics stand out more clearly: (a) the stylistics of
what persists in and through change, and (b) the stylistics of per-
sonal idiosyncrasies. (Firth 1957: 196)

As an example of historical or chronological approach analysis, Firth
attempted to observe a continuity of collocations as seen from the eight-
eenth through the twentieth century:

A cursory examination of certain letters of the eighteenth and early
nineteenth centuries clearly shows collocations which will be recog-
nized as current for at least two hundred years — that is, as part of
the common stock of what we may call recent modern English. In
studying the extracts we note that many collocations are still gener-
ally current. In setting them out I have enclosed in brackets ‘pieces’
which to me seem glaringly obsolete. (Ibid., pp. 203-4)

Firth suggested the historical study of collocation, which I will also deal
with, by showing the chronological change of collocations of utterly,
infinitely, terribly in Section 1.3. In addition, Firth declared the study of
a writer’s collocational style seen on the basis of the findings of ‘the
common property for long periods’, that is, chronologically unchang-
ing usual collocations.

With respect to unique or unusual collocations, it should be men-
tioned that Firth understood language as a creative activity: “To begin
with, we must apprehend language events in their contexts as shaped
by the creative acts of speaking persons’ (ibid., p. 193). From such a
viewpoint Firth’s examination of constructions of collocations in Swin-
burne attempted to make ‘Swinburnese’ collocations clear:
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At the level of meaning by word collocation there is the interesting
point that, both as a whole and in phrases, the collocations are
unique and personal, that is to say, a-normal. In the wider context
of the whole poem, even within the context of the six exclamatory
units, similar collocations accumulate which must be referred to
the personal stylistics of the poet, to what may, indeed, be called
Swinburnese. (Ibid., p. 198)

Firth’s research and analysis of unique and personal collocations which
are a-normal is another important aspect of his study, and is indis-
pensable for the study of collocations in literary language. Such unique
and personal collocations could be called creative if they are not found
in other writers’ texts or if a writer used the collocations in his or her
own unique manner. Concerning creativity of unusual collocations
Angus McIntosh states in his paper ‘Patterns and Ranges’ (1966: 197)
that:

These [unusual collocations] are the kind which tend to be of such
importance in literature, and especially in poetry. They are part of
the machinery whereby the prose writer or the poet strives, over a
larger or smaller stretch of text, to convey something which he
cannot achieve by normal means, and he thereby sets us a problem
in which we can lean on no experience of directly relevant instances.
It may be of course that in a given case we are in the presence of the
very birth of something which thereafter passes into general use and
from then on forms part of the normal inventory of collocations
involving the words in question; so with various phrases adopted
into the language from Shakespeare and the Bible. It would be an
interesting study to attempt to determine what there was about them
that led to their adoption on this scale while others often no less
striking, passed virtually unnoticed.

As observed so far, the statistical or quantitative study of collocation,
which is now the major current of collocational research, is but one
aspect of the study of collocation proposed by Firth in ‘Modes of
Meaning’; there is also a necessity to pursue the other side of the study,
that is, the stylistic or qualitative study of collocation, particularly
through an examination of literary texts. Furthermore, such studies of
collocation in literary language need to include researches into not only
usual collocations but also unique or unusual collocations, and discus-
sions about what is used in the novelist or poet’s peculiar or creative
manner (for example, ‘Swinburnese’), against the background of what
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is perceived as ‘usual collocation’, in both a synchronic and diachronic
sense.

Next I would like to consider creativity of collocations in literary lan-
guage in more detail and then discuss this topic according to the fol-
lowing framework, which Angus McIntosh offered in ‘Patterns and
ranges’ (1966: 193):

To put the matter with considerable crudity, we can already say on
this basis that there is the possibility of four obviously distinct
stylistic modes: (1) normal collocations and normal grammar, (2)
unusual collocations and normal grammar, (3) normal collocations
and unusual grammar, (4) unusual collocations and unusual
grammar.

As McIntosh himself admits ‘to put the matter with considerable
crudity’, this framework is rather simplistic and the argument is not pre-
sented with enough examples of each collocational type. However, this
framework seems to be useful for a discussion of creative collocations
in literature.

First, I would like to present the ‘normal collocations and normal
grammar’ (type 1, above). This type is a ‘usual’ or ‘normal’ collocation
while the other three are what can be called unusual collocations. The
study of usual collocations with high frequencies in the corpus of
writers’ whole texts may reveal their predilection for particular colloca-
tions; and repeated usual collocations in their works could be consid-
ered the characters’ idiolects and be susceptible to interpretations in the
larger context. At any rate, usual collocations with high frequencies are
significant. However, usual collocations with low frequencies can also
be significant in literary language. For example, the collocation ‘blue
eyes’ is a usual collocation with a low frequency but has common
semantic features seen among the characters with blue eyes in Dickens.
The semantic features are innocent and favoured. The characters with blue
eyes possessing such semantic features are Nell in The Old Curiosity Shop,
Emily and Dora in David Copperfield, Ada and Prince Turveydrop in Bleak
House, Joe in Great Expectations and Lucie Manett in A Tale of Two Cities.
(Interestingly, the OED records an example from 1924 as the earliest of
‘blue-eyed’ in the meaning ‘innocent, ingenuous; favoured, especially,
in the phrase, blue-eyed boy’, but Dickens had previously used ‘blue
eyes’ with a similar connotation.)

McIntosh’s second distinct stylistic mode is ‘unusual collocations and
normal grammar’. This type of collocation has many examples, typical
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of which is the oxymoron. This type of collocation is also called ‘col-
locational clash’ or ‘collocational deviation’: loving hate, anything of
nothing, heavy lightness and serious vanity. These examples are certainly
unusual collocations, but there often arises the problem of whether they
are, more definitively, unusual, unique or unfamiliar. That is to say,
there is the problem of collocational acceptability. There seem to be two
aspects involved in this problem of acceptability, especially in literary
texts before the twentieth century: a lack of native informants for
informant tests (which are often used for present-day English), and the
lack of a machine-readable corpus. For example, if we have a test of
acceptability concerning the collocation snobbishly mean, most native
speakers of English in the twenty-first century may determine that
this collocation is acceptable. However, would native speakers of English
in the eighteenth and nineteenth centuries have determined these
collocations in a similar manner, given that Thackeray coined the
word snobbishly in his work in 1848 according to the OED? Informant
analysis by native speakers of English in the twenty-first century may
work for collocational patterns that chronologically persist and are
unchanging but carries a risk on new collocations before the twentieth
century. Another aspect of the problem of collocational acceptability
concerns the shortage of historical corpora for judging whether a
collocation is new or common. Fortunately, for eighteenth and nine-
teenth-century fiction, Eighteenth-Century Fiction (ECF) and Nineteenth-
Century Fiction (NCF) (on CD-ROM, Chadwick-Healy), 1996 and 2000,
respectively, covering almost all the fiction in these centuries, are now
available.

McIntosh’s third distinct stylistic mode is ‘normal collocations and
unusual grammar’. As an example of this type of collocation there are
many appropriate examples from fiction utilizing a stream of con-
sciousness, free direct or indirect speech or thought presentation. The
following is from Joyce’s Ulysses (1922):

Yes because he never did a thing like that before as ask to get his
breakfast in bed with a couple of eggs since the City Arms hotel when
he used to be pretending to be laid up with a sick voice doing his
highness to make himself . . .

This quotation is normal in collocation but very unusual orthographi-
cally and grammatically.

English haiku may also be full of these types of collocations. They
often lack determiners, articles, pronouns or prepositions: this from
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Jim Kacian, Six Directions: Haiku & Field Notes (La Alameda Press,
Albuquerque, New Mexico, 1997: 54):

cupped hands
some of the stream
runs through

Rather than:

[my/these] cupped hands
[through which] some of the stream
runs through

It can also be said that most English haiku use the simple present,
tending to avoid either the continuous-present, past or future tenses. So
the above poem uses ‘runs through’ not ‘is running’ or ‘is running
through’.

The last distinct stylistic mode is ‘unusual collocations and unusual
grammar’. This type of collocation is difficult to find in literary texts.
Even the poems of e.e. cummings or the prose of Finnegans Wake, con-
sidered near to this type, seem to be consistent or usual in terms of col-
location. But it is easy to create such an indecipherable and nonsense
sentence as ‘colourless ideas the green furiously and sleep’. This expres-
sion has discursive syntax and words belonging to different registers.

The first two of these four types of collocations provide the back-
ground for my study of collocation in Dickens. Within these parameters,
if a collocation is significant quantitatively, qualitatively, synchronically
or diachronically, in the context of Dickens’ entire oeuvre or in relation
to a larger context or the range or nineteenth-century fiction, the col-
location can be considered creative, regardless of whether it is a usual
or unusual collocation.

1.3 Chronological change of collocation

‘Semantic prosody’ has appeared as a recent term in the study of col-
location. This term was first used by Bill Louw (1993), though
Louw acknowledges that John Sinclair had used the term in personal
communication with him beginning in 1988, ‘applying the term
“prosody” in the same sense that Firth...used the word to refer to
phonological colouring which was capable of transcending segmental
boundaries’ (p. 158). For example, as Sinclair (1991) points out, the
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phrasal verb set in commonly collocates with unpleasant states of affairs,
and this tendency is called ‘bad, unpleasant or negative semantic
prosodies’; bad weather sets in, decay sets in, despair sets in. There are many
similar examples. To borrow Michael Stubbs’s words (1995b: 246):

Similarly, things which break out are usually unpleasant, and include
disagreements, riots, sweat, violence, and war . . . It is easy to find other
examples of words with unpleasant or negative prosodies. People
COMMIT adultery, crimes, murder, offences, sins, suicide. Things can
UNDERGO changes, transformations, and modifications, which can be
considerable, extensive, radical, or rapid; people often undergo crises,
difficulties, ordeals, and risks, or medical treatments or tests and surgi-
cal procedures which can be traumatic.

Another example of such unpleasant or negative semantic prosodies is
utterly. Louw cites collocations of utterly from the original 18 million
word corpus of COBUILD: utterly against, utterly confused, utterly demol-
ished and utterly meaningless. He concludes (1993: 160): ‘The concor-
dance shows that utterly has an overwhelmingly “bad” prosody: there
are few “good” right-collocates.’

However, there are in fact a few collocates of utterly that have ‘good’
prosody. In the COBUILD English Collocations on CD-ROM (1995), which
was based on a much larger corpus (200 million words) than that of
Louw, there are instances of utterly collocating with adjectives having
good prosodies, most notably utterly beautiful (14 instances out of the
2689 collocations of utterly) and utterly convinced (17 instances). The fol-
lowing example is taken from an article in the Independent (4 October
2001) on the superstar UK footballer Steven Gerrard: ‘Gerrard plainly
believes in himself now and in a way, which is utterly fundamental to
the confidence of any athlete.’

Such examples demonstrate that an unpleasant or negative semantic
prosody on utterly is not absolute in present-day English. Another point
that can be made is that the semantic prosody of utterly has changed
through time. Evidence for this can be found in that among the 945
instances of utterly in the OED2, there are no citations of utterly con-
vinced, utterly beautiful or utterly fundamental. Further evidence may be
found by an examination of the ECF that comprises the works of 77 of
the most influential writers of the British Isles in the eighteenth century,
as well as the NCF which contains 250 complete works of prose fiction
by 109 authors from the period 1781 to 1901. There are no collocations
of utterly beautiful or utterly fundamental in either database, and only one
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example of utterly convinced (in Barry, 1887). A comparison of this
finding with the higher frequency of occurrence of utterly with positive
prosody in recent publications clearly indicates that the semantic
prosodies of utterly do change chronologically.

This chronological change in collocation happens not only in seman-
tic prosodies but also in grammatical collocation or colligation: ‘the
term given to the specifically grammatical relations along the syntagm’
(Carter 1998: 59). According to COBUILD English Collocations, the word
infinitely quite often (about 50 per cent of the time) collocates with com-
parative forms (for example, infinitely better, not infinitely good) in con-
temporary English. However, when infinitely entered English from
French in the fifteenth century, it tended to collocate mainly with verbs
(for example, passeth infynytely) until the first half of the seventeenth
century. Later, infinitely developed the tendency to collocate with an
adjective or adverb and its comparative form as seen in present-day
English. Table 1.1, compiled from the OEDZ2, gives a chronological
survey of the collocational pattern of infinitely.

As the table indicates, the tendency of infinitely to collocate with verbs
is observed until the first half of the seventeenth century. However, in
the latter half of the seventeenth century, verbs collocating with infi-
nitely were replaced by adjectives or adverbs. It is only since the latter
half of the eighteenth century that the collocation of infinitely with
adjectives or adverbs has become the norm.

Table 1.1: The number and ratio of word classes collocating with infinitely in
the OED2

Period Adjective/adverb Verb Others Total

-1500 0 (0.0%) 2 (100.0%) 0 (0.0%) 2 (100%)
1501-1550 1 (100.0%) 0 (0.0%) 0 (0.0%) 1 (100%)
1551-1600 3 (23.1%) 10 (76.9%) 0 (0.0%) 13 (100%)
1601-1650 6 (25.0%) 17 (70.8%) 1 (4.2%) 24 (100%)
1651-1700 29 (51.8%) 27 (48.2%) 0 (0.0%) 56 (100%)
1701-1750 29 (55.8%) 19 (36.5%) 4 (7.7%) 52 (100%)
1751-1800 28 (77.8%) 7 (19.4%) 1 (2.8%) 36 (100%)
1801-1850 39 (70.9%) 13 (23.6%) 3 (5.5%) 55 (100%)
1851-1900 61 (77.2%) 16 (20.3%) 2 (2.5%) 79 (100%)
1901-1950 39 (88.6%) 5 (11.4%) 0 (0.0%) 44 (100%)
1951~ 30 (88.2%) 3 (8.8%) 1 (2.9%) 34 (100%)
Total 265 119 12 396

Note: Percentages indicate the ratio of each word class for each period.
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Table 1.2: The number and ratio of comparative
adjectives and adverbs which are modified by infinitely

in the OED2
Period Comparative Words* (%)
adjective/adverb

-1500 0 2 0.0
1501-1550 1 1 100.0
1551-1600 0 13 0.0
1601-1650 2 24 8.3
1651-1700 9 56 16.1
1701-1750 6 52 16.1
1751-1800 9 36 25.0
1801-1850 26 55 47.3
1851-1900 29 79 36.7
1901-1950 16 44 36.4
1951-1980 15 34 441
Total 113 396 28.5

Notes: Percentages indicate the ratio of comparative forms of
adjectives and adverbs which are modified by infinitely for
each period.

* The number of words that are modified by infinitely.

Another chronological feature of infinitely is a marked tendency
toward collocation with a comparative adjective or adverb (Table 1.2).

Since the nineteenth century, infinitely has shown a strong tendency
to collocate with comparative adjectives or adverbs, and the ratio of col-
locates of the comparative form reaches approximately 40 per cent, on
average, from the nineteenth to the twentieth century.

This brief survey of the collocation of infinitely provides a general basis
in order to examine the tendency of its grammatical collocation or col-
ligation. Based upon this survey, when, in a nineteenth-century author’s
collocation of infinitely the word does not collocate with any compara-
tive form at all, his or her collocation of infinitely is considered unique
or characteristic in collocation. However, if we do not know the ten-
dency of its grammatical collocation, we are able to describe the fact of
the author’s collocation of the item but are not able to comment on his
or her stylistic characteristic of collocation. In the case of Dickens, for
example, the collocations of infinitely with the comparative forms of
adjectives or adverbs comprise 62 (77.5 per cent) of the 80 instances in
the Dickens corpus. This figure shows the high percentage of a gram-
matical tendency or colligation of infinitely to collocate with compara-
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tive forms in Dickens, as this result can be compared with the statistics
showing the overall nineteenth-century use of the corresponding gram-
matical collocation (approximately 40 per cent as shown in Table 1.2).
Therefore, it could be said that there is a high probability that the col-
location of infinitely with a comparative adjective or adverb is a char-
acteristic of Dickens’ style.

A more distinctive chronological change in collocation is the collo-
cation of terribly. According to COBUILD English Collocations the most
frequent collocate with terribly is important. However, there is no col-
location of terribly important in either the ECF or the NCF. The OED2
cites two examples of the collocation, one of them from 1865 and the
other from 1930. This indicates a rapid chronological change of the col-
location terribly from an adverb retaining its literal meaning to an inten-
sive adverb losing its literal meaning in twentieth-century English.
(Another interesting chronological change is shown by McBride (1998:
5) who pointed out that ‘the word worship, which in Late Middle English
named an obligation-related social value, had by early modern times
been largely replaced with honour'.)

From the above, we can conclude that in discussing an author’s
stylistic collocations we have to keep in mind that semantic prosodies,
colligations (grammatical collocation), and collocates of a word may
change chronologically. This means that, just as grammar and phonol-
ogy are discussed in relation to the historical development of English,
so must an author’s patterns of collocation or collocational style be con-
sidered within the context of collocational change.

1.4 Collocations in Dickens

Bearing in mind what has been outlined in the previous sections I would
like to make clear various features of collocations in Dickens, which will
be discussed in Parts II and III. Before launching into an exhaustive or
comprehensive study of collocation in Dickens’ whole works, a brief
survey of characteristics of collocations in Dickens may be useful for
understanding Dickens’ predilections, structures, uniqueness, and idio-
syncrasies of collocations.

In the context of the movement of the language of English fiction,
Dickens’ collocations (and his structural or symbolic use of them) show
not only a greater variety but also far more unique patterns than those
of authors of eighteenth-century English fiction. As an example, in
Defoe’s Robinson Crusoe, we find only two instances of the collocation
‘adjective + eyes’: the same eyes and shining eyes. The rarity of colloca-
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tions of adjectives with the word eyes may indicate that ‘Defoe’s empha-
sis is all...on the difficulty of exact, objective description, on the
problem of getting the shade just right, not on the author’s momentary
feelings toward the subject’ (Adolph 1968: 280-1).

Smollett’s Roderick Random does not have many instances of colloca-
tions of the word eyes either. We find the following instances (all taken
from the ECF): little grey eyes (3 times, chs. 7, 11, 18), lively blue eyes (ch.
22), aged eyes (chs. 38, 67), fierce eyes (ch. 52), and owlish eyes (ch. 46). The
adjectives little, grey, blue, owlish refer to the physical appearance of eyes
while the adjectives lively and fierce imply the characters’ feeling and
states of mind, but these collocations are familiar collocations. Dickens
is seen ‘as essentially a disciple of Smollett, greater than his master’ (Allen
1958: 163) in terms of his method of character creation, but as for the
collocation ‘adjective + eyes’, Dickens’ unusual or deviant collocations of
eyes, which may be regarded as one of his significant methods of char-
acter creation, do not seem to have been inherited from Smollett.

In Fielding’s Tom Jones there are not many instances of this type
either (from ECF):

black eyes (3 times, 1V, 2, V, 12, XIII, §), fiery eyes (V, 11), languid eyes
X1V, 7), prettiest eyes (X1, 7), pure eyes (I, 3), sloe-black eyes (I, 11),
sparkling eyes (2 times, 1V, 2, XIII, 8), strongest eyes (V, 4), and swollen
eyes (X1, 5)

The collocations sloe-black and sparkling eyes may be unfamiliar but they
are not unusual.

Richardson’s collocations are far richer than those of other
eighteenth-century English fiction authors, in terms of this type of col-
location. He gives a variety of depictions of feelings through his char-
acters’ eyes in Pamela (from ECF):

different eyes (Letter 23), speaking eyes (2 times, Letter 23, Journal 24),
red eyes (Journal 2), an hundred eyes (Journal 4), fiery saucer eyes
(Journal 11), great staring eyes (Journal 17), charming eyes (2 times,
Journal 29, Letter 33), favourable eyes (Journal 9), fiery eyes (2 times,
Journal 25, Letter 34), dear eyes (Journal 29), half-affrighted eyes (Letter
23), sweet eyes (Letter 25), worthy eyes (Letter 25), tearful eyes (2 times,
Letters 27, 35), surrounding eyes (Letter 32), foolish eyes (Letter 33),
weak eyes (Letter 35), black eyes (Letter 38), fine eyes (2 times, Letters
63, 64), pleased eyes (Letter 64), delighted ones (eyes) (Letter 64), little
watchful eyes (Letter 64), pretty eyes (Letter 64)
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In Pamela we come across many collocations of eyes that express the
characters’ feelings and states of mind. Some of these collocations, such
as speaking eyes and sweet eyes, are unusual or deviant collocations. Such
unusual collocations are more frequently used in Richardson’s later
novel Clarissa Harlowe. Dickens might be said to develop Richardson’s
techniques of collocations in terms of unusual collocations of eyes.

We have so far made a brief survey of the representative works of the
four originators of the English novel for the collocation of ‘adjective +
eyes’. Next, I would like to examine this type of collocation in Dickens’
Hard Times:

(Mr Gradgrind) cavernous eyes, deep-set eyes (1, 4); (Mrs Sparsit) black
eyes (2 times) (II, 10, 11), dark eyes (4 times) (I, 11, II, 9, 11, 11), clas-
sical eyes, distracted eyes (11, 9); (Bitzer) cold eyes (1, 2), blinking eyes (11,
2); (Sissy) trusting eyes (11, 9), confiding eyes (111, 2); (Rachael) gentle eyes
(I, 10), pleasant eyes (I, 10), moistened eyes (1, 13), woeful eyes (I, 13),
bold eyes (in Mrs Sparsit’s dialogue) (II, 1); (Tom) not too sober eyes (11,
3); (Mrs Gradgrind) fine dark thinking eyes (in Stephen’s dialogue) (II,
6); (Stephen) winking eyes (11, 6); (Louisa) searching eyes (111, 1); (others)
both eyes (1, 2), eager eyes (111, 4), practised eyes (11, 6), all eyes (111, 6),
many eyes (111, 6)

These collocations are used not only to individualize each character but
also to imply their feelings. Some of them are unusual collocations:
cavernous eyes, classical eyes, cold eyes, confiding eyes, deep-set eyes, prac-
tised eyes, trusting eyes, woeful eyes. These unusual collocations have
various types and structures (as discussed in Part II). One of them -
cavernous eyes — is a metaphorical collocation.

This rich variety of the collocation ‘adjective + eyes’ is not only seen
in Hard Times but also in Dickens’ other works, and a similar sort of
analysis can also be applied to the collocations of other nouns and
verbs, such as hand, face, head (expressing parts of a body), verbs of per-
ception, and reporting verbs. This richness of collocation in Dickens’
works may be considered his contribution to the development of the
language of English fiction.

Next, I would like to point out that Dickens’ use of collocations also
has general characteristics regarded as unique in Dickens’ language.
Randolph Quirk’s (1974: 7) statement regarding Dickens’ language is
also applicable to Dickens’ collocations: “We may come nearer to a sym-
pathetic appreciation of Dickens’ language if we consider it under four
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heads: his use of language for individualization; for typification; his use
of it structurally; and his use of it experimentally.’

We will also use the collocations of eye as an example, that is, the col-
location ‘adjective + eye or eyes’. First, concerning individualization little
need be said; particular collocations used to identify Dickens’ charac-
ters are so striking that we can easily identify individual characters, as
observed in the instances from Hard Times.

Secondly, Quirk states, on typification, that ‘More important to
Dickens than individualizing, however, was the urge to express a
regional, social, occupational, or philosophical typification by language’
(p- 8) Indeed, there are a few instances of expressions of an occupational
typification by collocations of eye or eyes. We have:

Mr Lorry’s business eye (TT 111, 8); (Mrs Tradle) her household eyes (DC
59); the eyes of the laity (BH 22); (Sleary) the riding-master eye (HT I,
6); (Joe) a smith’s eye (GE 16)

What seems peculiar to Dickens’ typification of collocation is a ten-
dency to create personality traits common to two or more characters for
whom he uses the same collocation of the word eye. For example, the
collocation blue eyes, as pointed out in Section 1.2, has common seman-
tic features among the characters with blue eyes in Dickens: innocent,
ingenuous and favoured. It is interesting to note that Christopher Casby,
a ruthless landlord in Little Dorrit also has blue eyes. He has some of the
characteristics of a boy; ‘There was the same smooth face and forehead,
the same calm blue eye, the same placid air’ (LD I, 13). In fact however,
he is a crafty imposter and conceals his rapaciousness under a benevo-
lent ‘patriarchal’ exterior. Casby’s deceptive characterization is attrib-
uted partly to his blue eyes which typify an innocent, ingenuous and
favoured person in Dickens.

An emphasized or repeated brightness of characters’ eyes may
hint at their discontent, or at emotions hidden beneath the surface.
Edith in Dombey and Son was married at the age of eighteen and
became a widow two years later. She later became Mr Dombey’s well-
connected wife to grace his house. The brightness of her eyes is often
emphasized:

its bright eyes (Ch. 30), brightened eyes (Ch. 46), her brilliant eyes (Ch.
30), her full bright flashing eye (Ch. 45), her kindling eyes (Ch. 52), the
Bride, whose sparkling eye (Ch. 36)
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Such a repeated brightness of eyes is also applied to Mrs Sparsit in Hard
Times, who is Mr Bounderby’s housekeeper, a stately widow with a
‘Coriolanian style of nose’ implying aristocratic connection, and to Miss
Havisham in Great Expectations, the eccentric old lady who was jilted on
her wedding morning. They share ‘pride’ and ‘haughtiness’ as common
semantic features, but also, in the structure of each plot, express pent-
up fury in the blockaded situation on matrimony, and an abnormality
of mind demonstrated in aberrant actions. (As an example of the attach-
ment of semantic features to a character, Fowler (1977: 36) discussed
Tom Buchanan in The Great Gatsby, stating that ‘Among the semantic
features which constitute him are: restlessness, physical strength, viril-
ity, athleticism (both competitive and social), dandyism, wealth, ma-
terialism, extravagance, vulgarity . ..")

Thirdly I would like to discuss Dickens’ structural language use.
A typical example of this is the contrasting use of the collocations
of the word eye applied to Dora, David’s first and childish wife, and
Agnes, his second and ideal one, in David Copperfield. Let us look at the
following:

Dora: the blue eyes (Chs. 50, 53), her delighted bright eyes (Ch. 48), my
childish eyes (Ch. 50), her glittering eyes (Ch. 44)

Agnes: her beaming eyes (Ch. 39), her mild clear eyes (Ch. 62), her cordial
eyes (Chs. 42, 60), a mysterious eye (Ch. 27), her quiet eyes (Ch. 62),
her calm seraphic eyes (Ch. 35), those beautiful soft eyes of hers (Chs. 25,
39), her sweet eyes (Ch. 62), her tender eyes (Ch. 25), thy true eyes (Ch.
62)

Adjectives that describe Dora’s eyes concern their outward appearance,
or physical beauty, such as blue, bright and glittering. In regard to Agnes,
on the other hand, the word eyes occurs with the adjectives mild, cordial,
quiet, calm, soft and tender, which relate to the psychological depiction
of her, and with the adjectives seraphic and true which are tinged with
a religious colouring. This contrast in the collocations between David'’s
first and second wives may have a close thematic relation to David’s
mental growth.

The fourth heading formulated by Quirk is Dickens’ experimental use
of language. The experimental use of collocations may be called unusual
or deviant collocations. For example, such collocations as ‘the knowing
eyes’ (BH 54) and ‘choking eyes’ (BH 8) are not in mutual expectancy and
may be regarded as his experimental and innovative use. We come
across many collocations of this type in Dickens’ works. The following
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are the collocations of the word eye or eyes in which a character’s eyes
are compared to an animal’s:

(Misses Lavinia and Clarissa) little bright round twinkling eyes, like birds’
eyes (DC 41); (Miss Murdstone) this Dragon’s eye (DC 38); (Rob the
Grinder) the ferret eyes (DS 52); (Miss Tox) the fishy eye (DS 7, 59);
(Pumblechook) his fishy eyes (GE 9); (Mrs Sparsit) her hawk’s eyes (HT
II, 10); (Bagstock) his lobster eyes (DS 7, 20, 40, 59); (Mr Carker) his
lynx-eyed vigilance (DS 46)

Such unusual collocations, which are considered creative language use,
are discussed in more detail below (Chapter 3).

In this introductory section, Dickens’ richness, variety, and unique-
ness of collocations have been briefly surveyed as a preparation for a
comprehensive study of collocations in Dickens. In Part II, Dickens’
collocations will be analysed exhaustively from the following two view-
points: usual collocations and unique or creative collocations. Dickens’
collocations will also be examined quantitatively and discussed quali-
tatively and/or stylistically (as seen through his complete oeuvre), not
only in terms of his unique collocations but also his predilection for
and avoidance of certain usual collocations. Based on the discussions in
Part II, this study of collocation will next focus on Bleak House as a case
in point: collocations in Bleak House will be discussed in closer relation
to Dickens’ literary themes, topics, contexts, characters and narrative
strategies.

1.5. Definition of collocation

The definition of collocation used throughout this book will be taken
to mean a relationship of habitual co-occurrence between words. ‘Words
in collocation’ do not mean lemmas. (These are used conventionally as
the base form of a word in dictionaries of English: for example, ‘the
lemma TAKE is realized in text by the word-forms take, takes, took, taking
and taken. Similarly, the lemma of the noun RABBIT is realized by the
word-forms rabbit, rabbits, rabbit’s and rabbits’; and the lemma of the
adjective BIG is realized by big, bigger and biggest’ (Stubbs 2001: 25)).
Rather, word forms that differ in number, tense or aspect are treated as
different words. The reason for this is that the singular form of a word
can act differently in collocate from its plural, as will be discussed in
the collocations of gentleman and gentlemen (Chapter 2). Such types of
different collocations are also observed in the differences of tense and
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aspect (for example, say, said and saying), and in comparative or superla-
tive forms (for example, good, better and best).

Generally, collocates of a word are regarded as composed of the four
or five lexical items to either side of a node. This concept of collocates
can be problematic, in that there are at least two different types of col-
locates, as observed in the collocation of little and so given below:

(a) to reconcile, having so little experience or practical knowledge
(b) the suffering, quiet, pretty little thing! I am so sorry for it

In (a), little is modified by so, while in (b) there is no relationship of
modification between little and so. We can say that in the relationship
of collocation of little with so, (a) is grammatical while (b) has seman-
tic coherence between little and so, in context. However, a computer
cannot distinguish a collocational difference in relationship between
type (a) and type (b) but counts so twice as a collocate of little. Here is
an example from COBUILD. The list of collocates of utterly in COBUILD
illustrates collocates with beautiful. The following shows all the exam-

ples of these collocations:

(1) olescence. When she
bloomed into an

(2) ow.(S) Yeah.(S) Do you
think I look

(3) fferent kind of body,
‘utterly new,

(4) Angela recalls: ‘I thought
she was

(5) peace, in other words, and
utterly,

(6) ir of vanished splendour
about this

(7) 1, cathartic, shockingly
stupid and

(8) e been chosen ‘because they
look so

(9) t, it’s a must if you possibly can.

utterly beautiful creature.
It was a compet

utterly beautiful with
this lipstick on?(S)

utterly beautiful -

Of course there were da
utterly beautiful in a very
profound way. S

utterly beautiful
According to Michael Str
utterly beautiful area of
the Coin valley.

utterly beautiful

modern art. PHOTOS WITH
utterly beautiful against
the grey plaster

Utterly beautiful
in South Pacific style, i



(10) new sense of tactile feeling.
‘He's

(11) ion of an ‘other body,
utterly new,

(12) r hand up for his inspection.
‘Tt's

(13) They were perfect and
beautiful and

(14) eautiful woman, beautifully
dressed,

(15) blistering that it’s beautiful; so

(16) any such vision of an
‘other body,

(17) beautiful - I agree.
Beautiful and

(18) Sophia she is beautiful,
cool and

(19) kind of peace, in other
words, and

(20) eedback throbbing in the
form of an
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utterly beautiful’,
she breathed. He gave a

utterly beautiful’.
In the first volume of

utterly beautiful.
Thea said she had not im

utterly cold, and he
suddenly remembered Ha

utterly enviable in any
stranger’s eyes. Sh

utterly gone in its
desperation and yet nea

utterly new, utterly
beautiful’. In the fir

utterly predictable. Boring’,
was Chris's v

utterly self-possessed: one of
the biggest

utterly, utterly beautiful
According to Mi

utterly wild and eerily
beautiful beast cal

Among the 20 examples of utterly indicated above, there are 13 exam-
ples of a grammatical relationship of modification between utterly and
beautiful (for example ‘she was utterly beautiful in a very profound
way’ in (4). The list of collocates of utterly also has seven examples of
another type of collocation in which beautiful appears within four words
before or after utterly but is not modified by it (for example, ‘that it's
beautiful; so utterly gone in its desperation’ in (15)). However, when
discussing the collocational tendency, semantic prosody, and colligation
of utterly, we cannot proceed with the analysis of these two types of col-
locations in the same way. Therefore, throughout this book, not only
collocates, words which occur ‘in close proximity to a word under inves-
tigation’ (Sinclair 1991: 170), but also the syntactic relationship between
a word and its collocates will be examined in the following manner:
adjective + noun, adverb + adjective, verb + adverb, noun + verb, verb
+ noun and preposition + noun (cf. Leisi 1985: Ch. 11).
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1.6 Methods, corpus data and software

This book aims to provide new and profound insights into Dickens’ lan-
guage and style through the study of collocation. My approach to the
study of the language and style of Dickens follows Tadao Yamamoto
(1950), G.L. Brook (1970), Randolph Quirk (1974), Knud Serensen
(1985) and Robert Golding (1985), all of whom based their work on a
close and sensitive reading of Dickens, and I am indebted to them.
However, by taking advantage of a computer-assisted approach, it has
been possible to present complete datasets which were not previously
available and which allow the analysis of new aspects of Dickens’ lan-
guage through the study of collocation. My approach, however, takes a
different line to that of statistical stylistics as presented by John Burrows
(1987) and David Hoover (2001), considered as representative achieve-
ments of the field (specifically as regards the cluster analysis of high-
frequency words). Such works have suggested new ways to study the
language of fiction, but at the same time they have convinced me that
statistical approaches are not sufficient, in particular as a means of
demonstrating the significant usage of writers’ creative literary lan-
guage. In other words, as Firth proposed in ‘Modes of Meaning’, the sta-
tistical or quantitative study of collocation is only one side of the coin:
it is also necessary to pursue the qualitative study of collocations of low-
frequency words. Such studies of collocation in literary language need
to include researches not only into usual collocations but also into
unique or creative collocations, and furthermore, such studies need to
discuss in some detail exactly how collocations are used in the novel-
ist’s or poet’s creative and idiosyncratic manner. Therefore, the most
important thing in this approach is to consider and interpret carefully
both Dickens’ usual and unique collocations, obtained by a corpus-
driven approach, in the context of individual texts or in the larger
context of his complete oeuvre.

With regard to the unusual or creative collocations dealt with in
Chapter 3, [ used two methods of confirming whether they were in fact
common or uncommon. One of them utilized native informant tests;
whenever a collocation that seemed to be strange or unique was found,
I queried it with a few British and American researchers of English lit-
erature and language. More systematic native informant tests were con-
ducted to determine whether or not specific collocational differences
between the two different narratives of Bleak House are comprehended
by native speakers. These informant tests revealed that native speakers
of present-day English still find many strange and unusual collocations
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in Dickens’ texts, written more than 100 years ago. However, these
informant tests are not absolutely reliable, in that though this kind of
test is effective in studies of contemporary English, it may be problem-
atic regarding nineteenth-century English. In order to compensate for
this weakness I also used the database of electronic texts of eighteenth
and nineteenth-century fiction to make further comparisons. For
example, in the collocation comfortable wickedness (Chimes 2), each word
(comfortable or wickedness) is common; however the combination (com-
fortable wickedness) is uncommon, and this type of collocation can be con-
sidered a semantic deviation or deviational collocation. Until recently
it has been impossible to determine whether or not this collocation is
Dickens’ own innovation, though we may be able to point to such a
collocation as ‘Dickensian’. Only if no other eighteenth to nineteenth-
century novelists have used this collocation, can we confidently claim
that Dickens’ use was innovative. In fact, the collocation comfortable
wickedness is found only once, in Dickens’ The Chimes, according to the
NCF and the ECF. Of course, the fact that a collocation is not found in
a corpus spanning a hundred years does not prove that it did not exist
at that time, rather it demonstrates that it is not frequent in the text
types present in that corpus (Partington 1996: 146). However, the fact
that the NCF and the ECF contain almost all of the fictional texts (327
complete works) of a wide range of authors of the eighteenth and nine-
teenth centuries provides proof enough to claim, at the present time,
that Dickens is the first novelist in eighteenth and nineteenth-century
fiction to use this collocation. Such unusual collocations in Dickens
indicate his innovation or creativity in language use, revealing new
modes of identification of his style or language.

The Dickens Corpus accessed for this volume contains approximately
4.6 million words. The full list of texts compiled in the Dickens Corpus,
together with the abbreviations used, is given in the preliminary pages.

In addition, in order to compare the collocations of Dickens with
those of other nineteenth-century authors, a corpus of nineteenth-
century fiction (NCFWD; approximately 2.2 million words, excluding
Dickens’ texts) has been consulted. This corpus is a compilation of
fiction written between 1830, when Dickens began writing, and 1870,
the date of his death. One text is chosen for each author. The follow-
ing is a list of the texts compiled:

The Last Days of Pompeii (1834) by Edward George Bulwer-Lytton
(1803-1873)
Sybil (1845) by Earl of Beaconfield Benjamin Disraeli (1804-1881)
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Agnes Grey (1847) by Ann Bronté (1820-1849)

Wuthering Heights (1847) by Emily Bronté (1818-1848)

Jane Eyre (1847) by Charlotte Bronté (1816-1855)

Vanity Fair (1848) by William Makepeace Thackeray (1811-1863)
Cranford (1853) by Elizabeth Cleghorn Gaskell (1810-1865)

The Ordeal of Richard Feverel (1859) by George Meredith (1828-1909)
The Mill on the Floss (1860) by George Eliot (1819-1880)

The Woman in White (1860) by Wilkie Collins (1824-1889)

Alice’s Adventures in Wonderland (1866) by Lewis Carroll (1832-1898)
The Last Chronicle of Barset (1867) by Anthony Trollope (1815-1882)
Erewhon (1872) by Samuel Butler (1835-1902)

As a concordance software of these self-made corpora of Dickens and
other nineteenth-century writers, I used CONC 1.76 (a text retrieval
tool for the Macintosh which ‘generates concordances and indexes, dis-
playing the original text, concordance, and index in separate windows).
Selecting a word in any of the three windows causes the display of
entries for that word in the other two windows. The sort order can be
defined and the concordance can be limited to words matching a search
expression. Letter concordances can also be generated. Results can either
be printed or saved as text files’” (CONC 1994). Whenever unique col-
locations in Dickens’ works were found, the ECF and NCF databases
were consulted. If the collocation was found, its occurrences and by
whom it was used were recorded. All quotations throughout the book
are taken from the Oxford Illustrated Dickens (Oxford: Oxford University
Press, 1947-58).

1.7 Outline of the book

The book is divided into three main parts as follows.

Part I is intended to provide a theoretical background to the colloca-
tional analysis of literary texts. A historical survey of the study of
collocation reveals that a corpus-based study of present-day English
collocation has attained fruitful developments but a stylistic study of
collocation in English literature has not yet seen satisfactory develop-
ments. Moreover, it is argued that just as phonology, vocabulary, and
grammar are subject to change over time, the collocation of a word may
change chronologically, and that Charles Dickens’ collocational style,
including his innovation or creativity of collocation, should be dis-
cussed in terms of the chronological change of collocation.
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Part II consists of three main chapters. Chapters 2 and 3 are an inves-
tigation into both familiar or usual collocations and creative colloca-
tions in Dickens. Usual collocations of each word class, particularly
nouns, adjectives and adverbs, which illustrate Dickensian collocational
features, are dealt with. Based on the findings of these typical colloca-
tions, some usual collocations are discussed in terms of semantic
prosodies and colligation. Creative collocations are divided into eight
types: metaphorical, transferred, oxymoronic, disparate, unconven-
tional, modified idiomatic, parodied and relexicalized collocations. In
each type of creative collocation attention is given to the structure of
Dickens’ creative use of collocation. Chapter 4 is an examination of col-
locations and first citations from Dickens found in the OED2. After the
observation of several characteristics of the first citations in the OED2,
a relationship between collocations and neologisms is discussed. The
discussion provides evidence that Dickens’ coinages can rightfully be
considered aspects of his literary creativity.

Part IIT provides a case study of collocations in Bleak House. Colloca-
tional analysis of this text indicates that the language or style of Bleak
House differs from that of any other work of Dickens in terms of collo-
cation rather than vocabulary. In the comparison of collocations
between the third-person narrative and Esther’s narrative, attention is
devoted to usual collocations peculiar to each narrator’s non-dialogue,
and then to the differences of unusual collocations of each narrator’s
non-dialogue. Unusual collocations in both non-dialogues are exam-
ined using native informant tests. Collocations and characters in this
text are discussed in terms of collocations and collocational patterns
peculiar to characters in non-dialogues as well as in speeches. Part III
also contains discussion of different mind styles of the first person nar-
rators, that is, Esther in Bleak House, David in David Copperfield and
Pip in Great Expectations, from the viewpoint of collocations. In the
final section an attempt is made to explain new compound words as
collocation.

Collocation has grown to become a main pillar in applied linguistics.
It is hoped that collocation will also attract the attention of people who
are interested in the language and style of literary texts as an important
component in the stylistic analysis of literature. Moreover, it is hoped
that the present book may be useful for those people who are trying to
analyse the language and style of a novelist’s or poet’s texts in terms of
collocation.
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abbreviation xv, 85, 89-90

abnormal collocation 62

addressee 125-6

addresser 125-6

adjective + a body part 161-2

adjective + a human behaviour 162

adjective + noun 57-62, 69-74,
78-80, 103-7

Adolph 19

adverb + adjective 62, 69, 76-8,
80-2, 103, 107-8

adverb + verb 62, 69, 74-6, 80, 103,
107-8

affected participant 194

agent 66

Allen 19

American Notes 100

Amory, T. 47

analogy 91-2

animate metaphors 59

Arai 98

Austen, Jane 37

Bank of English, The 6-7

Barnaby Rudge: Dolly Varden 76-7
behaviour metaphor 67
behavioural processes 64-7

Biber et al. 44-5, 109-11, 138, 143
Bible, the 11

Blake 9

Bleak House x-—xiii, 23, 26, 29, 41,

62, 67, 94, Part III: Ada 12, 44, 54;
Boythorn 174; Bucket 169;
Caddy 196; Chadband 167-8,
172-3; Charley 181; fashionable
people 181; George 168;
Grandfather Smallweed 173;
Guppy 174; Hortense 181;
Jarndyce 174-5; Jo 101; Jobling
174; Lady Dedlock 81; Miss Flite
132; Miss Volumnia 179; Mr
Badger 144; Mr Vholes 180; Mrs
Jellyby 132; Mrs Pardiggle 173;
Mrs Rouncewell 81; Mrs Traddle
21; Prince Turveydrop 12, 44, 133;

Richard 140; Sir Leicester 76;
Skimpole 86, 93, 140; Snagsby
81, 95; Tulkinghorn 179, 181;
Woodcourt 133; Young Smallweed
174

Bonheim 141

Brewer 98

Bronté sisters 37, 49

Brook, G.L. 26, 101, 171

Buren, Paul van 4

Burney, £ 47

Burrows, John 26

Carter, Ronald 16, 40, 85

Catford, J.C. 3

Chimes, The 27

Christmas Carol: Scrooge 65-6

clashing collocation 80

COBUILD 7, 15-16, 18, 23, 37, 54,
120-2

COBUILD project 6, 10

cognitive meaning 192

coherence 76

colligation 16-18, 29, 54-6

Collins 49, 55

collocability 48-9

collocational acceptability 13

collocational change 18

collocational clash 13, 58, 79-80, 82

collocational cohesion 4

collocational deviation 13

collocational differences 26, 131-2,
152

collocational forms 103

collocational gender 42

collocational pattern 8-9, 13, 29,
50, 147, 157-8, 171, 175, 177-8,
181, 183, 189, 195-8, 205, 207

collocational restrictions 97

collocational structure 150

collocational style 10, 18, 28, 50,
53-4, 56

collocational tendency 25, 38-9, 52

collocational tie 53

collocational trend 49

229
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collocations and characters 53,

Chapter 6
commodities 101-3, 108
comparison of collocations 108-12
component analysis 77
compound adjectives 108, 110-11

compound adverb 108, 112
compound noun 108-10
compound verb 108, 112
compound words as collocations
108-21, 199-204
CONC 1.76 28
conflicting collocation 81
content-words 117-18
contradiction of literal meanings 79
conversational collocations 142
conversational discourse 147
creative collocations 57
creative metaphor 57
cummings, e.e. 14
Cuddon 143

Daunt 8

David Copperfield 84, 99-100, 125,
184-98: Agnes 22, 41, 197-8;
Clara Peggotty 69, 71; David 22,
29, 41, 49, 86; Dora 12, 22, 41,
44, 189, 197; Emily 12, 44, 54,
188-9; Miss Mowcher 91; Miss
Murdstone 23; Misses Lavinia and
Clarissa  23; Mr Peggotty 69, 101;
Steerforth 91; Uriah Heep 49, 70

definition of collocation 23-5

Defoe 18-19

deviant collocation 62

deviational collocation 27

direct oxymoron 77-8

discourse marker 148

discourse structure 124-8, 152

discrepancy of associations 58

discrepancy of the associative
meanings 80

discrepancy of the connotative
meanings 80

dislocated collocation 69, 161

disparate collocation 29, 57, 82-3

Dombey and Son: Bagstock 23;
Captain Cuttle 94; Edith 21;
Florence 49, 52; Miss Tox 23; Mr

Carker 23; Mr Dombey 21, 49;
Paul 49; Rob the Grinder 23

double-metaphorical collocation
158-9

ECF, the 13, 15, 18-19, 27-8, 47,
51-2, 55, 70, 76-7, 85, 88, 123,
153, 199

English haiku 14

existential processes 64

expansion 85, 87-9

experimental collocations 156

familiar collocations

Fielding 19, 125

figurative collocation 107

first-citations from Dickens’ non-
fiction 100

Firth, J.R. 3-5, 7-11, 26, 33, 97

fixed collocation 49, 139

Fowler 157, 184, 194

Fujino 91

function words

Chapter 2

33, 38, 120, 128

Gager 90

Goatly, Andrew 59-61, 64-5

Golding, Robert 26, 171

Gordon, I.LA. 125, 127

grammatical collocation 16-18, 39

grammatical relationship 47, 51, 209

Great Expectations 125, 184-97: Joe
12, 21, 44, 196-7; Magwitch 55;
Miss Havisham 22; Pip 29, 5§,
81; Pumblechook 23, 81, 196-7;
Wopsle 81, 197

Great Gatsby, The: Tom Buchanan 22

Greenbaum 5-6, 9, 33, 152-3, 156,
205

Halliday, M.AK. 3-5,7, 9, 64, 66,
68, 194

Hard Times 20-1: Bitzer 20; Louisa
20, 48; Mr Bounderby 22; Mr
Gradgrind 20, 93; Mrs Gradgrind
20; Mrs Sparsit  20-1, 23; Rachael
20; Sissy  20; Sleary 21; Stephen
20; Tom 20, 48

Harvey, W.J. 151

Hasan 4



Hoey 54

Hoover, David 26

Hori 91

hybridized collocation 81
hyponym 78, 193

idiolect 95, 171
idiom 84-90, 166-8
idiomatic collocations
implied author 125
implied reader 125
inanimate metaphors 60
incongruous combination 82-3,
165, 181
indirect oxymoron 78
individualization 21
informant test 13, 26-7, 151-6
‘interference’ in report 127

142-3

Jacobson 92
Joyce 13, 14
Jucker 98

Kacian, Jim 13-14
Kjellmer 7

Larson 90-1

Lear, Edward 9

Leavis, ER. 208

Leech, G.L. 94, 139, 157, 159, 194

Leech and Short 124, 127, 142

Leisi, Ernst 25

lemma 34

Letters 100

linguistic identifier 95

linguistic innovator 97, 206

linguistic recorder or discoverer
206

literary metaphor 58

Little Dorrit: Mr Casby 21, 44, 79; Mr
Meagles 95; William Dorrit 81

Louw, Bill 14-15, 53

113,

Mackin, Ronald 3
manner adverbs 74-6, 80, 107
Martin Chuzzlewit 44, 84
Masui 8

material metaphor
material processes

65-7
64-7
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McBride 18

McIntosh, Angus 3-S5, 7, 11-13, 97

mental metaphor 67

mental processes 64-8

metaphorical collocation 29, 57-69,
157-61

metaphorical process 66

Miller, J. 117

mind-style 138

mismatching combination 82

mismatch of literal meanings 78

mixed metaphorical collocation 58

modified idiomatic collocation 29,
57, 84-90, 166-8

Monod 91, 99-100, 186-7

Moon 64, 94

mutual expectancies 97

mutual unexpectancy 57

narrator-oriented collocations 71-2

NCF 13, 15, 18, 27-8, 39-43, 47,
51-2, 54-5, 59, 70, 76-7, 80, 85,
88, 123, 153, 199

NCFWD 27-8, 34, 37-43, 45-9,
51-2, 55, 205

neologisms 74, Chapters 4 and 8

new compound words 199-208

Nicholas Nickleby: Madam Mantalini
58; Mr Mantalini 58, 80; Ralf
Nicholas 53, 80

nonce-words 107

noun + noun 82-3

noun + verb 64, 158

nursery rhymes 91-4

Oizumi 8

Old Curiosity Shop 37, 39: Little Nell
12, 39, 44, 54; Sampson Brass 101

Oliver Twist 37, 49, 103, 106:
Bumble 101

Our Mutual Friend 99: Pleasant
Riderhood 101; Reginald Wilfer
76

oxymoron 77

oxymoronic collocation 29, 57,
77-82, 107, 163-5

Page, Norman 124, 151, 171-2
parodied collocation 29, 57, 90-4
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Partington, Alan 9-10, 27, 85, 87, 94
Partridge, Eric 101-2
patient 194
personification 157-8
personified collocations
170
phatic communion 148
phraseological alternation 85
Pickwick Papers 37, 39, 49, 99, 103,
106: Mr Nupkins 77; Sam Weller
87; Tony Weller 101
possessor-oriented collocation 71, 73
psychological behaviour 64
psychological distance 194, 196, 198

155, 158-9,

Quirk, Randolph 20-2, 26
Quirk et al. 44, 105, 191

reformulation 90

regional dialect 101

relational processes 64-5

relexicalized collocation 29, 57,
94-6, 168-9

repeated collocation 48, 148, 150,
171-2, 178

repeated collocational pattern 177-8

repetition 93, 134, 150, 177-9,
185-6

rephrasing 85, 90, 93

rhetoric of discourse 124

Richardson 19-20, 49, 125

Schifer 98

semantic classification 44

semantic deviation 27

semantic incompatibility 165

semantic incongruity 83

semantic mismatch 165

semantic prosody 14-6, 18, 29,
53-4, 56

semantic roles 44

semantic types 44

Shakespeare 11: Macbeth, Othello
89

Shatto 169

Shen, Yeshayahu 77

Sinclair, John 3, 5-8, 14, 53

Sketches by Boz 50, 100, 103

slang 101-2

Smith 124

Smollett 19

Serensen, Knud 26, 74, 97-9, 101,
104-5, 107, 113, 207

speech-habits 171

Stevens, S. 91

Stubbs, Michael 15, 23, 53-4, 122

subject-oriented collocation 69-77,
107

substitution 85-7, 91-2

Swinburnese 10-11

synecdoche 68, 69-70, 160

syntactic pattern 177

syntactic repetition 177

synthesized collocation 77

Tale of Two Cities, A: Madam Defarge
42; Doctor Manette 73; Lorry 21;
Lucie Manett 12, 44

terms of address 150, 172-3

Thackeray, William 13, 37, 49

thematic meaning 194

transferred collocation 29, 57,
69-77, 107, 161-3

transferred epithet 69, 107, 163

truncation 89

typification 21, 206

Uncommercial Traveller 100

unconventional collocation 29, 57,
83-4, 165-6

unnatural collocation 83

varieties of speech presentation 127
verbal processes 64-6

verb + noun 64

verbs of inert cognition 138-9
visualized collocations 160
vocative 173

Wellerisms 87

word form 34

word of favourable meaning + a word
of unfavourable meaning 163-4

word of unfavourable meaning + a
word of favourable meaning 163-4

word-play 86-7

Yamamoto, Tadao 8, 26, 85, 91, 207
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absent: endeavours
81

absurdity: pleasant 164

accustomed: eyes 122

action: persuasive 162

added: cherubically 76

addressed: system 66

adjective + cough: Mr Snagsby 180

adjective + personal name 146-7,
195-8

admiration: stunned 164

admiring: cough 71, 180; ears 70

admiringly: looked 48

admonitory: finger 71, 123, 154,
156, 161; hand 162

affable: dignity 163

affectionate: distress
164

afraid: really 143

afternoon: raw 83, 166

again: eyes 40

age: ghost 83

agreeable: candour
163

agreeably: embarrassed 82

air: connoisseur-like  60; ghost-like
60

alarming: person 176

alderman-like: form 60

all: black 43; business 40; dear
41; eye 40; eyes 20, 40;
gentlemen 39; good 42; great
42; love 41; manner 40; old 42;
poor 43;red 43

all porter and skettles 87

all the queen’s horses and all the
queen’s men 91

all the world and his wife and
daughter 89

altered: days 166

amateur manner: lady-like 60

amazement: thoughtful 163

amazement and indignation:
Jarndyce 183

164; smilingly

164; lunacy

163; jocularity

amiable: importance 163

amiably: distraught 81

ancient: eye 122

angelic: rattlesnake 58, 80

angriest of mankind: Boythorn 183

angrily: said 47

angry: hands 122, 161; nods
reasons 163

angry-eyed: gentleman 104

Antipodean: lumber room 123

anxiety: loving 154, 156, 163

anxious: hand 122, 161

anxiously: looked 48; looking 48

any: business 40

apartment: last-named 106

apologetic: cough 71, 154, 156, 162,
180

apologetically: drew 76

apoplectically: sensible 77; staring
63

apothecary-like: manner 60

appearance: business-like 61; whist-
like 60

apple-faced: family §58; Polly 61;
tipstaff 61, 106

approval: stately 162

aquiline: fingers 62

argumentative: back-fall 159

aristocracy: slowness 62; swanlike
159

aristocratic: door 62; pavements
62; slowness 62

as dead as the Doges 87

as dead as the mighty hunter 87

as dead as Pharaoh 87

as much and as little change 168

ashy: fruit 159

aspect: rook-like 59

assumptions: overweening 163

astonishment: playful 163

at every turn and point 89

attention: calm 176; shrewd 162

attentive: smile 162

attentively: looked 48; looking 48

162;

233



234 Index of Collocations in Dickens

automaton-like: rapidity 60

auxiliary verbs (could, have, might,
may, can): easily 52

awful: politeness 164

baboon: malevolent 58

baby: thoughtful 164

baby-faced: chit of a girl 105

back-fall: argumentative 159

bag: blue 43

balmy, the 89

bashful: simplicity 163

bashfully: said 47

be applied to 145

be arrested 169

be associated with 145

be composed of 145

be known as 145

beaming: eyes 22

bear: industrious 59

beaten: round 166

beautiful: eyes 22

beauty: ghost 83; love 41

bee-like: industry 59

beef-faced: boys 105

behold: sunshine 158

behoof of 145

belief: interminable; painful
shadowy 160

bell-like: notes 60

benchers: bulbous-shoed 61, 106,
123

benevolence: rapacious 164

benevolent: chin 70

benevolently: gulped 76

benighted: England 159

benignant: shadow 163

berry: over-ripe 158

best-groomed: woman 123

bewildered: glance 71

bier-like: sofa 59

bird-like: fondness 59; habit 59;
hopping 59; ladies 59

birds’: eyes 23

bitterly: knowing 165

biting: screw 160

black: all 43; eyes 20, 43; face 43;
hair 43; large 43; little 43; long
43; man 43; velvet 43; white 43

163;

black-bordered: letter 106

black out-door: dungeon-like 60

blacksmith: clean 176;
inharmonious 178

blinking: eyes 20,

bloodless: quietude 154-6, 165

blossom-faced: men 104

blow: secret 166

blue: bag 43; bright 43; coat 43;
dragon 43; dress 43; eyes 12,
21-2, 43-4, 54; gentleman 43; out
43; sky 43; up 43; white 43

boastful: misery 163, 164

bold: eyes 20

boldly: looked 48; said 47

bonnet and apron: womanly 166

book: housekeeping 84

books: inexpressive-looking 158

boredom: chronic malady of 123

bosom: unfeeling 71

both: eyes 20

bow: dejected 162; high-shouldered
166; iron 160

boy: dear 41; flat-browed 105;
leather-legginged 105; lovely 54;
snub-nosed 105

boys: beef-faced 105

breast: peaceful 123; repentant 70;
stately 123, 162

breathings: steam-like 60

brick: red 43

brief: interminable 164

bright: blue 43; eye 40; eyes
21-2; week 84, 154, 156, 166

brightened: eyes 21

brilliant: eyes 21

brilliant and distinguished:
fashionable people 181

brimstone: Grandfather Smallweed
174

briskly: said 47

brow: honest 69

buckles: slack-baked 106

buildings: hot 166

bulbous-shoed: benchers 61, 106, 123

burning: head 62

busily: engaged 50, 54

business: all 40; any 40;
consideration 166; eye 21; like



40; little 40; man 40; mind
166; no 40; said 40; transparent
165; up 40; very 40; way 40

business-like: appearance 61; delight
61; face 61; details 61;
gentlemanly 61, ‘Get on, my lad’
61; Old England 61; possession
61; regret 61; sedateness 61;
usage 61

busy: face 123, 161

but: firmly 52; poorly 52

buttoned-up: voice 160; Vohles
180-1

by degrees: by corresponding degrees
88; by gradual degrees 88; by
painful degrees 88; by slight
degrees 88; by slow but sure
degrees 88

by my soul: Boythorn 174

cabman: no-coated 105; white-
hatted 105

calendars: distress 160

calm: attention 176; eyes, hands
122, 161

calm hands: lose their composure
68

calmly: terrible 77

candid: hilarity 166

candour: agreeable 162; engaging
163; guileless 163; vivacious 163

cannibal-like: manner 60

cap: gold-banded 106

capital: understanding 166

captivating: gaiety 163; looseness
154-6, 163

carefully: door 52

care-worn: head 122, 161

carriages: inconsolable 163

cat: official 161

cat-like: obsequiousness
59

caught: eye 40

cavernous: eyes

cellar: legal 165

Chadband: style of oratory 123

chance: weak 124

Chancery Judge 123

character: saint-like 60

59; quality

20, 61
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charmers: peachy-cheeked 61, 105,
123

charmingly: confused 77; horrible
77; ugly 82; wrong 76

cheap: notoriety 165

cheated: pleasantly 164

cheeks: peachy 62

cheerful: gravity 163; lodging 158;
town 158

cheerfully: said 47

cherry-cheeked: wife 61

cherubically: added 76; escorted 63

child: poor 43

childish: eyes 22

childishness: professions 164

child-like: vivacity 60

chilled: people 154, 156, 165

chin: benevolent 70; persecuted
123

chirrup: cricket-like 59

chit of a girl: baby-faced 105

chivalrously: polite 160

choking: eyes 22, 122

chords in the human mind: Guppy
174

chronic malady: of boredom 123

circular-visaged: males 105

city: mist-enshrouded 106

civilly: said 47

claim: sympathetic hand 68

clash: gong-like 60

classical: eyes 20

clatter: gong-like 60

claws: tigerish 62

clean: blacksmith 176

clear: eyes 22

clouds: cousins 160

coat: blue 43

coffin: hollow 160

cold: eyes 20; froze 65; made 65;
nipped 65; shrivelled 65;
stiffened 65; sunshine 164

colossal: staircases 160

colourless: days 154, 156, 160

comfortable: wickedness 27, 78

coming round 166

coming triangular 166

comparative forms: infinitely 16-18,
55
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compassionate: eyes 122

completed: triumphantly 76

complexion: gingery 123

composedly smoking: George 179

composure: enforced 182; exhausted
154, 156, 164; forcible 166; serene
163

comprehensive: wave 162

condescension: smiling 164

condescendingly: said 48

confidence: delightful 163

confidences: reservoir 160, 165

confidential: gloweringly 107

confiding: eye 20, 122; eyes 20

confirmatory: cough 71, 180

confused: charmingly 77

confusedly: said 47

congenial: shabbiness 154, 156

connoisseur-like: air 60

consciousness: modest 163

consideration: business 166; cough
83, 180

constitutionally: walked 107

consuming: vessel 168

contempt: serene 154, 156, 164

conviction: light-hearted 154, 156,
166

cooking: stones 67

coolly: said 47

cordial: eyes 22

cork-like: manner 60

corner: miserable 158

cough: admiring 71, 180; apologetic
71, 154, 156, 162, 180;
confirmatory 71, 180;
consideration 83, 180; deference
83, 180; deferential 71, 162, 180;
dismal resignation 83, 180;
explanatory 71, 162, 180;
forlornest 71, 180; general
application 180; general
preparation 180; general
propitiation 180; great perplexity
and doubt 180; inexpressible
grandeur 82; meekness 180; mild
persuasion 180; mildness 180;
modesty 83, 180; preparatory 71;
submission 180; sympathy 83,
180; trouble 180

cough + of + noun phrase: Mr
Snagsby 180

countenance: demd 80

country: smiling 154, 156, 158;
unpensioning

country-dance: infernal 176

cousins: clouds 160

cow-like: lightness 59

cows: mud-bespattered 106

crab-like: old man 59; way 59

crawlings: eel-like 59

credulous: innocently 77

creeping: fog 67

cricket-like: chirrup 59

criminally: slow 63

crisp-looking: gentleman 160

crooked knife: mind 160

cruel: finger 161

cry: ghost 83

cunning, rummest, superlative: old
fox 80

cunning: superlative 80

Cupid: undertaker-like 60

curious: indifference 79, 163

damp-worn: monuments 106, 123

dark: eyes 20

darkened: face 123, 161

day: struggling 158

days: altered 166; colourless 154,
156, 160; inky 166; timid 154,
156, 163

dazed: mind 160

dead: glove 160

dead + terms of address 150

deadened: world 161

deadly: meaning 161

deal: good 42, 160; great 42

dear: all 41; boy 41; friend 41;
good 41-2; know 41; love 41;
no 41;oh 41;o0ld 41; poor 43;
said 41; very 41

death: dusty 176; imperturbable
161

death-cold: eyes 62

death-like: faces 60; hue 159;
silence 60; stillness 60

decent: hand 161

decidedly: said 47



deep-set: eyes 20

deference: cough 83, 180

deferential: cough 71, 162, 180

deity: exhausted 182

dejected: bow 162

delicacy: perceived 160

delicious: hand 82, 165; name 82;
sleep 165; tears 82; wits 82

delight: business-like 61

delightful: confidence 163; gaiety
163; weather 163

delightfully: irregular

delusion: siren-like 60

demd (i.e. damned): countenance 80;
devil 80; egg 80; fine husband
80; fine women 80; handsome
80; native 80; Venus 80

demdest: fascinator 80

demnition: egg 80

demon: eyes 62

den: official 164

departed Time: ghost 83

deplorable: home 163

despair: ungrown 158

despondent: gesture 71

details: business-like 61

devil: demd 80

difference: friendly 175

dignity: affable 162

dinner: melancholy 72

direction: slangular 124

disappointing: knobs 163

discipline must be maintained: Mr
Bagnet 174

discoloured: eye 122

discontented: goose 159

disdainful: face 123, 161; hand
122, 154, 156, 161

disliked: heartily 49

dismal: grandeur 154, 156, 164, 180

displeasure: magnificent 164

distracted: eyes 20

distractingly: regular 107

distraught: amiably 81

distress: affectionate 164; calendars
160

distrustful: eye 122

disturbance: wild 166

divine: sunshine 160

77, 163
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dog: sad 58

dog-like: manner 59; smile 59

dolly: sort of beauty 123

door: aristocratic  62; carefully 52;
green-baized 106; house 41; little
41; open 41; opened 41; out
41; room 41; said 41; shut 41;
softly 52; street 41; up 41

doorkeeper: rat-ridden 105

doze: waking 164

drabbish-coloured: suit 106

dragon: blue 43

Dragon’s: eye 23

dreadful: expense 166; feet 162

dreary: passage 163

drew: apologetically 76

dried her eyes: good-humouredly 75

drily: said 47

drooping: fog 67

drunk: nomadically 62, 160

ducky, ducky, ducky, come to Mrs
Bond and be killed 91

dull: repose 164; thoughtfulness
162, 166

dullness: exalted 154-6, 164

dungeon-like: black out-door 60;
tenements 60

dust: rose 158

dusty: death 176

eager: eyes 20

eagerly: looked 48; looking 48; said
47

eagerness: witch-like 60

eagle: eye 62

earnestly: looked 48; looking 48;
said 47

ears: admiring 70

easily: auxiliary verbs (could, have,
might, may, can) 52

eel-like: crawlings 59; position 59

egg: demnition 80

elegance: ghost 83

elephantine: lizard 160

emaciated: glare 154, 156, 162

embarrassed: agreeably 82

embrace: spider-like 59

emotionally: nodding 76

enabled: system 66
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encouraging: eye 122

endeavours: absent 164

enduring: impression 166

enforced: composure 182

engaged: busily 50, 54

engaging: candour 163

England: benighted 159

enjoyed: really 143

enjoyment: gloomy 164

envious: eyes 122

envy: spinster-aunt-like 60

epicure-like: feeling 60

equanimity of fatigue: Lady Dedlock
181

escorted: cherubically 63

exactly: same 52

exalted: dullness 154-6, 164

exhausted: composure 154, 156,
164; deity 182

exhausted composure: Lady Dedlock
181

exhausted deity: Lady Dedlock 181

expense: dreadful 166

explanatory: cough 71, 162, 180

exposed: sound 176

express myself: Shakespearianly 63

extinguisher-topped: towers 106

exultingly: said 47

eye: all 40; ancient 122; black 43;
blue 12; bright 40; business 21;
caught 40; confiding 122;
discoloured 122; distrustful 122;
eagle 62; encouraging 122; fish
61; fish-like 59; fishy 23; flashing
21; fresh 122; frosty 61; glass
40; man 40; mysterious 22; no
40; out 40; over-shadowed 122;
restless perking, riding-master 21;
said 40; smith’s 21; sparkling
21; sudden 122, 161; troubled

22; cavernous 20, 61; childish
22; choking 22, 122; classical 20;
clear 22; cold 20; compassionate
122; confiding 20; cordial 22;
dark 20; death-cold 62; deep-set
20; demon 62; distracted 20;
Dragon’s 23; eager 20; envious
122; face 40; fashionable 122;
ferret 23, 61; fish-like 59; fishy
23, 61; fixed 40; gentle 20;
glittering 22; grateful 122;
handsome, hawk’s 23; hazel 61;
household 21; kind 122;
kindling 21; knowing 22, 122,
161; the laity 21; languishing
122; lightning 62; little 40;
lobster 23, 61; many 20; mild
22; moistened 20; motherly 122;
no 40; pleasant 20; practised
20; quiet 22; ravenous 122; red
43; said 40; searching 20;
seraphic 22, 61; sober 20; soft
22; spectacled 122; sprightly

122, 161; surprised 122, 161;
sweet 22; tears 40; tender 22;
thinking 20; too-eager 122, 161;
troubled 70; true 22; trusting
20; turned 40; twinkling 23;
unfeeling 71; very 40; winking
20; woeful 20

face: black 43; business-like 61;

busy 123, 161; darkened 123,
161; disdainful 123, 161; eyes
40; flung-back 123, 166; honest
69; quick 123, 161; red 43;
resolute 123, 161; shaded 123;
thoughtfully 51; tight 123, 166;
trusting 123, 161; trusty 123,
176; well-filled 123

122; uncommon 122; up 40;
venerable 122, 162; very 40
eyebrows: pleasant 123, 161

eyes: accustomed 122; again 40; all
20, 40; beaming 22; beautiful 22;
birds’ 23; black 20, 43; blinking
20; blue 12, 21-2, 43-4, 54; bold
20; both  20; bright 21, 22;
brightened 21; brilliant 21; calm

faced: gentleman 39; red 43
faces: death-like 60; rustic 161
fadedly: furnished 123

faithful: mechanically 164
false: the elder Turveydrop 181
familiar demon 169

family: apple-faced 58
fancy-dressed: friends 105
fascinator: demdest 80



fashionable: eyes 122

fat: head 122; smile 162

fat smile: Chadband 179

fatigue: equanimity of: Lady Dedlock
181

fearful: wet 163

feeling: epicure-like 60

feet: dreadful 161; mouse-like 59;
warning 161

feline: mouth 123, 160

fellow: good 42; poor 43

ferocious: gesture 71

ferret: eyes 23, 61

fervent: means 166

filth: homely 165

fine guileless: inaptitude 175

fine husband: demd 80

fine women: demd 80

finger: aquiline 62; admonitory 71,
123, 154, 156, 161; Bucket 181;
cruel 161; ghostly 62; scribe-like
60; so-genteel, well-remembered
123, 154-6, 161

fingers: fishy 62; so-genteel
162

fire: frosty 154-6, 164; thoughtfully
52

firmly: but 52; head 51

first-named: gentleman 105

123,

fish: eye 61

fish-like: eyes 59; hand 59; manner
59, 160

fishy: eye 23; eyes 23, 61; fingers
62

fixed: eyes 40; sleep 165-6

fixedly: looked 50; looking 48, 50

flaming: necklace 160

flashing: eye 21

flat-browed: boy 105

floor-clothed: room 106

Florence: timidly 53

flung-back: face 123, 166

fluttering: hands 122

fog: creeping 67; lying out 67;
hovering 67; drooping 67

foggy: glory 160, 164

fondness: bird-like 59

foot: maternal 123, 162; tender 70;
unaccustomed 123
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footpath: pleasant 158, 163

for the behoof of: for the general
behoof of 88; for the special
behoof of 88; for the ultimate
behoof of 89

forcible: composure 166

forefinger: forensic 71

forehead: honest 69; intent 68;
sprightly 123, 161; sulky 161

forensic: forefinger 71; lunacy 161

forlornest: cough 71, 180

form: alderman-like 60

forty winks 89

fox: industrious 59; old 58; sly
58; superlative 80

frankest: Skimpole 180

freely: said 47

fresh: eye 122

friend: dear 41

friendly: difference 175; indignation
154, 156, 163

friends: fancy-dressed 105

frivolity: ghost 83

frosty: eye 61; fire 154-6, 164

frowning: smile 164; woods 160

froze: cold 65

fruit: ashy 159

full-blown: girl 160

full-sized: wine-bottle 106

full-whiskered: man 105

furnished: fadedly 123

furniture: grim 160

gaiety: captivating 163; delightful
163

gaily: said 47

garret: hungry 158

gas: upstart 159

gaspingly: twinkle 159

gauze-like: mist 60

general application: cough 180

general preparation for business:
cough 180

general propitiation: cough 180

generosity: felt 160

genteelest: slang 71

gentle: eyes 20; seriousness
156, 163, 183

gentle seriousness: Jarndyce 183

154,
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gentleman: angry-eyed 104; blue
43; crisp-looking 160; faced 39;
first-named 105; good 39, 42;
inflammatory-faced 104; lady 39;
little 39; lovely 54; mottled-faced
39, no 39; 0ld 39, 42; pink-faced
39; placid-faced 10S5; replied 39;
said 39; single 39; very 39;
young 39

gentlemanly: business-like 61

gentlemen: all 39; ladies 39; no
39; old 39; other 39; said 39;
three 39; two 39; very 39;
young 39

gently: hand 51

geranium-coloured: gown 106

gesture: despondent 71; ferocious
71; hopeless 162

‘Get on, my lad!’: business-like 61

ghost: age 83; beauty 83; cry 83;
departed Time 83; elegance 83;
frivolity 83; intention 83; pride
83; smile 83; stateliness 83;
water 83; wit 83; youth 83

ghost-like: air  60; manner 60;
punctuality 60

ghostly: fingers 62

gingery: complexion 123

girl: full-blown 160; poor 43

glance: bewildered 71

glare: emaciated 154, 156, 162

glass: eye 40

gleam: welcome 160

glittering: eyes 22

gloom: stately 163

gloomy: enjoyment 164; relief 154,
156, 164; yawn 162

glorious: spider 58

glory: foggy 160, 164; mournful
164

glove: dead 160; Vohles

gloweringly: confidential

God bless them 142-3

gold-banded: cap 106

gong-like: clash 60; clatter 60

good: all 42; deal 42; dear 41-2;
fellow 42; gentleman 39, 42;
happily 176; lady 42; man 42;
natured 42; night 42; no 42;

180
107

said 42; time 42; very 42;
woman 42

good-humoured: vexation 163

good-humoured vexation: Jarndyce
182

good-humouredly: dried her eyes
75; reaching out his hand 75;
shaking his head 75; told 76;
went away 75

good-natured: vexation 154, 156,
163

good-natured vexation: Jarndyce
182

good-tempered-faced: man-cook 105

good time 142

goose: discontented 159

gorging: vessel 168

Gorgon-like: mind 60

gown: geranium-coloured 106

grace: insolent

gracious: hand 122, 161; head 122,
161

grand: woman 42

grandeur: dismal 154, 156, 164
grateful: eyes 122
gratitude: vulgar 178

gravely: head 51; said 47

gravity: cheerful 163

great: all 42; deal 42; like 42;
made 42; man 42; many 42; no
42; out 42; said 42; very 42;
woman 42, 54

great perplexity and doubt: cough
180

green-baized: door

grief: kicking 164

grim: furniture 160

grinning: silence 163

groomed: woman 179

growing down 85

guileless: candour 163

gulped: benevolently 76

Guppy: chords in the human mind
174; our mutual friend Smallweed
174

106

habit: bird-like 59
hair: black 43; sandy 62; unfeeling
71



hammer-like: hand 60, 122

hand: admonitory 162; anxious
122, 161; delicious 82, 165;
decent 161; disdainful 122, 154,
156, 161; fish-like 59; gently 51;
gracious 122, 161; hammer-like
60, 122; heartily 51; held 40;
laid 40; laying 40; left 40;
lightly 51; little 40; murderous
162; other 40; out 40; put 40;
restless 70; right 40; said 40;
softly 51; sympathetic 68;
tenderly 51; thoughtfully 51;
timidly 51; troubled 70;
unwholesome 122, 160; wary
122, 161

hands: angry 122, 161; calm 122,
161; fluttering 122; skinning
66-7; troubled 122, 154, 156, 161;
quiet 161; unquiet 160

handsome: demd 80

hanged: happily 81

happily: good 176; hanged 81

harmonious: impeachment 154-6,
164

hatreds: legendary 165

haughty: inclination 71; self-
restraint 164, 182

hawk’s: eyes 23

hazel: eyes 61

head: burning 62; care-worn 122,
161; concedes 160; fat 122; firmly
51; gracious 122, 161; gravely
51; innocent 70; mournfully 52;
poor 71, 73; relentless 123, 162;
seriously 51; shamed 70; spiky
62; sulky jerk 123; thoughtfully
51; unconscious 123, 161; unhappy
72; vexed 68; worried 68

heads: warded 123-4

healthy: shore 154, 156, 158

heap: uncertainty 175

heaps: wicked 176

hearse-like: panel 60

heart: inflexible 176

hearthstone: imperturbable 161

heartily: disliked 49; hand 51;
laugh 49; laughed 49; laughing
49; shake hands 49; thank 49
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heavens: worn-out 163

held: hand 40

here is the man who demands the
boy 94

hidden: regret 166

high-shouldered: bow 166

high-shouldered bow: the elder
Turveydrop 179

hilarity: candid 166

his little woman: Mrs Snagsby 179

hollow: coffin 160

home: deplorable 163; honest 69

homely: filth 16S5; parasites 165;
rags 165; sores 165

honest: brow 69; face 69; forehead
69; home 69; joy 69;laugh 69;
roof 70

hopeless: gesture 162

hopping: bird-like 59

horrible: charmingly 77

horses: short-stepped 106

hospitable: jingle 158

hot: buildings 166; red 43; sleep
165

hours: wet 166

house: door 41

household: eyes 21

housekeeping: book 84; keys 84,
123, 154, 156, 166

houses: frowned 158

hovering: fog 67

hue: deathlike 159

hunger-worn: outcasts

hungry: garret 158

hurriedly: said 47

hushed: massively

105

165

I ask you 95

I believe 138-9

I believed 138

I dare say 143

I did not think 138
I don’t think 138
I feel 138

I felt 138

[ hope 138-9

I hoped 138

[ knew 138

I know 138-9
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I mean 139

I really don’t know but: Jobling 174

I think 138-9, 178

I thought 138

iced: office 65

icy: stare 160

idle: river 159

If the greedy little Gradgrinds grasped
at more than this 93

if you ask me 95

ignorance: native 165

impartiality: playful 165

impatiently: said 47; Ralf Nicholas
53

impeachment: harmonious
164

imperfectly: pleasant 178

imperial: luxury 161

imperturbable: death 161;
hearthstone 161

implacable: weather 154, 156, 166

importance: amiable 163

impression: enduring 166

in bad time 86

in bygone times 145

in reality: in grim reality 88; in plain
reality 88; in quiet reality 88

inaptitude: fine guileless 175

incessant: smiling 166

inclination: haughty 71; languid
71

inconsolable: carriages 163

independent-spirited: man 105

indifference: curious 79, 163

indignantly: said 47; sure 166

indignation: friendly 154, 156, 163;
speechless 166

industrious: bear 59; fox 59

industry: bee-like 59

inexpressible grandeur: cough 82

inexpressive-looking: books 158

infant: old 78

infernal: country-dance 176; stables
161

infinite: vehemence 166

infinitely: comparative forms
55

inflammatory-faced: gentleman 104

inflexible: heart 176

154-6,

16-18,

inharmonious: blacksmith 178

inheritance: shame 165

inky: days 166

innocent: head 70

innocently: credulous
77

inquisitive: nose 70

insolent grace: Lady Dedlock 181

intent: forehead 68

intention: ghost 83

interminable: brief 164

interpose: majestically 162

interrogative: nose 70

invalid: room-ridden 105

invigorating: pail 159

inward: Vholes 180

iron: bow 160

irregular: delightfully 77, 163;
pleasantly 164

77; jealous

jail-like: rim of iron and spikes 60
jealous: innocently 77

jingle: hospitable 158

jocularity: agreeable 163

joke: summer 160

joy: honest 69

keys: housekeeping 84, 123, 154,
156, 166

kicking: grief 165

kind: eyes 122

kind of jocularity: ogreish 123

kindling: eyes 21

kitten-like: playfulness 59

knobs: disappointing 163

knock-knee’d: mind 61, 106

know: dear 41; love 41

knowing: bitterly 165; eyes 22,
122, 162

ladies: bird-like 59; gentlemen 39,

lady: gentleman 39; good 42; old
42; poor 43; wise 54

lady-like: amateur manner 60

laid: hand 40

laity: the eyes 21

lamb: savage 80

lamb-like: manner 60

lamp-lighted: streets 106



languid: inclination 71; Lady
Dedlock 181

languishing: eyes 122

large: black 43

lastly, and most of all 90

last-named: apartment 106

laugh: heartily 49; honest 69

laughed: heartily 49

laughing: heartily 49

laying: hand 40

leaden: lunches 154, 156, 160

learned gentleman, the 148-9

leather-legginged: boy 105

left: hand 40

legal: cellar 165

legendary: hatreds 165

legs: martial 123; rusty 123, 165;
untidy 123

letter: black-bordered 105

light: welcome 159

light-hearted: conviction 154, 156,
166; Richard 181

light and shadow travelled 158

lightly: hand 51; said 47

lightness: cow-like 59

lightning: eyes 62

like: business 40; great 42; manner
40

liking: stately 163

link-lighted: world 106

lips: mad 154, 156, 161

little 188-9: all 131; black 43;
business 40; dear 131; door 41;
eyes 40; gentleman 39; hand
40; like 131; love 41; man 131;
more 131; Mr 131; now 131;
old 42, 131; poor 43, 131-2; red
43; said 131; says 131;so 131;
some 131; such 131; time 131;
very 131; way 131; woman
131-2

little scream: Miss Volumnia 179

little woman: Mrs Snagsby 179

lizard: elephantine 160

lobster: eyes 23, 61

lodging: cheerful 158

loftily: said 48

London ivy 94, 123

London particular 94, 123
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long: black 43

long-limbed: people 105

look: pimpled-faced 106; sidewise
123

looked: admiringly 48; anxiously
48; attentively 48; boldly 48;
eagerly 48; earnestly 48; fixedly
50; sneakingly 48; steadily 48;
sternly 48; thoughtfully 48;
vacantly 50; wistfully 50

looking: anxiously 48; attentively
48; eagerly 48; earnestly 48;
fixedly 48, 50; steadily 48;
sternly 48; thoughtfully 48;
vacantly 50; wistfully 50

looseness: captivating 154-6, 164

lose their composure: calm hands
68

love: all 41; beauty 41; dear 41;
know 41; little 41; more 41;
much 41; my 41; never 41; no
41; said 41; truth 41; very 41

loving: anxiety 154, 156, 163

lumber room: Antipodean 123

lunacy: affectionate 164; forensic
161

lunches: leaden 154, 156, 160

luxury: imperial 161

lying out: fog 67

lynx-eyed: vigilance 23, 61

lynx-like: scrutiny 59

mad: lips 154, 156, 161

made: cold 65; great 42

magnificent: displeasure 164

majestic: sleep 162

majestically: interpose 162; wroth
76

major: wooden-featured 105

makes occasional resurrections 169

males: circular-visaged 105

malevolent: baboon 58

man: black 43; business 40; eye
40; full-whiskered 105; good 42;
great 42; independent-spirited
10S; old 42; pippin-faced 105;
red 43; rustily-clad 105

man-cook: good-tempered-faced
105
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manner: all 40; apothecary-like 60;
cannibal-like 60; cork-like 60;
dog-like 59; fish-like 59, 160;
ghost-like  60; lamb-like 60; like
40; more 40; most 40; no 40;
old 40; said 40; same 40;
statue-like 60; un-swan-like 60;
usual 40; very 40; workman-like
60

many: eyes 20; great 42

martial: legs 123

massive: simplicity 154, 156

massively: hushed 165

maternal: foot 123, 162

meaning: deadly 161

means: fervent 166

mechanically: faithful 164

meekness: cough 180

melancholy: dinner 72; tavern 72;
trees 163

men: blossom-faced 104

Mercy upon us  142-3

mild: eyes 22

mild persuation: cough 180

mildness: cough 180

mind: business 166; dazed 160;
Gorgon-like  60; knock-knee’'d
61, 106; crooked knife 160

minor: surprise 154, 156

miserable: corner 158

misery: boastful 163, 164; swarm
160

mist: gauze-like 60

mist-enshrouded: city 106

mite: old-faced 164

modest: consciousness 163

modesty: cough 83, 180

moistened: eyes 20

monomaniacally: seeking 63, 107

monuments: damp-worn 106,
123

moon: eyed Tom 158

moral: policeman 166

more: love 41; manner 40

morning: struggled 158

most: Boythorn 177; manner 40

motherly: eyes 122

mottled-faced: gentleman 39

mournful: glory 164

mournfully: head 52

mouse-like: feet 59

mouth: feline 123, 160; vexed 70

move on: Jo 174

moved: spasmodically 63, 107

much better 136, 142-3

much: love 41

much more 136, 142-3

mud-bespattered: cows 106

murderous: hand 162

musty: silence 160

my conscience 193-4

my dear friend: Grandfather
Smallweed 173

my friends 172-3; Chadband 172;
dear 173; juvenile 173; Mrs
Pardiggle 173; young 173

my goodness 142-3

my heart 192-4

my inner self 193-4

my little 188-9

my mind 192-5

my own 190-1

my thoughts 192

mysterious: eye 22

name: delicious 82

native: demd 80; ignorance 165

natured: good 42

necklace: flaming 160

never: love 41

never-ending: stairs 166

night: good 42; lags 159; pursues
158; stirring 158

night-enshrouded: roads 106

nipped: cold 65

no: business 40; dear 41; eye 40;
eyes 40; gentleman 39;
gentlemen 39; good 42; great
42; love 41; manner 40; old 42;
poor 43

no-coated: cabman 105

no thoroughfare 145

no time 142

nodding: emotionally 76

nods: angry 162; sarcastic 162

nomadically: drunk 62, 160

nose: inquisitive 70; interrogative
70



not to put too fine a point 95: Mr
Snagsby 174

notes: bell-like 60

notoriety: cheap 165

noun phrase + proper name 197

oak-panelled: room 106

obsequiousness: cat-like 59

observant: smile 162

occur in 145

off the Rampage 86

office: iced 65

official: cat 161; den 164

ogreish: kind of jocularity 123

oh: dear 41

oil lamps: pertinacious

oilcake-fed: style 106

old: all 42; dear 41; fox 358;
gentleman 39, 42; gentlemen 39;
infant 78; lady 42; little 42;
man 42; manner 40; no 42;
poor 43; said 42;sly 58; up
42; very 42; woman 42

Old England: business-like 61

old-faced: mite 164

old fox: cunning, rummest,
superlative 80

old man: crab-like 59

open: door 41

opened: door 41

ordinary home-made article 169

other: gentlemen 39; hand 40

our mutual friend Smallweed: 174

out: blue 43; door 41; eye 40;
great 42; hand 40

outcasts: hunger-worn 105

over-ripe: berry 158

over-shadowed: eye 122

overweening: assumptions 163

own 190-1

154-6

pail: invigorating 159

painful: belief 163

panel: hearse-like 60

parasites: homely 165

particularly complacent: Sir Leicester
179

passage: dreary 163

pausing: platformally 62
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pavement: watered 124

pavements: aristocratic 62

peaceful: breast 123

peachy: cheeks 62, 123

peachy-cheeked: charmers 61, 105

penitential: poke 71; sofa-pillows
159

pens: ravenous 154-6, 159

people: chilled 154, 156, 164; long-
limbed 105

perplexed and troublous: valley of
shadow of the law 159

persecuted: chin 123

person: alarming 176

persuasive: action 162

pertinacious: oil lamps 62, 154-6

piety: solemn-visaged 106

pillow: restless 163

pimpled-faced: look 106

pink-faced: gentleman 39

pippin-faced: man 105

placid-faced: gentleman 105

placidity: worn-out 164

plaintive: smile 164

platformally: pausing 62

playful: astonishment 163;
impartiality 165

playfulness: kitten-like 59

pleasant: absurdity 164; eyebrows
123, 161; eyes 20; footpath 158,
163; imperfectly 178; weeks 163

pleasantly: cheated 164; irregular
164

pockets: vermin-eaten 106

poke: penitential 71

policeman: moral 166

polite: chivalrously 160

politeness: awful 164

Polly: rosy-cheeked 61; apple-faced
61

poor 189-90: all 43; child 43; dear
43; fellow 43; girl 43; head 71,
73; lady 43; little 43, 132; no
43; old 43; said 43; very 43

poor little 132

poorly: but 52; thank 166

position: eel-like 59

possession: business-like 61

practised: eyes 20
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practised eyes: saw 68

prediction: stern 176

preparatory: cough 71

pretty well 136, 142-3

pride: ghost 83; saw 67; swelling
160

prison-like: yard 60

professions: childishness 164

protecting manner: Jarndyce 179

proud-stomached: teachers 105

punctuality: ghost-like 60

put: hand 40

quality: cat-like 59

quick: face 123, 161
quick-march: time 123
quickness: anticipated 160
quiet: eyes 22; hands 161
quietly: sorry 166
quietude: bloodless
quite so much 142
quite soon 142
quite well 147-8

154-6, 165

rags: homely 165

Ralf Nicholas: impatiently 53

rapacious: benevolence 164

rapidity: automaton-like 60

rat-infested: yard 106

rat-ridden: doorkeeper 105

rattlesnake: angelic 58, 80

ravenous: eyes 122; pens
159

ravenous pens: two gentlemen 179

raw: afternoon 83, 166

reaching out his hand: good-
humouredly 75

really: afraid 143; enjoyed 143;
vexed 143

reasons: angry 163

red: all 43; brick 43; eyes 43; face
43; faced 43; hot 43; little 43;
man 43; very 43; white 43

red-curtained: tavern 106

red-eyed: waking hours 106

red-lipped: wife 61

refreshingly: responsible 178

regret: business-like 61; hidden
166; sweet 79

154-6,

regular: distractingly 107

relentless: head 123, 162

relief: gloomy 154, 156, 164; wicked
154, 156, 164

repentant: breast 70

replied: gentleman 39,

report: ugly 154, 156, 175

repose: dull 164

reservoir: confidences

resolute: face 123

resolutely: unconscious 164

respectful: wretchedness 164

respectfully: said 48

responsibility: touchstone 178

responsible: refreshingly 178

restless: hand  70; pillow 163

riding-master: eye 21

right: hand 40

rigid: secrecy 154, 156, 166

rim of iron and spikes: jail-like 60

ripening: weather 158

river: idle 159

roads: night-enshrouded 106; wintry
166

roof: honest 70

rook-like aspect 59

room: door 41; floor-clothed 106;
oak-panelled 106

room-ridden: invalid 105

rose: dust 158

rosy-cheeked: Polly 61

rough: salutation 166

rub: triumphant 162

ruin: youth 160

rummest: superlative 80

rustic: faces 161

rustily-clad: man 105

rusty: legs 123, 165; Tulkinghorn
181

rusty legs: Tulkinghorn 179

160, 165

sacred obligation 96, 168

sad: dog S8

said: angrily 47; bashfully 47;
boldly 47; briskly 47; business
40; cheerfully 47; civilly 47;
condescendingly 48; confusedly
47; coolly 47; dear 41; decidedly
47; door 41; drily 47; eagerly



47; earnestly 47; exultingly 47;
eye 40; eyes 40; freely 47; gaily
47; gentleman 39; gentlemen 39;
good 42; gravely 47; great 42;
hand 40; hurriedly 47;
impatiently 47; indignantly 47;
lightly 47; loftily 48; love 41;
manner 40; old 42; poor 43;
respectfully 48; scornfully 47;
sharply 47; shortly 47;
snappishly 47; solemnly 47;
sternly 47; tenderly 47; thickly
48; thoughtfully 47; timidly 47

sailor-like: turn 60

saint-like: character 60

salutation: rough 166

same: exactly 52; manner 40

sandy: hair 62

sarcastic: nods 162

satisfaction: stolid 154, 156, 164

savage: lamb 80

saw: practised eyes
triumph 67

scornfully: said 47

screw: biting 160

screws: shark-headed 106

scribe-like: finger 60

scrutiny: lynx-like 59

searching: eyes 20

secrecy: rigid 154, 156, 166

secret: blow 166

sedateness: business-like 61

seeking: monomaniacally 63, 107

self-restraint: haughty 164, 182

self-unmade 87

sensible: apologetically 77

seraphic: eyes 22, 61

seraphically: smile 63

serene: composure 163; contempt
154, 156, 164

seriously: head 51

seriousness: gentle 154, 156, 163,
183

shabbiness: congenial 154, 156

shaded: face 123

shadow: benignant 163

shadowy: belief 160

shake: waggish 71

shake hands: heartily 49

68; pride 67;
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Shakespearianly: express myself
63

shaking his head: good-humouredly
75

shame: inheritance 165

shamed: head 70

shark-headed: screws 106

sharply: said 47

sheer off 94

shelter: unsavoury 161

shore: healthy 154, 156, 158

shortly: said 47

short-stepped: horses 106

shrewd: attention 162

shrivelled: cold 65

shut: door 41

sidewise: look 123

silence: death-like 60; grinning
163; musty 160

simplicity: bashful 163; massive
154, 156; toga-like 60

single: gentleman 39,

siren-like: delusion 60

skeleton: throats 160

skinning: hands 66-7

skipper-like: state 60

sky: blue 43

slack-baked: buckles 106

slang: genteelest 71

slangular: direction 124

sleep: delicious 164; fixed 165,
166; hot 165; majestic 162

slow: criminally 63

slowness: aristocratic 62

sly: old fox 58

smile: attentive 162; dog-like 59;
fat 162; frowning 164; ghost
83; observant 162; plaintive 164;
seraphically 63

smiles: sunburnt 162

smiling: condescension 164;
country 154, 156, 158; incessant
166

smilingly: absent 81

smith’s: eye 21

smoke: swooped 158

snappishly: said 47

sneakingly: looked 48

snub-nosed: boy 105
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so: all 132; beautiful 135; close
135; far 132, 135; full 135; glad
135; good 132, 135; happy 135;
interesting 135; little 132, 135;
long 132, 135; man 132; many
132, 135; Mr  132; much 132,
135; near 135; no 132; now
132; quite 135; said 132; say
132; see 132; sir 132; very
132-3, 135; well 135

so fast 136, 142-3

so fond of 142

so-genteel: fingers

so often 142

so very 133

sober: eyes 20

sofa: bier-like 59

sofa-pillows: penitential 159

soft: eyes 22

softly: door 52; hand 51

solemn: thunder 165

solemn-visaged: piety 106

solemnly: said 47

sores: homely 165

sorry: quietly 166

sort of beauty: dolly 123

sound: exposed 176

sparkling: eye 21; stranger 160

spasmodically: moved 63, 107

spectacle voice: Mrs Snagsby 179

spectacled: eyes 122

speechless: indignation 166

spider-like: embrace 59; glorious
58

spiky: head 62

spilled milk 90

spinster-aunt-like: envy 60

sprightly: eyes 122, 161; forehead
123, 161

stables: infernal 161

staircases: colossal 160

stairs: never-ending 166

stare: icy 160

staring: apoplectically 63

state: skipper-like 60

stateliness: ghost 83

stately: approval 162; breast 123,
162; gloom 163; liking 163

statue-like: manner 60

123, 162

steadily: ‘look’ (look, looks, looking,
looked) 48, 51, 55

steam-like: breathings 60

stern: prediction 176

sternly: looked 48; looking 48; said
47

stiffened: cold 65

stillness: death-like 60

stolid: satisfaction 154, 156, 164

stones: cooking 67

stop: surly 163

stranger: sparkling 160

streams of tea: tributary 165

street: door 41

street of dismal grandeur, a: a street
in Chesney Wold 179

streets: lamp-lighted 106

submission: cough 180

stunned: admiration 164

style: oilcake-fed 106

style of oratory: Chadband 123

sudden: eye 122, 161

suit: drabbish-coloured 106

sulky: forehead 161; jerk 123, 162

summer: joke 160

sunburnt: smiles 162

sunset: wrathful 62

sunshine: beholds 158; cold 164;
divine 160; glances 158

superlative: cunning 80; rummest
80; fox 80

sure: indignantly 166

surly: stop 163

surprise: minor 154, 156

surprised: eyes 122, 161

swanlike: aristocracy 159

swarm: misery 160

sweet: eyes 22; regret 79

swelling: pride 160

sympathetic hand: claim 68

sympathy: cough 83, 180

system: addressed 66; enabled 66

tavern: melancholy 72; red-
curtained 106

teachers: proud-stomached 105

tears: delicious 82; eyes 40,

tender: eyes 22; foot 70

tenderly: hand 51; said 47



tenderness: timid 163

tenements: dungeon-like 60

terrible: calmly 77; verb passive 71

thank: heartily 49; poorly 166

that sedate and clerical bird, the rook
92

the + adjective + proper name
145-6, 195-8

there are chords in the human mind:
Guppy 174

thickly: said 48

thinking: eyes 20

this is the way 93

thoughtful: amazement
154, 156, 154, 156, 164

thoughtfully: face 51; fire 52; hand
51; head 51; looked 48; looking
48; said 47

thoughtfulness: dull

three: gentlemen 39

throats: skeleton 160

thunder: solemn 165

tigerish: claws 62

tight: face 123, 166; Hortense 181;
Mrs Snagsby 181

tightness: uncomfortable 163

time: good 42; quick-march 123

timid: days 154, 156, 163;
tenderness 163

timidly: Florence 53; hand S51; said
47

tipstaff: white-headed 61, 105;
apple-faced 61, 105

to consist of 145

to go the extreme animal 90

to occur in 145

to refer to 145

to some extent: to a delightful extent
88; to a distracting extent 88; to
an insupportable extent 88; to an
unspeakable extent 88; to the last
extent 88

toga-like: simplicity 60

told: good-naturedly 76

too-eager: eyes 122, 161

too often 142

touchstone: responsibility 178

towers: extinguisher-topped 106

town: cheerful 158

163; baby

162, 166
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transparent: business 165

trees: melancholy 163

triangular: coming 166

tributary: streams of tea 165

triumph: saw 67

triumphant: rub 162

triumphantly: completed 76

trouble: cough 180

troubled: eye 122; eyes 70; hand
70; hands 122, 154, 156, 161

true: eyes 22

trusting: eyes 20; face 161

trusty: face 123, 176

truth: love 41

tumbled up 86

turn: sailor-like 60

turned: eyes 40

twinkle: gaspingly 159

twinkling: eyes 23

two: gentlemen 39

ugly: charmingly 82; report 154,
156, 175
unaccustomed: foot 123
uncertainty: heap 175
uncomfortable: tightness 163
uncommon: eye 122
unconscious: head 123, 161;
resolutely 164
understanding: capital 166
undertaker-like: Cupid 60
undisguisable: yawns 162
unfeeling: bosom 71; eyes
71
ungrown: despair 158
unhappy: head 72
unmeaning: weakness 165
unpensioning: country
unquiet: hands 160
unsavoury: shelter 161
un-swan-like: manner 60
untaxed powder 168
untidy: legs 123
unwholesome: hand 122, 160
up: blue 43; business 40; door 41;
eye 40; old 42
uphill and downhill and round
crooked corners 93
upright: George 180

71; hair
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upstart: gas 159

usage: business-like 61

usual: manner 40

utterely: ‘bad’ prosody 14-16

vacantly: looked 50; looking 50

vacation: saunters 158

valley of shadow: perplexed and
troublous 159

vanity: deceive 160

vehemence: infinite 166

velvet: black 43

venerable: eye 122, 162

Venus: demd 80

verb passive: terrible 71

vermin-eaten: pockets 106

very: business 40; dear 41; difficult
135; eye 40; eyes 40; fond 135;
gentleman 39; gentlemen 39;
glad 135; good 42, 135; great
42; happy 135;ill 135; little
135; long 135; love 41; manner
40; much 135; near 135; old
42; poor 43;red 43;same 135;
short 135; slowly 135; so 135,
133; soon 135; sorry 135; well
135

very fond of 136, 142

very good 135, 142

very likely 135, 142

very little 136

very often 136

very soon 142

vessel: consuming 168; gorging
168

vexation: good-humoured 163;
good-natured 154, 156, 163

vexed: mouth 70; head 68; really
143

vigilance 23, 61

village beauty: Rosa 179

vivacious: candour 163

vivacity: child-like 60

voice: buttoned-up 160

vulgar: gratitude 178

waggish: shake 71
waking: doze 164
waking hours: red-eyed 106

walked: constitutionally 107

warded: heads 123-4

warning: feet 161

wary: hand 122, 161

water: ghost 83

watered: pavement 124

wave: comprehensive 162

way: business 40; crab-like 59

weak: chance 124

weakness: unmeaning 165

wearily: well 80

weather: delightful 163; implacable
154, 156, 166; ripening 158; shut
up 165

weather-tanned: woman 124

week: bright 84, 154, 156, 166

weeks: pleasant 163

well: wearily 80

well-filled: face 123

well-remembered: finger
161

welcome: gleam 160; light 159

went away: good-humouredly 75

wet: fearful 163; hours 166

whist-like: appearance 60

white: black 43; blue 43; red 43

white-hatted: cabman 105

white-headed: tipstaff 61, 105

wicked: heaps 176; relief 154, 156,
164

wickedness: comfortable 27, 78

wife: cherry-cheeked 61; red-lipped
61

wild: disturbance 166

wind’s in the east: Jarndyce 174

wine-bottle: full-sized 106

winking: eyes 20

wintry: roads 166

wise: lady 54; woman 54

wistfully: looked 50; looking 50

wit: ghost 83

witch-like: eagerness 60

wits: delicious 82

woeful: eyes 20

woman: best-groomed 123; good
42; grand 42; great 42, 54;
groomed 179; little 132; old
42; weather-tanned 124; wise
54

123, 154-6,



womanly: bonnet and apron 166;
Charley 181

wooden-featured: major 105

woods: frowning 160

workman-like: manner 60

world: deadened 161; link-lighted
106

worn-out: heavens 163; placidity
164

worn-out placidity: Lady Dedlock
181

worried: head 68

wrathful: sunset 62
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wretchedness: respectful 164
wrong: charmingly 76
wrong reverends 166

wroth: majestically 76

yard: prison-like 60; rat-infested
106

yawn: gloomy 162; undisguisable
162

you know 147

young: gentleman 39; gentlemen
39

youth: ghost 83; ruin 160
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