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Afrita Hanem
Egypt, 1949 — 112 mins
Henri Barakat

Egypt, like India, had a busy movie industry from the 1930s and
functioned as a sort of Arab Hollywood (or perhaps Bollywood),
providing films for the Arabic Middle East and North Africa. The movie
industries in ‘less developed’ countries like Egypt, India and Mexico
experienced their ‘golden ages’ from the mid-1940s to the mid-60s, a
little later than Hollywood, due partly to the later advent of television
(though in each case, as everywhere, old movies provided essential
television programming). Musicals of one kind or another were a —
perhaps the — staple genre in industries dominated, like Hollywood, by
studios and stars (see, for example, Shree 420*, Pyaasa*, Ansiedad™).
Stars, in Egypt, often meant singing stars like Farid Al Atrache (the ‘sad
singer’ and 'King of the Oud' [a lute-like instrument]) and Abdel Halim
Hafez, established radio and recording stars, and dancers like Samia
Gamal (declared by King Farouk in 1949 as Egypt’s ‘national dancer’),
and many films were essentially vehicles for their performances (as they
often were in Hollywood). Singing stars provided their own voices, as
they did in Mexican cinema (in contrast to the ‘playback’ tradition in
Indian cinema).

Afrita Hanem (known in English variously as The Genie Lady, Lady
Genie, Little Miss Devil), a lively, somewhat screwball musical comedy,
makes ample space for songs by star/producer/singer/composer Al
Atrache and dances by Gamal, whether as stage performances or
spontaneous song and dance. Humble stage singer Asfour (Al Atrache)
pines after gold-digging dancer Aleya (Lola Sedki), who plans to marry a
wealthy man to finance her theatre-owner father. Asfour discovers a
magic lamp whose genie, Kahramana (Gamal), visible only to him, claims
they were lovers a millennium earlier. Bound to grant his wishes, she is
nevertheless determined to thwart his pursuit of Aleya. Granted his wish
for a theatre of his own, Asfour auditions the dancer Semsema, identical
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to the genie but very much flesh and blood and visible to everyone.
After various comic misadventures, Asfour ‘summons up’ Kahramana/
Semsema and, after passing through an expressionist netherworld (which
may or may not be part of a stage show) whose lugubrious
‘sultan’/Lucifer grants the couple their freedom, love reigns supreme.

Farid Al Atrache performs some celebrated poetic songs (in the — to
western ears — rather mournful, recitative Arab style) and Samia Gamal’s
rags sharqi (Oriental dance) routines (misleadingly known in the West as
‘belly dance’) are captivatingly sexy, but perhaps the chief pleasure is
Gamal's infectious comic performance, as Kahramana uninhibitedly
enjoys the chaotic fun she unleashes. Certainly, Gamal seems more at
ease here than in high melodramas like A Glass and a Cigarette (1955)
(though, as in many Indian films, the melodrama is paralleled by a comic
plotline). Many Egyptian ‘musicals’ were (like Indian films) essentially
melodramas, like Days and Nights (1955), a vehicle for young heart-throb
singer Abdel Halim Hafez. Running through all these films (as through so
many Indian films), exploring moral dilemmas in bourgeois family
settings, is a discourse in which western modernity — cars, clothes,
manners — is viewed negatively in relation to traditional values. The sage
who presides over the genie in Afrita Hanem pops up from time to time
to deliver homilies about materialistic greed and selfishness.

Samia Gamal also played in international films: she was an exotic
dancer (of course) in the Hollywood film Valley of the Kings (1954), shot
partly in Egypt, and co-starred with Fernandel in Jacques Becker’s
Moroccan-shot Ali Baba et les quarante voleurs (1954). H

Dir: Henri Barakat; Prod: Farid Al Atrache; Scr: Henri Barakat, Abul Soud Al Ibyari; DOP:
Julio de Luca (with Ahmed Adley, Umberto Lanzano) (b&w); Song Music/Lyrics: Farid Al
Atrache, et al.; Art: Anton Bulizwis; Main Cast: Farid Al Atrache, Samia Gamal, Lola Sedki,
Ismail Yassin, Abdel Salam Al Nabulsy; Prod Co: Ahmed Darwich Film.
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An American in Paris
USA, 1951 = 115 mins
Vincente Minnelli

It is one of the marks of Arthur Freed’s ambitions for An American in
Paris that from the outset he intended to conclude his film with a ballet
set to the whole of George Gershwin’s 1928 tone poem from which the
musical took its name. Ballets invariably offered opportunities to display
the star dancers’ virtuosity, but their stylised nature also enabled them to
enact disturbed dreams or fantasies. The ‘American in Paris’ ballet begins
with a desolate Jerry (Gene Kelly) thinking he has lost Lise (Leslie Caron
in her first film) after their parting at the black-and-white ball, and its
several episodes present a parallel version of their relationship in which
Lise is lost, found and lost again. What is unique, however, is its
combination of length (almost 17 minutes), its position at the end of the
film and, most markedly, the ostentatious brilliance of its design and
execution. Famously, the Parisian settings are each presented in the style
of a different painter (Dufy, Renoir, Utrillo, Rousseau, Van Gogh,
Toulouse-Lautrec), but the ballet as a whole is characterised by Minnelli's
dazzling integration of the self-consciously sophisticated designs with
Gershwin’s music, Kelly's elaborately varied choreography and John
Alton’s unorthodox use of limited lighting.

The ballet is a fitting climax to a musical that was emphatically
designed to impress. Perhaps as a result, An American in Paris is a film of
mixed pleasures. Some of the most elaborate numbers are in effect, like
the ballet, splendid set pieces, tied only minimally to the narrative: Adam
(Oscar Levant)'s ingeniously created fantasy in which he becomes pianist,
conductor, the whole orchestra and the audience in Gershwin’s Concerto
in F; the Folies Bergére-inspired staging of Henri Bourel (Georges
Guétary) singing ‘I'll Build a Stairway to Paradise’; even ‘I've Got Rhythm’,
Jerry's English lesson for a crowd of kids, although set in the street, has
something of this quality. On the other hand, some of the most
delightful numbers arise unaffectedly from situation and setting in the
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lovely studio-built recreation of Paris (the film's opening evokes the
famous introduction to Paris in Love Me Tonight*). ‘Melody by Strauss’
begins with Adam casually playing the piano and leads to Jerry dancing
with the elderly ladies of the neighbourhood café; much later, Jerry and
Henri, unwittingly both in love with Lise, burst into 'S Wonderful’ and a
dance double act in the same location; on the banks of the Seine, Jerry
sings ‘Our Love Is Here to Stay’ to Lise and they dance tentatively
together for the first time.

Their romance, however, like much of the plot, seems largely taken
for granted. There is no significant development in the relationship from
the moment that Lise’s initial resistance to Jerry abruptly crumbles.
Strangely enough, more fully developed - and distinctly uncomfortable —
is Jerry's relationship with the needy but vulnerable Milo Roberts (Nina
Foch), the American heiress who is fostering (and funding) his painting.
The insensitivity and opportunism of his treatment of Milo are fascinating
disturbances in the film's presentation of Jerry that her withdrawal from
the scene and the film’s romantic resolution cannot entirely erase.

An American in Paris was a triumph for the studio: it not only
grossed over $6 million more than its very considerable $2.7 million
budget but it won six Academy Awards, including Best Picture. At the
same ceremony, both Arthur Freed and Gene Kelly were also honoured
individually, Kelly with an Honorary Oscar and Freed with the Irving
Thalberg Award for ‘his extraordinary accomplishment in the making of
musical pictures’ (Fordin, 1975). pp

Dir: Vincente Minnelli; Prod: Arthur Freed; Scr: Alan Jay Lerner; DOP: Alfred Gilks, John
Alton (colour); Song Music/Lyrics: George Gershwin/Ira Gershwin; Musical Dir: Johnny
Green, Saul Chaplin; Choreog: Gene Kelly; Art: Cedric Gibbons, Preston Ames; Main Cast:
Gene Kelly, Leslie Caron, Oscar Levant, Georges Guétary, Nina Foch; Prod Co: Metro-

Goldwyn-Mayer.
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Anchors Aweigh
USA, 1945 — 141 mins
George Sidney

Before moving to MGM in 1941, Joe Pasternak produced the extremely
popular Deanna Durbin musicals at Universal (see 100 Men and a Girl*).
MGM musicals of the 1940s are now associated particularly with the
production unit headed by Arthur Freed (see, among others, An American
in Paris*, Easter Parade*, Meet Me in St. Louis*, On the Town*, Summer
Holiday*) but Pasternak became a key producer, contributing some of the
biggest hits of the decade to the studio’s large and profitable output of
musicals. In particular, his work with Deanna Durbin made him the
obvious person to work with the young soprano Kathryn Grayson, and he
became central to the continuing strand of Hollywood musicals featuring
operatic voices (he later worked with Mario Lanza on such films as The
Toast of New Orleans, 1950, and The Great Caruso, 1951).

Anchors Aweigh feels now like an interesting hybrid. Its story of two
sailors (Gene Kelly and Frank Sinatra in the first of their buddy double
acts) on a brief shore leave, meeting girls and falling in love, looks
forward to On the Town. (In fact, the waitress from Brooklyn [Pamela
Britton] that Clarence [Sinatra] eventually falls for even seems to
anticipate Betty Garrett’s much more developed role as Hildy in that film.)
When their leave is derailed by a little boy (Dean Stockwell) who wants
to join the navy and whom they have to escort home, they meet his
Aunt Susie (Grayson), a movie extra and aspiring singer. First Clarence
and then Joe (Kelly) fall for Susie, and much of the plot turns on their
attempts (in echoes of 100 Men and a Girl) to get her an audition with
José Iturbi, the pianist and conductor who appeared as himself in several
MGM films of this period. With performers split between popular and
more classical musical styles, the film has to accommodate widely
different numbers.

Perhaps inevitably, then, the pleasures of the film come less from the
integration of number and narrative that characterises many of the great
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Freed unit musicals, than from its separate parts. Many of the sixteen
numbers are presented with minimal narrative motivation. Most famous
is Kelly’s remarkable song and dance (‘The Worry Song’) with Jerry the
mouse, a seamless mixture of live action and animation. This springs
from a story Joe is telling a group of school kids, and one of Kelly's later
numbers (‘The Mexican Hat Dance’) is performed to and with a little girl
(Sharon McManus). Susie amazes Joe and Clarence (and us) with the
range and power of her voice when she performs ‘Jealousy’ in the
restaurant where she works, and much later, in her screen test, sings to
the waltz from Tchaikovsky’s Serenade for Strings, a number staged to
reveal much of the technology and many of the personnel of the sound
stage. As Clarence, Sinatra has what are in effect three reflective
soliloquies, the Jule Styne and Sammy Cahn songs ‘What Makes the
Sunset’, ‘The Charm of You’ and 'l Fall in Love Too Easily’. Iturbi, too, has
his own musical interludes, including a performance of Liszt's Hungarian
Rhapsody No. 2 with a mass of young pianists in the Hollywood Bowl.
Yet the film’s level of energy seems perceptibly to rise in the numbers
Sinatra and Kelly share: ‘We Hate to Leave’, performed to Joe and
Clarence’s jealous shipmates as the friends prepare to go on leave;

‘| Begged Her’, their boastful account to fellow navy men of their
fictitious romantic adventures; and their frenetic ‘improvisation’ of ‘If You
Knew Susie’ to frighten off Susie’s dinner date. op

Dir: George Sidney; Prod: Joe Pasternak; Scr: Isabel Lennart, from a story by Natalie
Marcin; DOP: Robert Planck, Charles Boyle (colour); Tom and Jerry cartoon by MGM
Cartoon Studio; Song Music/Lyrics: Jule Styne/Sammy Cahn; Joseph Meyer/Buddy de
Sylva, et al.; Musical Dir: George Stoll; Choreog: Gene Kelly, Stanley Donen; Art: Cedric
Gibbons, Randall Duell; Main Cast: Gene Kelly, Frank Sinatra, Kathryn Grayson, José Iturbi,
Dean Stockwell, Pamela Britton; Prod Co: Metro-Goldwyn-Mayer.
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Ansiedad
Mexico, 1953 — 110 mins
Miguel Zacarias

The Mexican film industry, like those in India and Egypt (see, for example,
Shree 420*, Pyaasa*, Afrita Hanem*), experienced a ‘golden age’ from
the mid-1930s to around 1960, when it was the pre-eminent Spanish-
language cinema, distributed widely in Central and Latin America.
During this period, a number of Mexican stars, such as Dolores del Rio,
Cantinflas, Maria Félix, Pedro Armendiaz and Ricardo Montalban,
appeared in Hollywood movies and elsewhere. Like Indian, Egyptian and
Hollywood cinemas, Mexican cinema relied on genres and stars, with the
musical and its stars among the most popular. None were more
celebrated than Pedro Infante and Jorge Negrete, both also massively
popular recording and radio artists, though neither achieved much fame
outside Mexico. Ansiedad (Anxiety), a relatively typical musical from the
time, is one of several in which Infante co-starred with ‘Sweetheart of
the Americas’ Libertad Lamarque (Argentinian, though most of her films
were made in Mexico), also a prolific recording artist.

Ansiedad combines the familiar melodrama narrative of twins
separated at or near birth and growing up apart until their paths cross
dramatically with the familiar musical narrative of singers’ rise to fame
and celebrity. Infante plays no fewer than three roles. An unemployed
singer, he finds an abandoned baby which falls ill and dies, forcing him,
via various complications, to give up one of his own twin baby sons;
soon after, he is shot dead. Infante also plays both grown-up sons —
Rafael, who has been raised by his singer mother Maria (Lamarque), and
Carlos, who has grown up in a wealthy family. Both Rafael and Maria rise
to fame as singers. Mother and son are exceptionally close, almost like
lovers when they sing duets, despite tension caused by Maria’s big secret
about Rafael’s twin. Inevitably, the paths of the mother and the twins
cross, and the wealthy, powerful son, taking exception to their humble
origins, stands in the way of Rafael’s and Maria‘s careers and private lives.
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Finally, of course, when the mother is almost fatally shot, the truth comes
out and the brothers are reconciled. The film trades heavily on traditional
values of family, maternal love, humility and hard work.

All the songs except one (Rafael’s drunken duet with Maria, ‘Ando
muy boracho’ ['I'm Very Drunk’]) are performances of one kind or
another. Lamarque gives fine renditions of her trademark tangos, ‘Sus
ojos se cerraron’ (‘His Eyes Closed’) and ‘Cuesta abajo’ (‘Downhill’), both
by Carlos Gardel. Rafael’s rise to fame allows Infante to sing in several
different styles, whether popular ranchera-type songs set to mariachi
music (‘Tu recuerdo y yo' ["Your Memory and Me'], ‘Amor de mis amores’
['Love of All My Loves']) or more romantic songs like Agustin Lara’s
‘Mujer’ (‘Woman'’), which he sings on radio. The film charts Rafael’s and
Maria’s rise to fame in terms of the venues they perform in, from small,
humble theatres to larger, more elegant ones, society soirées and
television. The extended television studio sequences (‘Farolito’ ['Little
Streetlight'] and ‘Marimba’), involving more ‘American’-style elaborate
sets, ballet-style dancers and mobile cameras, are a far cry from Rafael’s
simply shot ranchera-style debut in a small, basic theatre.

The film was photographed by Gabriel Figueroa, who shot
numerous mainstream Mexican pictures as well as John Ford's 1947
The Fugitive and many of Luis Buiuel's 1950s/60s Mexican films;
Figueroa’s talent for moody, shadowy lighting is put to good use in the
film’s night-time exteriors. JH

Dir/Prod: Miguel Zacarias; Scr: Edmundo Baez, Miguel Zacarias; DOP: Gabriel Figueroa
(b&w); Song Music/Lyrics: Agustin Lara, Carlos Gardel, Jose Alfredo Jimenez, et al.;
Music: Manuel Esperdn; Art: Javier Torres Torija; Main Cast: Pedro Infante, Libertad
Lamarque, Irma Dorantes, Arturo Soto Rangel; Prod Co: Producciones Zacarias S.A.
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Applause
USA, 1929 — 79 mins
Rouben Mamoulian

Applause is not quite a fully-fledged musical like Rouben Mamoulian’s
later Love Me Tonight*, Summer Holiday* and Silk Stockings*, but it
affords an arresting representation of the backstage world of vaudeville
and burlesque. It also features 1920s cabaret and Broadway torch singer
Helen Morgan (most celebrated for playing Julie LaVerne in the 1927
Broadway and 1936 movie versions of Show Boat*), who sings ‘What
Wouldn't | Do for That Man’. Applause is a classic maternal melodrama,
almost in the class of Stella Dallas (1937): Kitty Darling (Morgan), a
fading burlesque star, sends her daughter away from the vaudeville world
to be educated in a convent but is pressured by her two-timing partner
Hitch (Fuller Mellish Jr) to bring her now grown-up daughter April (Joan
Peers) into the business. Repulsed by burlesque and the sexual attentions
of Hitch, April nevertheless tries to support her mother, taking her place
on stage as the abandoned and abused Kitty kills herself. Kitty's death
frees April to leave the business and marry the nice sailor she has met,
the couple framed before a Kitty Darling burlesque show poster as the
film ends.

Mamoulian carried the stylishness and innovation of his work in
opera, operetta and Broadway shows through to his movie debut at the
coming of sound: ‘Here | had been recruited as a stage expert on
dialogue, and all | could think of was the marvellous things one could do
with the camera and the exciting new potential of sound recording’
(Sarris, 1971). Applause does give a strong sense of a newcomer
experimenting with styles and techniques, some of which work admirably
and some of which do not. The opening sequences evoke burlesque’s
false glamour and rancid sex appeal: the camera dollies and pans to
follow a handbill for Kitty’s show as it is blown along a rundown street;
cuts show people rushing as the sound of distant ragtime music grows
louder, and then we are in the parade itself; from this sequence, we cut
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to the show in progress via shots of the hard-working band and a lateral
track along the ungainly legs of the dancers and their no longer young
upper halves. The sentiments of this sequence are strongly amplified later
when April, fresh from the convent, is brutally introduced to the world of
burlesque, recoiling in disgust amid a rapid montage of grotesque sweaty
close-ups of leering male spectators and dancers’ faces, legs and thighs.
Mamoulian pushed for innovative uses of sound, insisting, for example,
on two microphones (and subsequent track mixing) for a scene in which
April quietly prays while her mother hums a lullaby. Less successful are
some poorly motivated overhead shots and unduly expressionist uses of
shadow and frame composition.

While Mamoulian established himself in the 1930s and 40s as an in-
demand Hollywood movie director (though Applause was shot at New
York’s Astoria Studios), he remained active in Broadway theatre, directing
a number of important shows, including the all-black Porgy and Bess
(1935) and St Louis Woman (1946), as well as the first productions of
Oklahoma! (1943) and Carousel (1945). The successful 1970 Betty
Comden-Adolph Green Broadway musical Applause (Lauren Bacall's
singing-dancing stage debut) was an adaptation of the 1950 film A/l
About Eve and had nothing to do with the 1929 film.

Dir: Rouben Mamoulian; Prod: Monta Bell, Jesse L. Lasky, Walter Wanger; Scr: Garrett Fort,
from a novel by Beth Brown; DOP: George Folsey (b&w); Song Music/Lyrics: Jay Gorney/
E. Y. Harburg; Joe Burke/Dolly Morse; Fats Waller, Harry Link/Billy Rose; Art: not known;
Main Cast: Helen Morgan, Joan Peers, Fuller Mellish Jr, Henry Wadsworth, Jack Cameron,
Dorothy Cumming; Prod Co: Paramount.
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The Band Wagon
USA, 1953 = 112 mins
Vincente Minnelli

The Band Wagon took its name from a 1931 Broadway revue in which
Fred Astaire starred with his sister Adele. Twenty-two years later, the
song catalogue of Arthur Schwartz and Howard Dietz, who wrote the
numbers for the original revue, became the basis for a film in which
Astaire’s age and image are invoked even more overtly than in Easter
Parade*. Astaire’s long history is the heart of The Band Wagon's highly
self-conscious reassertion of traditional entertainment values in a time
of change.

The identification of Tony Hunter (Astaire) with Fred Astaire himself
could not be clearer. In the auction of Hollywood memorabilia that opens
the film, the iconic top hat and cane of movie song and dance man
Hunter fail to sell. Firmly associated with the past, when his train pulls
into New York (where Ava Gardner takes all the press attention), Tony's
first number is the introverted ‘By Myself’. In contrast, his second (‘A
Shine on Your Shoes’), inspired by an amusement arcade on 42nd Street
that has replaced one of the theatres he used to know, is an explosion of
spontaneous song and dance that all but takes over the arcade and
demonstrates to the film audience how far from finished Tony is.

Before that can be made clear in the world of the film, such
intrinsically American popular forms are submerged by the
transformation of the musical comedy written by Lily and Lester Marton
(Nanette Fabray and Oscar Levant), into ‘a modern version of Faust’, by
the imperious (and British) theatrical superstar, Jeffrey Cordova (Jack
Buchanan). Challenged by Cordova to change, Tony is half persuaded by
the film’s first version of ‘That's Entertainment’ that on stage ‘anything
can go'. As rehearsals begin, however, Tony is intimidated by dancing
with the ballet star Gabrielle Gerard (Cyd Charisse) and increasingly
undermined by Cordova’s grandiloquent vision, until finally, in a petulant
but painful outburst (‘I'm Mrs Hunter's little boy, Tony — a song and
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Fred Astaire, Cyd Charisse, ‘Girl Hunt Ballet’

dance man’), he quits. When he and Gaby discover (in one of the genre’s
most romantic numbers, ‘Dancing in the Dark’, set in Central Park) that
they can actually dance together, Tony returns, but the overpowering
artifice of the show lumbers on. After the New Haven opening, the
buoyant backers of Cordova‘s Faustian folly are transformed into haggard
individuals who creep silently out of the theatre.

At the ‘wake’ later that night, the forms of entertainment and the
communal energy that have been suppressed burst out again in ‘I Love
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Louisa’, the comic number Lester, Tony and Lily perform to cheer the
assembled company. When Tony determines to save the show and artistic
pretension is banished, success is suddenly effortless. We see no more
rehearsals, as though true entertainment needs no labour — only a
succession of vibrant numbers, one for each city on the out-of-town
tour: ‘I See a New Sun’ (Gaby), ‘I Guess I'll Have to Change My Plan’
(Tony and Jeff in top hat and tails), ‘Louisiana Hayride’ (Lily leading the
company), and Tony, Lily and Jeff dressed as babies in ‘Triplets'.

Finally, on New York opening night, it is the ‘Girl Hunt Ballet’, a parody
of a hard-boiled detective story in dance, featuring Tony and Gaby.
Apparently abandoned after the show, Tony begins to sing ‘By Myself’
again, only to find the whole company waiting for him on the stage.
Gaby declares her love and the film ends with all the principals,

backed by the whole company, reprising ‘That's Entertainment’, but this
time as the film’s wholehearted endorsement of American popular song
and dance. pp

Dir: Vincente Minnelli; Prod: Arthur Freed; Scr: Betty Comden, Adolph Green; DOP: Harry
Jackson (George Folsey) (colour); Song Music/Lyrics: Arthur Schwartz/Howard Dietz;
Musical Dir: Adolph Deutsch; Choreog: Michael Kidd (Fred Astaire uncredited); Art:
Cedric Gibbons, Preston Ames; Main Cast: Fred Astaire, Cyd Charisse, Oscar Levant,
Nanette Fabray, Jack Buchanan, James Mitchell; Prod Co: Metro-Goldwyn-Mayer.
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Mayer, Louis B. 163

Mayfield, Curtis 36

Mayron, Melanie 37

Maxwell, Marilyn 227

Meet Me in St. Louis
(1944 film) 3, 20,
135, 137-9, 138,
148, 151, 219, 226,
227, 252

Meet Me in St. Louis (TV,
1959) 12

Mellish Jr, Fuller 24

Menjou, Adolphe 171

Menken, Alan 123

Mercer, Johnny 198

Merck, Mandy 34

Merman, Ethel 12

Merrill, Robert 12, 227

The Merry Widow (1934
film) 4, 120, 130,
133, 140-2, 141,
153, 155

The Merry Widow (TV,
1955) 12

Metaxa, Georges 229

Metropolis 63

MGM 10, 12, 20, 34,
48,75, 94, 96, 107,
111, 140, 142, 146,
153, 156, 157, 159,
172, 188, 198, 205,
221,224, 226, 227,
245, 246, 251, 252

Michel, Marc 183
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Miike, Takashi 114
Miller, Ann 59, 118,
119, 164
Miller, Scott 92
Milligan, Spike 100
Le Million 131, 143-4
Milne, Tom 132
Minnelli, Liza 12, 29,
156, 157
Minnelli, Vincente 18,
31,137, 139, 188,
189, 252
Miroto, Martinus 173
Misora, Hibari 113
Mitchell, Cameron 127
Mitchell, James 160
Molnar, Ferenc 40
Monroe, Marilyn 54, 80,
81
Montalban, Ricardo 22
Monte Carlo 130
Monterey Pop 175
Moody, Ron 161
Moore, Victor 252
Moorehead, Agnes 107,
227
Moranis, Rick 122
Morcom, Anna 56
Moreno, Rita 244
Morgan, Frank 236,
246
Morgan, Helen 24, 203
Morley, Karen 124
Morse, David 51
Moscow Laughs see
Vesyole rebyata
Moulin Rouge! 11, 13,
145-7
Movietone Follies 251
Mr 420 see Shree 420
MTV 13, 56, 69

Mukesh 207, 208

Mdiller, Renate 237

Mulvey, Laura 81

Munshin, Jules 163,
219

The Muppets 123

Muriel 186

Murnau, F W. 121

Murray, Bill 122

The Music Man (1962
film) 148-50, 7149,
226, 236

The Music Man
(Broadway, 1957)
148, 243

My Fair Lady (Broadway,
1956) 135, 243

My Fair Lady (1964 film)
135

My Man Godfrey 172

My Sister Eileen 179

Myers, Pamela 176

Nadira 206

Nanty, Isabelle 186

Naremore, James 31

Nargis 206

Nashville 11, 45, 151-2,
156, 236

Naughty Marietta (1935
film) 4, 153-5,
154,171

Naughty Marietta (TV,
1955) 12

Neale, Steve 8

Negrete, Jorge 23

Neher, Carola 57

Nelson, Gene 160

Nemo 206

New York Herald Tribune
243

New York, New York
11, 91, 129, 156-8,
157, 166
New York Times 243
Newley, Anthony 161
News from Home 90
Newton-John, Olivia 92
Ninotchka 209
No Trams to Lime Street
98
Noonan, Tommy 80
Not on the Lips see Pas
sur la bouche
Notorious 239
Nugruho, Garin 173, 174
La Nuit des suspectes
107

Q’Brien, Edmund 84, 85

O’Brien, Margaret 138,
252

QO’Brien, Richard 194

O’Connor, Donald 214

O’Neill, Eugene 226

October 240

Odemar, Fritz 238

Oklahoma! (Broadway,
1943) 5, 25, 40,
159, 175, 226

Oklahoma! (1955 film)
5, 40, 159-60

The Old and the New
240

Oliver! (1968 film) 161-2

Oliver! (London, 1960;
Broadway, 1963)
161

On a Clear Day You Can
See Forever 76

On connait la chanson
13, 108, 186
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On Moonlight Bay 226

On the Town (Broadway,
1944) 163

On the Town (1949 film)
7, 20, 50, 54, 109,
163-5, 164, 179

Once upon a Time in the
West 210

One from the Heart 11,
91, 103, 166-8,
167

One Hour with You 130,

133, 140, 153,
169-70, 187

100 Men and a Girl 20,
124, 171-2

Opera do Malandro 58

Opera Jawa 173-4

Original Cast Album:
Company 175-6

Orlova, Lyubov 240

Ortega, Kenny 103

Owen, Alun 98

The Owl and the
Pussycat 77

Oz (TV, 2005) 13

Oz, Frank 122, 123

Ozon, Frangois 11, 91,
107, 186

Pabst, G. W. 57

Pacino, Al 196

Paige, Carol 250

Paige, Janis 178, 210

The Pajama Game
(Broadway, 1954)
179

The Pajama Game (1957
film) 5, 29, 35,
118, 127, 150,
177-9, 178

Pakeezah 10, 180-2,
181, 207

Pal Joey (Broadway,
1940) 48

Pan, Hermes 64, 118,
232

Paper Flowers see
Kaagaz ke phool

Paramount 75, 140,
169, 197

Paramount on Parade
251

Les Parapluies de
Cherbourg 11, 53,
91, 107, 183-5,
184

Parker, Eleanor 220

Parks, Larry 117

Pas sur la bouche 11,
91, 107, 108,
186-7

Pasternak, Joe 20, 172

Peers, Joan 24

Penn, Chris 70

Pennebaker, D. A. 175,
176

Pennies from Heaven (TV,
1978) 13, 186

Pennies from Heaven
(1981 film) 70

Perrin, Jacques 53

Piccoli, Michel 53

Pillow Talk 35

Pinkney, Leon 37

Pinocchio 218

The Pirate 8, 188-90,
189, 198

The Platters 84

Playboy 81

Plummer, Christopher
220

Pointer Sisters 36

Polanski, Roman 161

Polglase, Van Nest 64,
234

The Police 146

Pommer, Erich 121

Porgy (Broadway, 1927)
130

Porgy and Bess
(Broadway, 1935)
25, 31, 203

Porgy and Bess (1959
film) 39, 203

Porter, Cole 4, 78, 79,
111, 118, 188, 209

Positif 5

Potter, Dennis 13, 186

Powell, Dick 66, 71, 87

Powell, Eleanor 105

Powell, Jane 198

Powell, William 251

Preminger, Otto 38, 39

Presley, Elvis 111, 112,
196, 243

Preston, Robert 148,
238

Prévost, Daniel 186

Priestley, J. B. 211

Prince Igor 120

Princess Raccoon 114

Princesse Tam Tam 254

Private Fears in Public
Places 186

Pryor, Richard 36

Pully, B. S. 95

Pulp Fiction 196

Pure Heart/Pure One see
Pakeezah

Pyaasa 10, 16, 22, 55,
180, 191-3, 192,
207
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jQue viva Mexico! 240
Queen 146
Quinn, Patricia 194

Rafi, Mohammed 55,
192, 207

Raft, George 249

Rahman, A. R. 56

Raitt, John 178, 179

Rall, Tommy 118

Randell, Ron 118

Randle, Frank 46

Raphaelson, Samson 115

Rasp, Fritz 57

Ratnam, Mani 55, 56

Raymond, Gene 64

Rayns, Tony 174

Rebel without a Cause
70

Reed, Carol 161

Reed, Oliver 162

Reed, Tracy 37

Rehman, Waheeda 192

Reid, Elliott 81

Renoir, Jean 143

Renoir, Pierre-Auguste
18

Requiem from Java see
Opera Jawa

Resnais, Alain 11, 13,
91, 107, 108, 186,
187

Reynolds, Debbie 214

Reynolds, Marjorie 105,
106

Rhodes, Erik 79, 234

Richard, Cliff 70, 98, 99,
161

Richard, Little 84

Richards, Jeffrey 211

Richards, Martin 44

RKO 4, 64, 78, 105,
111, 232

The Roar of the
Greasepaint — The
Smell of the Crowd
(London, 1964;
Broadway, 1965)
161

Robbins, Gale 35

Robbins, Jerome 243

Robeson, Paul 203, 204

Robinson, Bill 9, 125,
126, 205, 223, 225,
231, 254

Rock around the Clock
84

Rocky 196

The Rocky Horror Show
(London, 1973) 122

The Rocky Horror Picture
Show (1975 film)
122, 194-5

Rodeo (1942 ballet)
159

Rodgers, Richard 4, 5,
12, 40, 62, 130,
219, 220, 226

Rogers, Ginger 4, 48,
59, 62, 64, 65, 78,
79, 105, 111, 140,
171, 229, 232, 234

Roja 55

Romeo + Juliet (1996)
145

Romero, Alex 112

Room at the Top (1957
novel) 98

Room at the Top (1959
film) 98

Rooney, Mickey 171,
226

Roosevelt, Franklin D.
68, 124, 242, 247
Rose Royce 36
Rosenbaum, Jonathan
54
Ross, Diana 246
Ross, Herbert 13, 69,
70, 76, 77
Ross, Jerry 179
Rossington, Norman
100
Rosson, Harold 246
Roth, Mark 68
Roulien, Raul 64
Rounseville, Robert 41
Rousseau, Henri 18
Roxburgh, Richard 145
Royal Wedding 179
Royle, Selena 226
Ruggles, Charles 170
Ruick, Barbara 40
The Running, Jumping
and Standing Still
Film 100
Runyon, Damon 94
Russell, Jane 54, 80
Russell, Rosalind 107

Sagnier, Ludivine 108

St Louis Woman
(Broadway, 1946)
25

Sandrich, Mark 78, 105,
232

Sarandon, Susan 194

Saturday Night and
Sunday Morning
(1958 novel) 98

Saturday Night and
Sunday Morning
(1960 film) 98
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Saturday Night Fever 11,
70, 92, 101, 196-7

Saville, Victor 62, 238

Schultz, Michael 36, 37

Schiinzel, Rheinhold 57,
237,239

Schwartz, Arthur 26

Scorsese, Martin 156,
166

Sedki, Lola 16

Sellers, Peter 100

Serenade for Strings
(Tchaikovsky) 21

Sesame Street 123

Seven Brides for Seven
Brothers (1954 film)
3, 179, 198-200,
199

Seven Brides for Seven
Brothers (TV,
1982-3) 12

The Seven Little Foys 248

Seyrig, Delphine 90

Shaft 36

Shailendra 206

Shakespeare, William
119, 251

Sharman, Jim 194

Shaughnessy, Mickey
112

Shearer, Norma 107

Sheila 108

Shock Treatment 195

Sholay 10, 55, 201-2,
207

Show Boat (Broadway,
1927) 4, 203, 251

Show Boat (1936 film)
9, 24, 203-5, 204

Show Boat (TV, 1989)
12

Show of Shows 251

Shree 420 10, 16, 22,
55, 191, 206-8,
207

Shumyatsky, Boris 240

Sidney, George 20, 118,
119, 205

Sidney, Sylvia 249

Siegel, Don 111

Silk Stockings 24, 73,
111, 132, 209-10,
243

Silver, Johnny 94, 95

Simmons, Jean 95

Simpson, O. J. 45

The Simpsons 70, 150

Sinatra, Frank 20, 21,
94, 95, 163, 164,

179

Sing as We Go 10, 42,
46, 62, 211-13,
212

Singer, Lori 69

The Singing Detective
13, 186

Singin’ in the Rain (1952
film) 3, 50, 109,
179, 198, 214-15,
221

Singin” in the Rain
(Broadway, 1985)
215

Sirk, Douglas 107

Skelton, Red 252

Slezak, Walter 189

The Smiling Lieutenant
130

Smith, C. Aubrey 132

Smith, Susan 9

Smoking/No Smoking
186

Snow, Michael 90

Snow White and the
Seven Dwarfs 13,
216-18, 217, 245

So Young, So Bright see
Janken musume

Sondheim, Stephen 12,
175, 176

Sonneveld, Wim 209

The Sound of Music
(Broadway, 1959)
219

The Sound of Music
(1965 film) 5, 11,
52,76, 135, 219-20

Sous les toits de Paris
143

South Pacific 219

South Park 123

Spare a Copper 46

Sparks, Ned 86

Spewack, Samuel & Bella
118

Stalin, Joseph 46, 242

Stallone, Sylvester 197

Star! 76

A Star Is Born (1937 film)
221

A Star Is Born (1954 film)
9, 40, 76, 127, 156,
221-2

A Star Is Born (1976 film)
77

Stark, Ray 76

State Fair 226

Staudte, Wolfgang 58

Staying Alive 197

Steele, Tommy 161

Steiger, Rod 160

Stella Dallas 24

Steptoe and Son 99
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Stevens, George 229
Stigwood, Robert 197
Stockwell, Dean 20
Stokowski, Leopold 172
Stoller, Mike 111
Stone, Andrew L. 223
Stop Making Sense 235
Stop the World — | Want
to Get Off (London,
1961; Broadway,
1963) 161
Stormy Weather 3, 9,
31, 38, 69, 97, 126,
223-5, 224, 231,
252, 254
Streisand, Barbra 76,
77
Strictly Ballroom (1992
film) 145
Strike 240
Stritch, Elaine 176
Stubbs, Levi 122
Sturges, John 201
Styne, Jule 12, 21
Sugie, Toshiro 113
Summer, Donna 196
Summer Holiday (1948
film) 20, 24, 132,
135, 148, 151,
177, 209, 226-8,
236
Summer Holiday (1963
film) 70, 98
Sunrise 121
Superfly 36
Supriyanto, Eko 173
Suzuki, Seijun 114
Sweet Charity (Broadway,
1966) 29
Sweet Charity (1969
film) 29

Sweet Sweetback’s
Baadasssss Song
101, 102

Swing Time 4,9, 64,
78, 105, 126, 140,
171, 225, 229-31,
230

Take Me Along (stage
musical) 227

Take Me Out to the Ball
Game 163

Talking Heads 235

Tamblyn, Russ 244

The Taming of the Shrew
(play) 118

Tamla Motown 36, 122

Tashlin, Frank 84, 85

A Taste of Honey (1958
play) 98

A Taste of Honey (1962
film) 98

Tautou, Audrey 186

Taylor, Dwight 232

Tchaikovsky, Pyotr llyich
21

Temple, Shirley 124, 125,
126, 171, 223, 245

Thank God It's Friday 196

That's Life (TV, 1968-9)
12

Thimig, Hermann 237

Thirst/The Thirsty One
see Pyaasa

Thomas, Deborah 221

Thomas, Robert 107

Thompson, Kay 73

Thoroughly Modern
Millie 76

Thorpe, Richard 111,
245

Three Smart Girls 171

The Threepenny Opera
see Die
Dreigroschenoper

The Toast of New
Orleans 20

Tobin, Genevieve 169

Tomlin, Lily 152

Tomlinson, David 135

Tony Manero 197

Top Hat 3,5, 59, 62,
64, 78, 105, 140,
171, 229, 231,
232-4, 233

Toulouse-Lautrec, Henri
de 18

Toute une nuit 90, 91

Travers, P. L. 135

La Traviata (opera) 145,
172

Travolta, John 92, 196,
197

Tronc, Nicolas 90

Truck Turner 36

True Stories 235-6

Tsirk 240

Turner, Claramae 40

Turovskaya, Maya 242

Tutyshkin, Andrei 240

20th Century-Fox 13,
80, 124, 195, 223,
224

Tyler, Bonnie 70

Tyler, Judy 112

UFA 120, 121

The Umbrellas of
Cherbourg see Les
Parapluies de
Cherbourg

Utrillo, Maurice 18
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The Vagabond see
Awaara

Valley of the Kings 17

Van, Bobby 118

Van Dyke, Dick 135

Van Dyke, W. S. 153

Van Gogh, Vincent 18

Van Heusen, Jimmy 12

Van Peebles, Melvin 101

Varda, Agnés 54

Variety 216

Veidt, Conrad 120

Vesyole rebyata 240

Victor/Victoria (1982
film) 238

Victor/Victoria (Broadway,
1995) 239

Victor/Victoria (TV, 1995)
239

Vidor, Charles 48, 127

Vidor, King 96, 97, 245

Viktor und Viktoria 62,
120, 237-9, 237

Village People 196

Vincendeau, Ginette
187

Vincent, Gene 84

Viridiana 8

Viva Blackpool 13

Vivacious Lady 229

Volga-Volga 240-2,
241

The Von Trapp Family
Singers 219

von Trapp, Maria 219

von Trier, Lars 11, 51

Waits, Tom 166
Walbrook, Anton 238
Waller, Fats 223
Wallis, Hal 111

Wallis, Shani 162
Walters, Charles 59
Warfield, William 205
Warner Bros. 2, 35, 66,
71,72, 86, 115,
148, 222, 251
Warren, Harry 72
Waters, Ethel 32
Waters, John 85
We from Kronstadt 240
Webster, Paul Francis
34
Weill, Kurt 57, 58, 144,
249
Welles, Gwen 152
Wellman, William 221
Wepper, Fritz 29
Wesson, Dick 34
West Side Story 54,
114,148, 243-4
Westley, Helen 203
Whale, James 203, 205
What Price Hollywood?
221
White Christmas 106
White, Onna 148, 161
Whitfield, Norman 36
Whitmore, James 119
Wicked 246
Wild, Jack 161
William, Warren 87
Williams, Alan 144
Willson, Meredith 48,
149
Wilson, Dooley 223
Wilson, Lambert 186
Window Shopping see
Golden Eighties
Winninger, Charles 203
Winslow, George 81
Wise, Robert 219, 243

The Wiz (Broadway,
1973) 246

The Wiz (1978 film) 9

The Wizard of Oz 8,
123, 137, 194,
245-6

Wohlbrtick, Adolf see
Anton Walbrook

The Women 107

Wood, Grant 195, 227

Wood, Michael 10, 109,
221

Wood, Natalie 244

Wood, Robin 6, 139,
209

Woods, Harry M. 63

Wyler, William 76, 77

Wynn, Keenan 119,
252

Wynyard, Diana 42

Xena: Warrior Princess
(TV, 2000) 13

Yamashita, Nobuhiro
114

Yankee Doodle Dandy
247-8

Yellow Submarine 100

Yentl 77

Yolanda and the Thief
252

York, Michael 29

You and Me 58,
249-50

You Only Live Once 249

You Too Can Succeed
see Kimi mo shusse
ga dekiru

You Were Never Lovelier
48, 105
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You'll Never Get Rich
48, 105

Young at Heart 179

The Young Girls of
Rochefort see Les
Demoiselles de
Rochefort

Young, Jack (Capt.) 247

The Young Ones 70, 98
Yukimara, Izumi 113

Zellweger, Renée 44

Zeta-Jones, Catherine
44

Ziegfeld, Florenz 76,
127, 203, 251

Ziegfeld Follies (1946
film) 3, 8, 76, 224,
251-3

Zinnemann, Fred 159

Zinta, Preity 55

Zoetrope 166

Zouzou 254-5

List of lllustrations

While considerable effort has been made to correctly identify the copyright holders
this has not been possible in all cases. We apologise for any apparent negligence
and any omissions or corrections brought to our attention will be remedied in any
future editions.

The Band Wagon, Loew's Incorporated; Cabin in the Sky, © Loew's Incorporated;
Cover Girl, © Columbia Pictures Corporation; Easter Parade, Loew's
Incorporated/Metro-Goldwyn-Mayer; Footlight Parade, Warner Bros.; Funny Face,
Paramount Pictures; Gentlemen Prefer Blondes, © Twentieth Century-Fox Film
Corporation; Gold Diggers of 1933, Warner Bros.; A Hard Day’s Night, Proscenium
Films Ltd/United Artists; The Jazz Singer, Vitaphone Corporation; The Littlest Rebel,
Twentieth Century-Fox Film Corporation; Love Me or Leave Me, Loew's
Incorporated/Metro-Goldwyn-Mayer; Love Me Tonight, © Paramount Publix
Corporation; Meet Me in St. Louis, Loew's Incorporated/Metro-Goldwyn-Mayer; The
Merry Widow, Metro-Goldwyn-Mayer Corporation; The Music Man, © Warner
Bros.; Naughty Marietta, Metro-Goldwyn-Mayer Corporation; New York, New York,
Chartoff-Winkler Productions; One from the Heart, © Zoetrope Studios; On the
Town, © Loew’s Incorporated; The Pajama Game, Warner Bros.; Pakeezah, Mahal
Pictures; Les Parapluies de Cherbourg, Parc Film/Madeleine Films/Beta Film; The
Pirate, © Loew’s Incorporated; Pyaasa, Guru Dutt Films Private Ltd; Seven Brides for
Seven Brothers, © Loew's Incorporated; Show Boat, Universal Productions; Shree
420, R. K. Films; Sing as We Go!, Associated Talking Pictures; Snow White and the
Seven Dwarfs, Walt Disney Productions; Stormy Weather, Twentieth Century-Fox
Film Corporation; Swing Time, RKO Radio Pictures; Top Hat, RKO Radio Pictures;
Viktor und Viktoria, UFA; Volga-Volga, Mosfilm.
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