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BFI FILM CLASSICS

Editorial Advisory Board:

Geoff Andrew, Edward Buscombe, Lalitha Gopalan,
Lee Grieveson, Nick James, Laura Mulvey, Dana
Polan, B. Ruby Rich, Amy Villarejo and Zhen Zhang

Please use the following ISBN(s) to order all titles
in this series:
Paperback: 978-0-230-21783-6

BFI Film Classics is a series of nely written,
illustrations books that introduce, interpret and
celebrate landmark  Ims of world cinema. Each
volume offers an argument forthe Ims classic
status, together with a discussion of its production
and reception history, its place within a genre or
national cinema, an account of its technical and
aesthetic importance, and, in many cases, the
author s personal response to the Im.The BFI
Film Classics series now includes titles previously
published separately in the BFI Film Classics and
the BFI Modern Classics series.

For afull list of titles available in the BFI Film
Classics series, visit www.palgrave.com/b

O NEW

The Bigamist

Amelie Hastie, Associate
Professor of Filmand Digital
Media, University of
California, USA

A collaborative affair, The
Bigamist was written and
produced by Ida Lupino s
ex-husband Collier Young
and co-starred his current
wife, Joan Fontaine, as
bride number one. The
lastof six Imsthat
Lupino directed for the
independent production
company that she co-
founded, The Filmakers, it was notably the only

Im of its period with awoman director who also
played astarring role.

Amelie Hastie exploresthe Imin the context
of independent Hollywood, at a time when the
studio system was beginning to dissolve, and
asacommentary on the fraught institution of
marriage. She also considers The Bigamist in
relation to Lupino s personal and professional
history. Lupino was one of only two women
members of the Directors Guild of Americain
the classical Hollywood era, and The Bigamist,
Hastie argues, reveals multiple traces of Lupino's
experiences of working as both director and actress
in the movie business.

FELM ELASSICE

The Bigamist

StarWars

EINEW

Will Brooker, Field Leader in
Film Studies, Kingston
University, UK

Star Wars remains the
second highest grossing

Im in the United States,
and George Lucas s
six-part narrative has
grown into something
more: a culture that goes
farbeyondthe Ims
themselves, with tie-in
toys, novels, comics,
games and DVDs as
well as an enthusiastic
fan community which creates itsown StarWars

ctions. Critical studies of StarWars have treated
itasacultural phenomenon, or in terms of its
special effects, fans and merchandizing, orasa

Im that marked the end of the innovation of the

New Hollywood and the birth of the age of the

blockbuster.

Will Brooker s illuminating study of the Im takes
issue with many of these commonly-held ideas
about StarWars . He provides a close analysis of
StarWarsasa Im, carefully examining its shots,
its editing, its sound design, cinematography and
performances. Placing the Im in the context of
George Lucas previous work, from his student
shorts to his 1970s features, and the diverse
in uences that shaped his approach, fromJohn
Ford to Jean-Luc Godard, Brooker argues that
StarWars is not, as Lucas himself has claimed,
adeparture from his previous work, buta
continuation of his experiments with sound and
image. He reveals Lucas contradictory desires for
total order and control, embodied by the Empire,
and for the raw energy and creative improvisation
of the Rebels. What seemed a simple fairy-tale
becomes far more complex when we realise that
the director is rooting for both sides; and this
tension unsettles the saga as awhole, blurring the
boundaries between Empire and Republic, dark
side and light side, father and son.

September 2009  96pp 190x135mm
Paperback £9.99 978-1-84457-277-9
Ratcatcher
Annette Kuhn, Professor,
Film Studies, Queen Mary,
- University of London, UK
Annette Kuhn s study
Ratcatcher of Ratcatcher, the rst

to offer an overarching
account of director Lynne
Ramsay s work, considers
the director s background
and Ratcatcher alongside
herother Ims.Kuhn
tracesthe Ims
production history in the
context of Scottish media
and literary cultures, and
its cinematicin uences, while acknowledging the
distinctiveness of Ramsay s poetic, visionary style.
Kuhn draws on interviews with Ramsay and others
involvedinthe Ims production, and combines
this with a close reading of selected passages to
provide an in-depth and illuminating analysis of

JiaZhangke s Hometown
Trilogy : Xiao Wu, Platform,
Unknown Pleasures

I NEW

Michael Berry, Associate
Professor of Contemporary
Chinese Cultural Studies,
University of California, USA

Thethree Ims

e’ Haresown i comprising director Jia
Zhangke s Hometown
Trilogy - XiaoWu (1997),
Platform (2000) and
Unknown Pleasures
(2002) - represent

key contributions

to the cinema of
contemporary China.
The Ims, which are
set inJias home province of Shanxi, highlight

the plight of marginalized individuals - singers,
dancers, pickpockets, prostitutes and drifters - as
they struggle to navigate through the radically
transforming terrain of contemporary China.

Michael Berry s in-depth study of the three

Ims considers them as an ambitious attempt
to re-examine the transformation and fate of
provincial China - its places and people - as it
Is caught up in awhirlwind of sweeping social,
cultural and economic change. At the heart of
the book lies a series of close readings of each of
the three Ims; through which Berry teases out
their central narrative themes, highlighting Jias
use of editing, cinematic language, and mise en
scene. He pays special attention to the place of
intertextuality inJia s oeuvre, as well as the central
themes of destruction and change, stagnation and
movement, political verses popular culture, and, of
course, the ceaseless search for home.

February2009  152pp 190x135mm
Paperback £9.99 978-1-84457-262-5

Xiao Wu - Platform .
Unknown Pleasures

Bicycle Thieves ENEW

Robert S. C. Gordon,
GonvilleandCaiusCollege,
University of Cambridge, UK

One of acluster of
extraordinary Imsto
come out of post-war,
post-Fascist Italy - loosely
labelled neorealist -
Bicycle Thieves won an
Oscar in 1949, topped
the rstSightand Sound
poll of the best  Ims of
alltime in 1952 and has
been hugely in uential
throughout world
cinema ever since. It remains a necessary point of
reference for any cinematic engagement with the
labyrinthine experience of the modern city, the
travails of poverty in the contemporary world, the
complex bond between fathers and sons, and the
capacity of the camera to capture something like
the essence of all of these.

Robert S. C. Gordon s BFI Film Classics volume
shows how Bicycle Thieves is ripe for re-viewing,
for rescuing from its worthy status as a neorealist
classic. Itlooksatthe Imsdrawn-out planning

I CLASTIES

Bicycle Thieves

May 2009 96pp 190x135mm - p P : and production history, the vibrant and riven

Paperback  £999  978-1-84457-266-3 the Ims poetic style and its aesthetics, CUding  contextinwhich itwas made, and the dynamic
world through a highly distinctive organization of %ﬁ ;)tgrrgspuf}}(/égeometry andsociology of the Im
cinematic space. '
June 2008 96pp 190x135mm chcober 2008 128pp 190x135mm
Colourllustrations P Itfzgc?lons £9.99 978-1-84457-238-0
Paperback £9.99 978-1-84457-206-9 P '
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8 %o

D. A. Miller, University of
California,Berkley, USA

D.A. Miller provides
an illuminating and
u provocative reading
of Federico Fellinis
masterpiece 81/2 (1963),
which, on its release,
shocked audiences around
the world with its sheer
auteurist gall. The hero, a
Im director named Guido
Anselmi, seemed to be
Fellini s mirror image, and
thestorytore ectthe
making of 8 % itself.

The enduring timeliness of 8 %o lies, Miller suggests,
in its aggressive shirking of the shame that falls on
the man - and the artist - who fails his appointed
social responsibilities.

LM CLsecE

June 2008 96pp 190x135mm
B/willustrations

Paperback £9.99 978-1-84457-231-1
Detour

Noah Isenberg, Associate
Professor, The New School
University (Humanities), USA

Noah Isenberg s study of
Edgar G. Ulmer s B-movie
gem Detour (1945) draws
onavastarray of archival
sources, unpublished
letters and interviews, to
provide an animated and
thorough account of the
Im s production history,
its critical reception, its
afterlife (including various
remakes) and the different
ways inwhichthe Im has been understood since
its release. He devotes signi cant attention to each
of the key playersinthe Im -the crew aswell as
the principal actors - while charting the uneasy
transformation of Martin Goldsmith s pulp novel
into Ulmer s signature  Im, the disagreements
between the director and writer, and the severe
nancial and formal limitations with which
Ulmer grappled. The story that Isenberg tells,
richin historical and critical insight, replicates the
briskness of the B-movie form.

riiM cLAsc)

Detour

July 2008 96pp 190x135mm
B/willustrations

Paperback £9.99 978-184457-239-7
Spirited Away

Andrew Osmond, Journalist
and Writer, Sightand Sound

Andrew Osmond s
insightful study
describes how director
Hayao Miyazaki wrote,
storyboarded and
directed Spirited Away
with a degree of creative
control undreamt of in
most popular cinema,
usingthe Imsdelightful,
freewheeling visual

ideas to explore issues
ranging from personal
agency and responsibility to what Miyazaki sees as
the lamentable state of modern Japan. Osmond
unpacks the Imsvisual language, which many
Western (and some Japanese) audiences nd both
beautiful and sometimes bewildering.

P ELARSICY

June 2008 96pp 190x135mm
Colour illustrations
Paperback £9.99 978-1-84457-230-4

Cldode5 7

Steven Ungar, Professor of
Frenchand Comparative
Literature, University of lowa,
USA

Steven Ungar provides a
close reading of Clgo and
situates it in its social,
political and cinematic
context, tracing director
Agnes Vardas early career
asastudent of art history
and a photographer, the
history of post-war French
Im, and the lengthy
Algerian war to which
Cldo s health concerns and ambitions to become
apop singer make her more or less oblivious. His
study isthe rstto setareading of Clgo s formal
and technical complexity alongside an analysis
of its status as adocument of aspeci ¢ historical
moment.

June 2008 96pp 190x135mm
Colour and b/w illustrations

Paperback £9.99 978-1-84457-176-5
Night of the Living Dead

Ben Hervey

Benjamin Hervey s study
isthe rsttoprovidea
close analysis of Night of
the Living Dead and an
in-depth account of its
reception. Drawing on
original archival research,
Hervey traces how the

Im quickly gained cult
status, while at the same
timeitwas hailed asa
piece of art cinemaand as
adeep political allegory.
Hervey analyzesthe Im
scene-by-scene, detailing how the scoring, editing,
photography and lighting came together to overall
powerful effect. He provides a richly detailed
historical context for his reading of the Im,
showing, for example, how scenes in Nightof the
Living Dead directly relate to contemporary news
coverage of Vietnam.

il CLARNICE

Night of the Living Dead

June 2008 196pp 190x135mm
B/willustrations

Paperback £9.99 978-1-84457-174-1
Night Mail

Scott Anthony

Scott Anthony s study provides a lively appreciation
of this vivid, witty and often just plain eccentric
masterpiece. Indoing so he uncovers the
remarkable stories of civic-minded idealism,
creative intrigue and political trickery that underpin
this classic documentary.

September 2007  96pp
B/willustrations
Paperback

190x135mm

£9.99 978-1-84457-229-8

City Lights

CharlesJ. Maland, University of Tennessee, USA

Charles Maland s study offers a careful history

of City Lights production and reception, as well
asa close examination of the Imitself, with
special attention to the sources of the nal scene s
emotional power.

June 2007 80pp 190x135mm
B/willustrations
Paperback £9.99 978-1-84457-175-8

Lawrence of Arabia

Kevin Jackson, Writer and Critic, Cambridge, UK
June 2007 80pp 190x135mm

Colour illustrations

Paperback £9.99 978-1-84457-178-9
The Big Lebowski

J.M. Tyree, Stanford University, USAand Ben Walters,
Columbia University, USA

June 2007 123pp 190x135mm

Colour illustrations

Paperback £9.99 978-1-84457-173-4
Dead Man

Jonathan Rosenbaum

July 2000 96pp 190x135mm
Paperback £9.99 978-0-85170-806-5
Amores Perros

PaulJulian Smith

October 2003 96pp 190x135mm
Paperback £9.99 978-0-85170-973-4
Belle de Jour

Michael Wood

December 2000  96pp 190x135mm
Paperback £9.99 978-0-85170-823-2
Bonnie and Clyde

Lester D. Friedman

January 2000 96pp 190x135mm
Paperback £9.99 978-0-85170-816-4
Brief Encounter

Richard Dyer

November 1993  96pp 190x135mm
Paperback £9.99 978-0-85170-362-6
Heat

Nick James

July 2002 96pp 190x135mm
Paperback £9.99 978-0-85170-938-3
LArgent

KentJones

September 1999  96pp 190x135mm
Paperback £9.99 978-0-85170-733-4

The Manchurian Candidate

Griel Marcus

August 2002 80pp 190x135mm
Paperback £9.99 978-0-85170-931-4
Mother India

Gavatri Chatterjee

May 2002 88pp 190x135mm
Paperback £9.99 978-0-85170-917-8

To purchase please email orders@palgrave.com or order securely online at www.palgrave.com
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Distant \oices, Still Lives

Paul Farley

October 2006 96pp 190x135mm
Paperback £9.99 978-1-84457-139-0
Geoff Andrew

April 2005 96pp 190x135mm
Paperback £9.99 978-1-84457-069-0

Blade Runner

Scott Bukatman

August 1997 96pp 190x135mm
Paperback £9.99 978-0-85170-623-8
Bombay

Lalitha Gopalan

May 2005 96pp 190x135mm
Paperback £9.99 978-0-85170-956-7
Groundhog Day

Ryan Gilbey

April 2004 96pp 190x135mm
Paperback £9.99 978-1-84457-032-4
Jaws

Antonia Quirke

July 2002 96pp 190x135mm
Paperback £9.99 978-0-85170-929-1
The Matrix

Joshua Clover

June 2007 96pp 190x135mm
Paperback £9.99 978-1-84457-045-4
Pulp Fiction

DanaPolan

July 2000 96pp 190x135mm
Paperback £9.99 978-0-85170-808-9

The Shawshank Redemption

Mark Kermode
July 2003 96pp
Paperback £9.99

190x135mm
978-0-85170-968-0

Unforgiven Crash

Edward Buscombe lan Sinclair

April 2004 96pp 190x135mm April 1999 128pp 190x135mm
Paperback £9.99 978-1-84457-033-1 Paperback £9.99 978-0-85170-719-8
Withnail and | Das Cabinet des Dr.Caligari

Kevin Jackson David Robinson

April 2004 96pp 190x135mm November 1997  96pp 190x135mm
Paperback £9.99 978-1-84457-035-5 Paperback £9.99 978-0-85170-645-0
A Matter of Life and Death Do the Right Thing

lan Christie Ed Guerrero

September 2000  88pp 190x135mm November 2001  96pp 190x135mm
paperback £9.99 978-0-85170-479-1 Paperback £9.99 978-0-85170-868-3
The Big Heat Double Indemnity

Colin McArthur

November 1992  80pp 190x135mm
paperback £9.99 978-0-85170-342-8
The Big Sleep

David Thomson

February 1997 80pp 190x135mm
Paperback £9.99 978-0-85170-632-0
Blackmail

Tom Ryall

November 1993  64pp 190x135mm
Paperback £9.99 978-0-85170-356-5
The Birds

Camille Paglia

July 1998 104pp 190x135mm
Paperback £9.99 978-0-85170-651-1
Chinatown

Michael Eaton

November 1997  96pp
Paperback £8.99

190x135mm
978-0-85170-532-3

Citizen Kane

Laura Mulvey

November 1992  87pp
Paperback £9.99

190x135mm
978-0-85170-339-8

B mEARA b da bRk

Richard Schickel

September 1992  72pp

190x135mm

Paperback £9.99 978-0-85170-298-8
Fear Eats the Soul

Laura Cottingham

April 2005 80pp 190x135mm
Paperback £9.99 978-1-84457-071-3
High Noon

Phillip Drummond

May 1997 96pp 190x135mm
Paperback £9.99 978-0-85170-494-4
if....

Mark Sinker

November 2004  96pp 190x135mm
Paperback £9.99 978-1-84457-040-9
Lavventura

Geoffrey Nowell-Smith

November 1997  80pp
paperback £9.99

190x135mm
978-0-85170-534-7

Los Olvidados

Mark Polizzotti

April 2006 96pp
Paperback £9.99

190x135mm
978-1-84457-121-5

LOS OLVIDADOS

Wl Pl
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M Singin inthe Rain BFITV CLASSICS

AntonKaes Peter Woollen Editorial Advisory Board: Stella Bruzzi, Glyn Davis,

January 2000 88pp 190x135mm November1992  96pp 190x135mm Mark Duguid, Jason Jacobs, Karen Lury, Toby Miller,

Paperback £9.99 978-0-85170-370-1 Paperback £9.99 978-0-85170-351-0 Rachel Moseley, Lisa Parks and Phil Wickham
Please use the following ISBN(s) to order all titles

Metropolis Stagecoach in this series

P 9 Paperback: 978-0-230-21300-5

Thi El E B . . .

o On;aszozgesse;8 1000135 Adv'\:?::;z uscomb;zs 100X135 BFITV Classicsis a series of books celebrating

ctober pp XLsomm pri pp X_3omm key individual television programmes and series.

Paperback £9.99 978-0-85170-777-8 Paperback £9.99 978-0-85170-299-5 Te|EVISIOI’l SChOIarS, Cr|t|CS and nOVGliStS provide
critical readings underpinned with careful research,

. . alongside a personal response to the programme

ModernTimes Sunrise: ASong of Two Humans and anargumentforits classic status.

Joan Mellen Lucy Fischer Toview afull list of titles available in this series

April 2006 96pp 190x135mm July 1998 80pp 190x135mm please visit www.palgrave.com/b

Paperback £9.99 978-1-84457-122-2 Paperback £9.99 978-0-85170-668-9
CSI: Crime Scene Investigation mnew

The nght of the Hunter Taxi Driver Steven Cohan, Professor of

English, Syracuse University,

Simon Callow Amy Taubin USA

December 2000  96pp 190x135mm February 2000 79pp 190x135mm Since itsdebutin

Paperback £9.99 978-0-85170-822-5 Paperback £9.99 978-0-85170-393-0 Crime Scena 2000, CSI: Crime Scene

Investigation Investigation has inspired
alarge and loyal fan

OnThe Waterfront Trainspotting following, won critical

acclaim and ratings
. success internationally,

Leo Braudy Murray Smith and has spawned spin-offs

April 2005 80pp 190x135mm February2002  96pp 190x135mm set in Miami and New York

Paperback £9.99 978-1-84457-072-0 Paperback £9.99 978-0-85170-870-6 and numerous imitations.

Steven Cohan s insightful
. study of CSl introduces the show, its main

Performance The Three Colours Trilogy characters and stand-out features, such as the role
of science, the distinctive use of colour, and the

Colin McCabe Geoff Andrew unexpected, often bizarre crimes. Cohan makes

. for the series classic status, arguing that it

July 1998 88pp 190x135mm April 1998 96pp 190x135mm acase € )

Paperback £9.99 978-0-85170-670-2 Paperback £9.99 978-0-85170-569-9 has been responsible for the twenty-  rst century
reinvention of the cop show in a fresh multi-faceted
setting while also offering a more intellectual
model of detection.

The Seventh Seal Vam pyr November 2008  168pp 190x135mm

Melvyn Bragg David Rudkin Paperback £12.00 978-1-84457-255-7

May 1993 72pp 190x135mm April 2005 80pp 190x135mm

Paperback £9.99 978-0-85170-391-6 Paperback £9.99 978-1-84457-073-7
Cracker ENEW

Shane Vertigo Mark Duguid, Editor, Major

Contributor toBFI

Edward Countryman and Evonne Von Heussen- Charles Barr Screenonline

Countryman March 2002 88pp 190x135mm Cracker (1993-6; 2007)

October1999  80pp 190x135mm Paperback £9.99 978-0-85170-918-5 was one of the standout

Paperback £9.99 978-0-85170-732-7 television series of the

1990s, reinvigorating the
- . television crime drama
: Wild Strawberries and winning both critical
The Silence of the Lambs - _ plaudits and ratings
Philip French and Kersti French success

Yvonne Tasker June 1995 80pp 190x135mm Mark Duguid's

February 2002  96pp 190x135mm Paperback £9.99 978-0-85170-481-4 illuminating study of

Paperback £9.99 978-0-85170-871-3 Cracker traces the series

. origins and development in the context of early

The Wizard of Oz 1990s television and places it in the contemporary
social and political landscape. Duguid explores the

Salman Rushdie series distinctive moral focus, paying particular

Aprl 1962 96pp L90X135mm attention to Cracker s concerns with justice and

! X the impact of bereavement and grief, most notably

Paperback £9.99 978-0-85170-300-8 in McGovern simpassioned engagement with the
devastation caused by the Hillsborough disaster
and its aftermath. Combining detailed textual
analysis with insights drawn from interviews
with McGovern and producer Gub Neal, Duguid
reveals how one of the angriest, toughest series
of its time is also, paradoxically, one of the most
compassionate.

PuAR AT THE SO0 April 2009 168pp 190x135mm
Loy Paperback £12.00 978-1-84457-263-2
e N Lo Cotiohon
a n
To purchase please email orders@palgrave.com or order securely online at www.palgrave.com 5 |
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The League of Gentlemen ENEW

Leon Hunt, Brunel
University, UK

Insightful, accurate, very
informative, fascinating
and above all agood
read. -Jeremy Dyson

Part sitcom, part sketch
show, part Kitchen
Sink, part Northern
Gothic, The League of
Gentlemenis one of
British television s most
innovative and enduring
comedy series. Set in the northern town of
Royston Vasey, the series introduced viewers to
homicidal local shop keepers, Tubbs and Edward,
vindictive training of cer, Pauline, demonic
butcher, Hilary Briss and the nightmarish circus
owner, Papa Lazarou. Such was the series effect
that the word local would never seem the same
again.

Leon Hunt s entertaining and illuminating study
offers the most sustained analysis of the series.
Drawing on original interviews with Dyson and
Gatiss, he traces the League s evolution, from
fringe theatre to radio to television, from sketch-
based material to the longer narratives of the
Christmas Special and the contentious third series.
Hunt contextualizes the seriesasa cult classic,
discussing its place within traditions of British
comedy, its references to horror and fantasy and its
creation of a grotesque and self-contained world.

The
League o
Gentlemen

November2008  160pp 190x135mm
Paperback £12.00 978-1-84457-269-4
Star Trek
InaRae Hark, University of
T SouthCarolina, USA
-/ Hark provides an

Star
Trek

expert guide to the Trek
universe, from the egos
of its creators...to the
most recent franchises,
which inevitably fall
short of the original
series. - TheGuardian

StarTrek remains the
original, iconic and,

for its many fans, the
best example of science  ction television, boldly
going where no TV drama had gone before. Ina
Rae Hark s lively and authoritative account of

the veseries - fromthe original StarTrek to its
most recent manifestation, Enterprise - provides a
comprehensive guide to the Trek universe and its
key themes.

Civilisation EINEW
Jonathan Conlin, Lecturerin
o History, University of
@ Southampton, UK
Abreathtakingly
Civilisation ambitious series that
tackled over a thousand

years of history, Kenneth
Clark s Civilisation
(1969) wasthe rst
colour documentary
series broadcast in the
UK. Eager to show off
its new second channel,
the BBC had sent its
nestdirectorsand
crew on an 80,000-mile odyssey in search of the
nest examples of human creativity. The resulting
thirteen-episode series became a milestone in
television history, pioneering the presenter as
hero model of authored documentary. For its
fans the series gave hope for the future at atime
of civil and political unrest; for its critics the series
elicited only despair at its supposedly elitist
values. Meanwhile in the United States the series
had an even deeperimpact: a agship for anew
public broadcasting service, and the start of a new
transatlantic partnership between the BBC and
PBS.

Forty years on Civilisation has become
synonymous with the golden age of the BBC
documentary series, even as many television
professionals have come to deride it as patronising
and slow. Drawing on interviews with members of
the original crew and extensive archival research,
Jonathan Conlin reveals a series that combined
healthy scepticism towards traditional ideas of
progress with a genuinely inclusive approach to its
audience. Special chapters contrast the British and
American response to Civilisation, and consider

its legacy to all those interested in putting art and
history on the small screen.

February 2009 168pp
Paperback £12.00

w%*’

190x135mm
978-1-84457-270-0

The Likely Lads

Phil Wickham, University of
Exeter,UK

The Likely Lads provides
an entertaining and
insightful critical account
of one of Britains best-
loved and most enduring
sitcoms.

Phil Wickham explores
what the series says
aboutBobandTerry s
times, fromthe af uent
60 s to the more troubled
decade that followed,
how The Likely Lads tackled issues of class and
masculinity and at the nature of the series

humour and its enduring appeal. He examines its
place in the tradition of British sitcom and why

v Likely)
Lads

<)

Seinfeld

Nicholas Mirzoeff, New
York University, USA

One of the most
popular TV sitcoms

ever broadcast, Seinfeld
(1990-1998) was
ostensibly a show about
nothing, with its creator
Larry David decreeing
that it should contain

no hugging, no learning.
Nicholas Mirzoeff s
insightful and engaging
study of the series argues
that Seinfeld was very
much about something, as Jerry Seinfeld and his
friends Elaine, George and Kramer constantly seek
to establish a set of rules for everyday life.

November 2007  160pp 190x135mm
colour illustrations
Paperback £12.00 978-1-84457-201-4

QueerasFolk

Glyn Davis, University of Bristol, UK

October 2007 160pp 190x135mm

colour illustrations

Paperback £12.00 978-1-84457-199-4
The Singing Detective

Glen Creeber, University of Wales, UK

March 2007 192pp 190x135mm
colourillustrations

Paperback £12.00 978-1-84457-198-7
The Of ce

Ben Walters, Freelance Writer and journalist, UK

Ben Walters probably knows more about The
Of cethanldo. - Ricky Gervais

December2005  192pp 190x135

colour illustrations

Paperback £12.00 978-1-84457-091-1
Doctor Who

Kim Newman

December2005  192pp 190 x135mm

colour and b/w illustrations

Paperback £12.00 978-1-84457-090-4

Our Friends in the North

Michael Eaton, Screenwriter and Playwright, UK

July 2008 160pp 190x135mm sitcoms have such a special relationship with December2005  192pp 190x135mm
Hlustrations colour b 1 844572144 their audience. His discussions are informed by colour illustrations
P : interviews with the writers Dick Clement and fan Paperback £1200  078-184457-092-8
LaFrenais.
B heV. ire S| August 2008 144pp 190x135mm
mpir r colour and b/willustrations
Uﬁy theVva pire Slaye Paperback £12.00 978-1-84457-213-7 Edge of Darkness
Anne Billson, Freelance Writer and Critic, France John Caughie, University of Glasgow, UK
Asuitably sassy homage - Guardian Review S U December 2007  160pp 190x135mm
lour illustrations
December 2005  192pp 190 x135mm even p co
colour illustrations Paperback £12.00 978-1-84457-200-7
Paperback £12.00 978-1-84457-089-8 Stella Bruzzi, University of Warwick, UK
November 2007  160pp 190x135mm
colour and b/w illustrations
Paperback £12.00 978-1-84457-196-3
| 6 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688

‘ ‘ FMC_ST3.indd 6

18/3/09

10:26:12 ‘ ‘



BRITISH FILM INSTITUTEl

BFI SCREEN GUIDES

Please use the following ISBN(s) to order all titles
in this series:

Hardback: 978-0-230-21929-8

Paperback: 978-0-230-21930-4

BFI Screen Guides present concise guides to a
hundred key Imsina particular genre or areain
screen culture. Each volume comprises an editorial
introduction to the subject, outlining its history and
de ningfeatures, followed by individual entries on
each title, including key credits information.

Toview afull list of titles available in this series
please visit: www.palgrave.com/b

100 Documentary Films EINEW
Barry Keith Grant, Professor
of Filmand Popular Culture,
Brock University, Canadaand
Jim Hillier, Visiting Lecturer,
Departmentof Filmand
Television Studies, University
of Reading, UK

e 100 Documentary
Filmsisthe rstbook
il to offer concise and
[N o authoritative individual
critical commentaries
on some of the key
documentary Ims-from
the Lumit.re brothers and

the beginnings of cinema through to recent  Ims
such as Bowling for Columbine and When the Levees
Broke - and is global in perspective. Many different
types of documentary are discussed, aswell as  Ims
by major documentary directors, including Robert
Flaherty, Humphrey Jennings, Jean Rouch, Dziga
Vertov, Errol Morris, Nick Broom eld and Michael
Moore. Each entry provides concise critical analysis,
while frequent cross reference to other Ims
featured helpsto place Imsin their historical and
aesthetic contexts.

April 2009 272pp 168x123mm

Hardback £45.00 978-1-84457-265-6
Paperback £12.99 978-1-84457-264-9

100 Film Noirs EINEW

Alistair Phillips, Associate
Professor, Department of
FilmandTelevision Studies,
University of Warwick, UK
andJim Hillier, Visiting
Lecturer, Departmentof Film
andTelevision Studies,
University of Reading, UK

| 100 FILM NOIRS

100 American
Independent Films
2nd edition

O NEW

Jason Wood, Writer, Film
Programmer, Film-maker, UK

Anincreasingly
pervasive in uence on
contemporary European
cinema and mainstream
Hollywood, American
independent Imshave
frequently provided

the most experimental
and distinctive voices
inUS cinema. Awhole
generation of innovative
and idiosyncratic
American Im-makers
including Steven Soderbergh, Todd Haynes, Hal
Hartley and Spike Lee emerged during the critical
and commercial renaissance of the late 1980s and
1990s. Jason Wood provides an insightful guide to
one hundred of the most interestingand in  uential
American Independent  Ims, featuring indie
classics such as Shadows, Blood Simple, Reservoir
Dogs, alongside more recent releases such as
OldJoy, Junebug and Me and You and Everyone
We Know, each entry includes a plot synopsis, a
commentaryonthe Imssigni cance, production
and exhibition history and cross-references to
other Ims.The new edition also includes prefaces
by ImmakersTom Kalin and Scott McGehee and
David Siegel, as well as an introduction by Jason
Wood charting the history and de ning features
of American independent Im.The book is richly
illustrated with thirty- veimagesfromthe Ims
discussed.

July 2009 272pp 168x123mm
Hardback £50.00 978-1-84457-290-8
Paperback £12.99 978-1-84457-289-2

100 European Horror Films

Edited by StevenJay
Schneider, Writerand
Producer, USA

From blood-sucking
schoolgirlsto esh-
eating zombies, and from
psychopathic killers to
beasts from hell, 100
European Horror Films
provides alively and
illuminating guide to
ahundred key horror
movies fromthe 1920 s
to the present day, from
early classics such as Paul
Wegener s The Golem, Robert Wiene s The Cabinet

100 EUROPEAN
HORROR FILMS

100 British Documentaries

Patrick Russell, British Film
Institute

100 British Documentaries
provides an accessible and
occasionally provocative
introduction to arich
and surprisingly varied
tradition. 100 Imsfrom
the Victorian period to
the present day, represent
work by awide range of
Im-makers, including
Humphrey Jennings, Paul
Rotha, Lindsay Anderson,
Molly Dineen, Nick
Broom eld and Patrick Keiller, in avariety of styles,
genres and subjects.

September 2007  272pp
B/willustrations
Paperback

100 BRITISH
DOCUMENTARIES

Pach Ruasel

168x123mm

£12.99 978-1-84457-195-6

100 Shakespeare Films

Daniel Rosenthal, Freelance Writer and Journalist, UK

May 2007 272pp 168x123mm
B/willustrations

Hardback £45.00 978-1-84457-169-7
Paperback £12.99 978-1-84457-170-3
100 Videogames

James Newman, Bath Spa University, UKand lain
Simons, Writer and Curator, UK

February 2007 272pp 168 x123mm
illustrations

Hardback £45.00 978-1-84457-161-1
Paperback £12.99 978-1-84457-162-8
100 Anime

Philip Brophy Film Director, Composer and Sound
Designer

December2005 271pp
B/willustrations
Hardback
Paperback

168x123mm

£45.00
£12.99

978-1-84457-083-6
978-1-84457-084-3

100 Bollywood Films

Rachel Dwyer, SOAS, University of London, UK

A prized addition to the canon of Bollywood
literature. - Sight & Sound

December 2005  268pp
B/willustrations

168x 23mm

100Film Noirs providesan  of DrCaligari and Murnau s Nosferatu, to 70 s Hardback £45.00 978-1-84457-098-0
- o authorl_tatlve overview of horror favourites such as Daughters of Darkness, Paperback £12.99 978-1-84457-099-7
i S Im noir pastand present  The Beast and Suspiria, and notable recent releases
b?’ exammlrr:g Its core such as The Devil s Backbone, Male que and The
ms and themes and Vanishing. 100 Modern Soundtracks
providing an accessible
introduction to critical May2007  — 272pp 168x123mm
h B/willustrations Philip Brophy, Film Director, Composer and Sound
debates. The book goes beyond the classical canon {12 4pack £45.00 078-1-84457-163-5 ; : :
: S : : : Designer
to examine the ways in which noir continues to Paperback £12.99 978-1-84457-164-2
have adiverse in uence on American cinema. It June 2004 204pp 168x123mm
demonstrates the way that noir has intervened B/w illustrations
in other more established Hollywood genres and Paperback £12.99 978-1-84457-014-0
also considers numerous lesser-known examples 100 Road Movies
ofthe eld. Importantly, 100 Film Noirs has a
strong international dimension and provides new JasonWood, Writer, Film Programmer, Film-maker, UK 100 Westerns
and revealing insightsinto  Im noirs from France, 200 o 682123
i i June 7 7 168 x123mm
Germany, Japan, India, Mexico and beyond. Eistations TP Edward Buscombe, University of Sunderland, UK
May 2009 288pp 168x123mm Hardback £45.00 978-1-84457-159-8
Hardback £50.00 978-1-84457-215-1 Paperback £12.99 978-1-84457-160-4 May'2006 . 264pp 168x123mm
Paperback £1209  978-1-84457-216-8 B/willustrations
: Hardback £45.00 978-1-84457-111-6
Paperback £12.99 978-1-84457-112-3
To purchase please email orders@palgrave.com or order securely online at www.palgrave.com 7 |
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BFIWORLD DIRECTORS SERIES Jane Campion FILM MAKERS
Please use the following ISBN(s) to order all titles Dana Polan On Kubrick
inthis series: January 2002 192pp 190x134mm
Hardback: 978-1-84457-299-1 illustrations ‘
Paperback: 978-1-84457-300-4 Hardback £50.00 978-0-85170-857-7 James Naremore, Indiana
Paperback £15.99 978-0-85170-856-0 University, USA
; ; OnKubrickisa
Kitano Takeshi . — comprehensive critical
LarsvonTrier i study of Stanley Kubrick s
Aaron Gerow, Yale e career, beginning with his
University, USA Jack Stevenson = earliest feature, Fearand
Aaron Gerow s uses Desire (1953), and ending
¢ ; August 2002 216 190x134mm PG
Kitano s multi-faceted e tions PP with his posthumous
persona as a starting Hardback £5000  978-0-85170-902-4 R ‘ production of AL,
pointfor aninvestigation ~ Paperback £15.99 978-0-85170-903-1 0B lolgld'@ /'t cialIntelligence
of issues of auteurship piaieiehadeiehanell (2001). James Naremore
and stardom in his offers a provocative
Ims, and relates this analysis of each of
to problems of personal Shyam Benegal Kubricks Imstogether
and national identity with new information about their production
inaJapan confronting Sangeeta Datta histories and cultural contexts.
an age of globalization. December 2002 246pp 190x134mm May 2007 272pp 234x153mm
Combining adetailed illustrations illustrations
account of the situation Hardback £50.00 978-0-85170-907-9 Hardback £65.00 978-184457143-7
inJapanese Im and criticism with unique close Paperback £1599 978-0-85170-908-6 Paperback £16.99 978-184457142-0
analyses of Kitanos  Ims from ViolentCop to Shortlisted for the 2008 Kraszna-Krausz Award for
Takeshis, the author, a renowned experton ;
: - o . . the Best Moving Image Book
Japanese cinema who himself participated in the \Nong Kar-wai
debates about Kitano in Japan, relates the director _
toissues of contemporary cinema, Japanese Auteur of Time
national identity, and globalism. steon Kubrick s Cinema Odyssey
August 2007 272pp 190x135mm tephenTeo
colour and b/willustrations January 2005 291pp 190x134mm Michel Chion
Hardback £50.00 978-1-84457-165-9 illustrations L. L
Paperback £15.99 978-1-84457-166-6 Hardback £50.00 978-1-84457-028-7 Ariveting study of an endlessly fascinating
Paperback £15.99 978-1-84457-029-4 movie. - Uncut
June 2001 196pp 234x153mm
illustrations
PedroAlm dovar Paperback £16.99 978-0-85170-839-3
Yash Chopra
Ernesto R. Acevedo-Muzoz, University of Colorado,
USA Rachel Dwyer
March 2007 216pp 190x135mm May 2002 202pp 190x134mm Alexander Dovzhenko
colour and b/w illustrations illustrations I -
Hardback £5000  978-1-84457-149-9 Hardback £5000  978-0-85170-874-4 Alifein Soviet Film
Paperback £15.99 978-1-84457-150-5 Paperback £15.99 978-0-85170-875-1 )
George O. Liber
August 2000 300pp 234x153mm
. illustrations
Atom Egoyan Youssef Chahine Hardback £5000  978-0-85170-927-7
Jonathan Romney Ibrahim Fawal
September 2003 212 190x134 December 2001  240pp 190x134mm H .
illeupst(i;ntioer:s o xsmm illustrations Alfred Hitchcock:
Hardback £50.00 978-0-85170-876-8 Paperback £16.99 978-0-85170-858-4
Paperback £1599  978-0-85170-877-5 Centenary Essays
Edited by Richard Allenand S. Ishii Gonzales
. . September 1999  352pp 234x153mm
Emir Kusturica illustrations
Paperback £18.99 978-0-85170-736-5
Dinalordanova
August 2002 198pp 190x134mm i
illustrations
Hardback £50.00 978-0-85170-898-0 Hitchcock
Paperback £15.99 978-0-85170-899-7 Suspense, Humour and Tone
Susan Smith
May 2000 176pp 234x153mm
Paperback £17.99 978-0-851-70779-2
The Cinema of Michael Powell
International Perspectives on an English Film-
Maker
Edited by lan Christie and Andrew Moor
August 2005 240pp 234x153mm
illustrations
Hardback £52.50 978-1-84457-093-5
Paperback £1799 978-1-84457-094-2
| 8 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688
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David Lynch FILM THEORY AND CRITICISM The Politics of Documentary
2nd edition The Ci Book Michael Chanan,
Michel Chion eCinemab00 I:;ef;amr(t;n Unlver5|t.3(;, UK
iti ichael Chanan s wide-
Jﬁ”“ta%zooea 256pp 234x153mm Srd edition ranging and illuminating
Illustrations
Hardback £5250  978-1-84457-063-8 Edited by Pam Cook, study re-reads the
Paperback £1799 978-1-84457-030-0 University of Southampton, complex history and
UK present ourishing of
TheCinemaBook is documentary cinema
.. . ! ) from the perspective of
Fellini Lexicon widely recognized as the " Im-maker Morgan
the ultimate guide to Spurlock s assertion that
Sam Rohdie cmgma- Autﬂorltatlveh it has become the last
and comprehensive, the bastion of free speech
August2002 159 234x153 e ! ! :
i”l:IgS:‘SatiOHS PP xLosmm 3rd edI.tIOI’] haS_been Trac|ng the hlstory
Hardback £55.00 978-0-85170-933-8 _ extensively revised, of the documentary
Paperback £1699  978-0-85170-934-5 The Cinema Basic | Updatedandexpandedin — fromthe rstLumitre Imsto Michael Moores
A response to developments  Fanrenheit 9/11, Chanan addresses topics such
'nggi‘gsr“fa%ri‘s?]f)"”ema as the documentary before documentary, how
: : s - Lavis . documentary Im language works, the veracity
The FIImS Of FrItZ Lang illustrationsin COIOUI’, this ofthe irnageY the prob|ems ofthe Soundtrack’ the

Allegories of Vision and Modernity

edition features a wealth of exciting new sections,
covering subjects ranging from Hong Kong cinema
to the New Hollywood, and from Japanese anime

migration of documentary to television, political
documentary, censorship, rst-person Immaking,
and the relations of the archives to history and

Tom Gunning to contemporary British directors, aswell asbrand  memory,

February 2000  528pp 234x153mm new in-depth case studies written by leading

illustrations international Im scholars and historians. October 2007 240pp 232x170mm

Paperback £18.99 978-0-85170-743-3 Hardback £50.00 978-1-84457-227-4
November 2007  450pp 200x260mm Paperback £17.99 978-1-84457-226-7
illustrations .
IH;rdbaclk £85.00 978-1-84457-192-5 Shortlisted fo_r the 2008 Kraszna-Krausz Award for

The Films of Nicholas Ray Paperback £28.99 978-1-84457-193-2 the Best Moving Image Book

The Poet of Nightfall

Geoff Andrew The Grif thProject Claiming the Real ENEW

This is a book we have long needed. - Philip Volume 12: Essays on DW. Grif th Documentary: Grierson and Beyond

French, The Observer ond Edition

January 2004  212pp
illustrations

Paperback £1799

234x153mm

978-1-84457-001-0

Edited by Paolo Usai, Director of the National Filmand
Sound Archive of Australia

Thisvolume is the last in a landmark set of twelve
featuring in-depth commentaries on the 600 Ims
written, directed, produced, supervised by starring

Brian Winston, Lincoln Chair
of Communications,
University of Lincoln, UK

Jean-Pierre Melville DWGrif th. Compiled by an international group Slaimiglgttr;]e Real Il
o of thirty- ve specialistsin silent cinema, itis the descrll es eton%ms, ‘
AnAmericanin Paris largest monograph ever assembled on an individual evelopment and curren
Im director. state of documentary

Ginette Vincendeau

Exhastively researched, eloquent and insightful. -

The previous 11volumesin TheGrif thProject seriesare all
available priced £47.50 each:

cinema, and the social,
political, industrial
and ethical factors

www.kamera.co.uk O00000ND00N0I00000000 00000 0I000000000000000 thatdetermine its
July 2003 272pp 234x153mm O00000000000000000000 000 M0N0 0 000000000000000T Bclar Wiksion production. This new
illustrations June, 1909 ‘ edition addresses the
Hardback £52.50 978-0-85170-950-5 § ethical quagmires,
Paperback £1799 078-0-85170-949-9 gjﬂml\)\ Hl\gg\gu 00000000000 MNIOI0I000000I0000] digital technologies
ecember and proliferating forms that have transformed
0000 00N00000000000000000 M0 O00I000000I00000 documentary cinema.
Luchino Visconti 00I0O0NmO00I0000000000000 NN O000000000000000 November 2008 344pp 234x172mm
. - 000000NO00I0000000000000MOT0000000000100000 40b/w Imimages
Newly expanded and revised 3rd edition i Hardback £55.00 978-1-84457-272-4
O0I0O00DO0C00000000000000INNO00i0t0000I0Dn000 Paperback £16.99 978-1-84457-271-7
Geoffrey Nowell-Smith 000 O000T00000000000000000M0N0000000000100000
Superb...should have a place on every bookshelf. 0000 0OnN0010i00 000000000 00 00000000100000000
-FilmInternational 000 O0NOININ0 00000000 0000000000000 Brinai
o — : ringing Up Dadd
April 2003 250pp  234x153mm 1946 gingp y _
illustrations 0000000 D000I0i00000I00000n00nonOnoniooa: - Fatherhood and Masculinity in Postwar
Hardback £52.50 978-0-85170-960-4 Grif th; Indexes and Corrections to Volumes 1-10 Hollywood
Paperback £16.99 978-0-85170-961-1
P Complete set of 12 Volumes - 978-1-84457-291-5 '
Bruzzi
September 2008 232pp 234x156mm StellaBru
. . Hardback £450.00 978-1-84457-268-7 November 2005  240pp 234x153mm
Luis Bunuel: ) ) o illustrations
) Series Editor: Paolo Cherchi Usali Hardback £52.50 978-1-84457-109-3
New Readings For details of all 12 volumes please visit Paperback £1799 978-1-84457-110-9

Edited by Peter William Evansand Isabel Santaolalla

palgrave.com/b

January 2004 224pp 234x153mm .. . .

illustrations Theorising National Cinema

Paperback £16.99 978-1-84457-003-4
Edited by Valentina Vitaliand Paul Willemen

i . February2006  336pp 246x189mm

lllustrations

M|ZOgUCh| and Japan Hardback £60.00 978-1-84457-119-2
Paperback £18.99 978-1-84457-120-8

Mark Le Fanu

July 2005 224pp 234x153mm

illustrations

Hardback £52.50 978-1-84457-056-0

Paperback £16.99 978-1-84457-057-7

To purchase please email orders@palgrave.com or order securely online at www.palgrave.com 9 |
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Thinking In Images

Film Theory, Feminist Philosophy and Marlene
Dietrich

Catherine Constable

December2005  264pp 234x153mm
illustrations

Hardback £52.50 978-1-84457-100-0
Paperback £17.99 978-1-84457-101-7

Contemporary Costume Film
Space, Place and the Past

Julianne Pidduck

July 2004 224pp 234x153mm
illustrations

Hardback £52.50 978-1-84457-024-9
Paperback £18.99 978-1-84457-054-6
Early Cinema

Space, Frame, Narrative

Edited by Thomas Elsaesser

The essays in Elsaesser s anthology embody
some of the best informed scholarship going. -

New York Review of Books

January 1990 424pp 234x153mm
illustrations

Paperback £20.99 978-0-85170-245-2

The Death of Cinema

History, Cultural Memory and the Digital Dark
Age
Paolo Cherchi Usai

May 2001 144pp 234x153mm
Paperback £15.99 978-0-851-70837-9

Fashioning Film Stars
Dress, Culture, Identity

Edited by Rachel Moseley

July 2005 244pp 234x153mm
illustrations

Hardback £52.50 978-1-84457-067-6
Paperback £1799 978-1-84457-068-3

Film Art Phenomena

Nicky Hamlyn

July 2003 224pp 234x153mm
illustrations

Paperback £18.99 978-0-85170-972-7
Film /Genre

Rick Altman

Asafeat of intellectual synthesis this volume is
staggering. - Sight & Sound

A History of Experimental
FilmandVideo

A.L.Rees

Excellent aconsiderable achievement. - Art
Monthly

April 1999 256pp 229x165mm
illustrations

Paperback £17.99 978-0-85170-681-8
InShort

AGuide to Short Film-Making in the Digital Age

Eileen Elsey and Andrew Kelly

November 2002  180pp 234x153mm
illustrations
Paperback £17.99 978-0-85170-893-5

The Place of the Audience

Cultural Geographies of Film Consumption

Mark Jancovich, Lucy Faire and Sarah Stubbings

March 2003 288pp 234x153mm
Hardback £55.00 978-0-851-70943-7
Paperback £17.99 978-0-851-70942-0

Silent Cinema: An Introduction
revised and expanded edition

Paolo Cherchi Usai

Ahandsomely produced and astonishingly
accomplished work. - View nder

October 2000 212pp 234x153mm
illustrations

Paperback £16.99 978-0-85170-746-4
The Spectre of Sound

Music in Film and Television

Kevin Donnelly

July 2005 264pp 234x153mm
illustrations

Hardback £50.00 978-1-84457-025-6
Paperback £17.99 978-1-84457-026-3
Stars

new edition

Richard Dyer with a supplementary chapter by Paul
McDonald

March 1998 256pp 234x156mm
illustrations
Paperback £16.99 978-0-85170-643-6

Women in Film Noir

Edited by E. Ann Kaplan

A major text of feminist criticism. - Film
Quarterly

BRITISHAND IRISH CINEMA

The British Cinema Book EINEW
3rd edition
Edited by Robert Murphy,
Professor of Film Studies, De
- | MontfortUniversity, UK

THE BRITISH CINEMA E.E-E'K_l The new edition of The
British Cinema Book
has been thoroughly
revised and updated to
provide acomprehensive
introduction to the major
periods, genres, studios,
Im-makers and debates
in British cinema from the
1890s to the present. The
book has ve sections,
addressing debates and
controversies; industry, genre and representation;
British cinema 1895-1939; British cinema from
World War |l to the 1970s, and contemporary
British cinema.

Discussions are illustrations with case studies of
key Ims, many of which are new to this edition,
including Piccadilly (1929) It Always Rainson
Sunday (1947), The Ladykillers (1955), This Sporting
Life (1963), The Devils (1971), Withnailand | (1986),
BenditLike Beckham (2002) and Control (2007),
and with over 100 images from the BFI s collection.

Contents: PART I: DEBATES AND CONTROVERSIES -
PART II: INDUSTRY, GENRE, REPRESENTATION - PART IlI:
BRITISH CINEMA 1895-1939 - PART IV: BRITISH CINEMA
FROMTHE SECOND WORLD WARTOTHE 70S - PART V:
CONTEMPORARY BRITISH CINEMA

Contributors: lan Aitken, Charles Barr, Geoff Brown,
William Brown, Stella Bruzzi, Jon Burrows, James
Chapman, Steve Chibnall, Pamela Church Gibson, lan
Conrich, Richard Dacre, Raymond Durgnat, Allen Eyles,
Christine Geraghty, Christine Gledhill, Kevin Gough-
Yates, Sheldon Hall, Benjamin Halligan, Sue Harper, Erik
Hedling, Andrew Hill, John Hill, Peter Hutchings, Nick
James, Marcia Landy, Barbara Korte, Alan Lovell, Brian
McFarlane, Martin McLoone, Andrew Moor, Robert
Murphy, Lawrence Napper, Michael O Pray, Jim Pines,
Vincent Porter, Tim Pulleine, Jeffrey Richards, James

C. Robertson, Tom Ryall, Justin Smith, Andrew Spicer,
Claudia Sternberg, Sarah Street, Melanie Williams and
LindaWood

February 2009 464pp 246x189mm
Hardback £60.00 978-1-84457-276-2
Paperback £18.99 978-1-84457-275-5

London in Cinema
The Cinematic City Since 1945

Charlotte Brunsdon,
University of Warwick, UK

Charlotte Brunsdon s
illuminating study
explores the diverse
cinematic Londons that
appearin Imsmade
since 1945. Brunsdon
traces the ways in which
Im-makers show that a
ImissetinLondon - by
use of familiar landmarks
and the city s shorthand
iconography of red buses

March 1999 :

Hardback £5250  978-0-85170-718-1 January1998  238pp 234x153mm _ and black taxis, and the

Paperback £16.99 978-0-85170-717-4 illustrations recurring patterns of representation associated

Paperback £16.99 978-0-85170-666-5 with Imssetin the East and West Ends of London,

from MonaLisa to It Always Rains on Sundays.
November 2006  256pp 234x171mm
B/willustrations
Hardback £52.50 978-1-84457-182-6
Paperback £1799 978-1-84457-183-3

| 10 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688
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Seventies British Cinema EINEW
Edited by Robert Shail,
Lecturerin Film Studies,
University of Wales, UK

This collection provides an
illuminating and enjoyable
guide to the popular
genres, contexts and
stylesof Im production,
key Imsand Im-makers
of British cinemain the
1970s, addressing  Ims
such as The Wicker Man,
genres such as punk and
sexploitation, and series
such as the Bond and
CarryOn Ims.

Contents: Acknowledgements - Notes on Contributors
- Introduction: Cinemain the Era of Trouble and
Strife - PART I: POPULAR GENRES - Take an Easy Ride:
Sexploitation in the 1970s; .Q.Hunter - The End of
Hammer; W.W.Dixon - The Divergence and Mutation of
British Horror Cinema; I.Conrich - What a Carry On! The
Decline and Fall of a Great British Institution; S.Gerrard -
When the Chickens Came Home to Roost: British Thrillers
of the 1970s; R.Barton - From Amicus to Atlantis: The Lost
Worlds of 1970s British Cinema; J. Chapman - PART I:
CONTEXTSAND STYLES - Glam, Spam and Uncle Sam:
Funding Diversity in British Film Production during the
1970s; J.Smith - Now, What Are We Going to Call You?
Scum!  Scum!Thats Commercial! It Al They Deserve! :
Jubilee, Punk and British Film in the Late 1970s; C.Monk
- Nothing to do Around Here: British Realist Cinemain
the 1970s; J.Leggott - Heritage Crime: The Case of Agatha
Christie; S.Street - PART I1I: FILMS AND FILM-MAKERS -
Folksploitation: Charting the Horrors of the British Folk
Music Tradition in The Wicker Man ; P.Newland - Under
Siege: The Double Rape of Straw Dogs; S.Hall - Don Boyd:
The Accidental Producer; D.North - More, Much More
Roger Moore : A New Bond for a New Decade; R.Shail
- The BFl and British Independent Cinema in the 1970s;
C.Dupin - Select Bibliography - Index

Electric Edwardians
The Story of the Mitchell & Kenyon Collection

Vanessa Toulmin, Research Director, National
Fairground Archive, University of Shef eld, UK

Electric Edwardians presents a stunning visual
record of the Ims of Sagar Mitchell and James
Kenyon, combined with an illuminating discussion
ofthe Imsand the social context of their
production by Vanessa Toulmin, a leading authority
on the collection.

This attractive volume includes over 200
illustrations drawn from the Mitchell and Kenyon
collection as well as contemporary posters and
handbills from the National Fairground Archive.

November 2006 288pp 246x189mm
illustrations

Hardback £65.00 978-1-84457-144-4
Paperback £17.99 978-1-84457-145-1

The Lost World of Mitchell and
Kenyon
Edwardian Britain on Film

Edited by VVanessa Toulmin, Simon Popple and Patrick
Russell

October 2004  206pp 234x153mm
illustrations

Paperback £16.99 978-1-84457-046-1
Quota Quickies

The Birth of the British B Film

Steve Chibnall, Professor of British Cinema, De Montfort
University, UK

January 2007 256pp
B/willustrations

Hardback £60.00
Paperback £17.99

234x172mm

978-1-84457-154-3
978-1-84457-155-0

December 2008  208pp 234x172mm
Hardback £50.00 978-1-84457-274-8
Paperback £16.99 978-1-84457-273-1
Sixties British Cinema

Robert Murphy

March 1992 368pp 234x156mm
Paperback £1799 978-0-851-70324-4
British Film Posters

Directors in British and Irish Cinema
A Reference Companion

Edited by Robert Murphy, De Montfort University, UK

This unique volume presents a comprehensive
reference guide to directors who have worked in
the Britishand Irish  Im industries between 1895
and 2006. Each of its 1028 entries on individual
directors, from Rodney Ackland to Fred Zinneman,

British Cinema

ACritical History

Amy Sargeant

July 2005 360pp 234x153mm
illustrations

Hardback £55.00 978-1-84457-065-2
Paperback £18.99 978-1-84457-066-9

A History of Artists FilmandVideo
in Britain, 1897-2004

David Curtis, Central St

AsiEtapy o Martins, University of the

t L"g {13 Arts, UK

AT 48 Thismajor bookisthe  rst
1| comprehensive history of
BICH artists Imandvideo in

Britain. Structured in two
parts- Institutions and
Artists and Movements
-, the book considers
the work of some 300
artists. Written by the
leading authority in the
eld, A History of Artists
FilmandVideoin Britain,
1897-2004 brings to light the range and diversity of
British artists work in these mediums as well as the
artist-run organizations that have supported the
art-form s development.

November 2006  320pp
illustrations in full colour

Hardback £80.00 978-1-84457-095-9
Paperback £25.99 978-1-84457-096-6

Winner of the 2008 Kraszna-Krausz Award for the
Best Moving Image Book

246 x200mm

Sex, Class and Realism
British Cinema 1956-1963

John Hill

January 1986 240pp 234x153mm
Paperback £14.99 978-0-85170-133-2
British Film Editors

The Heart of the Movie

Roy Perkinsand Martin Stollery

. : s May 2004 220 234x153
An [llustrated History gives argsumg of the director s career, evaluates ".Szt,aﬂom PP xasmm
their achievements and provides a guide to source Hardback £5250 978-1-84457-007-2
Sim Branaghan, Information ~ material and acomplete Imography. Paperback £1799 978-1-84457-008-9
Librarian, UK September 2006 672pp 246x189mm
i illustrations
Eﬂfgﬂ;{ ‘T’Dt: f/lhoenr#érd Hardback £100.00  978-1-84457-125-3 .
University, UK Paperback £3205  978-1-84457-126-0 Cinemaand Northern Ireland
Branaghan traces the Film, Culture and Politics
story of illustrations . )
Im posters from their Screening Scotland John Hill
emergence in the late July 2006 240pp 234x172mm
Victorian period as an Duncan Petrie illustrations
offshoot of variety/ Hardback £55.00 978-1-84457-133-8
theatrical poster?'through August2000  £1699  240pp Paperback £1799 978-1-84457-134-5
! > 233x153mm Paperback ~ 978-0-85170-785-3
to the rapid decline of the
illustrations (ie hand-
painted) tradition in the mid-1980's, hastened by Irish Fil
the arrival of desktop design and publishing. He rsn Fim
argues that such vintage Im posters represent :
asigni cantand coherent movement in British The Emergence of aContemporary Cinema
popular art of the twentieth century, which has Martin McLoone
up to now remained completely overlooked and
undocumented. The book includes over 300 full Wide-ranging and outward-looking...merits its
colour illustrations of the posters discussed. placeinthe Imstudies library. - Screen
December 2006  288pp 275x200mm October 2000 234pp 229x150mm
colour illustrations illustrations
Hardback £80.00 078-1-84457-148-2 Paperback £17.99 978-0-85170-793-8
Paperback £25.99 978-1-84457-221-2
To purchase please email orders@palgrave.com or order securely online at www.palgrave.com 11 |
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HOLLYWOOD CINEMA

Hollywood: Politics and Society

Mark Wheeler

Wheeler considers the
interplay between the
movies studios, state and
national government
and cultural policy and
legislation, with case
studies of the censorship
that followed in the wake
of the Hays Code 1930
and the investigations of
the House Committee

of Un-American
Activities (HUAC) in

the 1950 s that led to

the notorious blacklisting of alleged or known
Communist sympathisers. His history of political
constituencies within Hollywood ranges from the
conservative right to the liberal and the communist
left, from trades unionists to movie moguls.

September2006 192pp 234x172mm
illustrations

Hardback £55.00 978-1-84457-135-2
Paperback £17.99 978-1-84457-136-9
Journeys of Desire

European Actors in Hollywood: A Critical
Companion

Edited by Alastair Phillips, University of Warwick, UK
and Ginette Vincendeau, Kings College London, UK

Global Hollywood 2

Toby Miller, Nitin Govil, John McMurria, Richard
Maxwell and Ting Wang

March 2005 280pp 234x153mm
illustrations

Hardback £55.00 978-1-84457-049-2
Paperback £18.99 978-1-84457-039-3
Hollywood Abroad

Audiences and Cultural Exchange

Melvyn Stokes and Richard Maltby

July 2004 164pp 234x153mm
illustrations
Paperback £17.99 978-1-84457-051-5

Identifying Hollywood s Audiences
Cultural Identity and the Movies

Edited by Melvyn Stokes and Richard Maltby

This collection of essayson Im research,
particularly its 1930s genesis, is an eye-opener
and amarvellous additionto Im knowledge. -
CinemaPapers

November 1999  209pp 234x153mm
illustrations
Paperback £17.99 978-0-85170-739-6

The Hollywood Studio System
AHistory

EUROPEAN CINEMA

The French New Wave ENEW
Critical Landmarks
2nd edition

Edited by Peter Graham,

Writerand Critic, France and
Ginette Vincendeau,
Professor of Film Studies;
Director of the Film Studies
Programme, King sCollege
London, UK

Anew, expanded edition
of aclassic anthology
on the French New
Wave. Original writings
by and interviews with

Immakers and critics
such as Godard, Truffaut
and Bazin, some newly
translated for this edition, are accompanied by
critical and contextualising commentary by the
editors, leading authoritiesinthe eld.

Contents: Preface to the New Edition; P.Graham &
G.Vincendeau - Preface to the 1968 edition; P.Graham
- Introduction; G.Vincendeau - Interview with Fran ois
Truffaut ( rstextract) - Cahiers du Cingma 138, 1962

- The Birth of a New Avant-Garde : La Cam@ra-Stylo;
A.Astruc - Ecran Fran ais 144, 1948 - A Certain Trend

in French Cindma; F.Truffaut - Cahiers du Cindma 31,
1954 - The Era of Metteurs-en-Sck.ne; J.Rivette - Cahiers
du Cingma 31, 1954 - The Evolution of Film Language;
A.Bazin - Qu est-ce que Le Cingma?, vol. 1, Editions

du Cerf, 1958 - In Praise of Andr@ Bazin ( rst extract);
G.Gozlan - Positif 47,1962 - Little Themes; C.Chabrol -
Cahiers du Cindma 100, 1959 - Review of Astruc s Une

ﬁlﬂrsi{é?%sn s 528pp 246x189mm Vie; J.Godard - Cahiers du Cindma 89, 1958 - Interview
Hardback £60.00 978-1-84457-123-9 Douglas Gomery with Fran oisTruffaut (second extract) - Cahiers du
Paperback £20.99 978-1-84457-124-6 Cinfma 138, 1962 - In Praise of Andr@ Bazin (second
?Illl:étzrggig s 224pp 234x172mm extract); G.Gozlan - Positif 47,1962 - La Politique des
Auteurs; A.Bazin - Cahiers du Cin@ma 70, 1957 - The King
) ] E:;;g?k?gk %.9590 g;g:i:gﬁg;:géié is Naked; R.Benayoun - Positif 46, 1962 - Bibliography
American Independent Cinema March2009  288pp  190x135mm
. 50 b/w halftones
ASight and Sound Reader ) Hardback £5000  978-1-84457-283-0
Edited by im Hilir Horizons West Paperback £14.99 978-1-84457-282-3
Erudite, entertaining...essential. - Uncut Directing the Western from John Ford to Clint
o ) Eastwood )
Apria004 - 2%6pp  234d53mm Cinema of Flames
JimKitses . .
Paperback £16.99 978-0-85170-759-4 Balkan Film, Culture and the Media
August 2004 360pp 234x153mm
illustrations Dina lord
Paperback £18.99 978-1-84457-019-5 Ina lordanova
Genre and Contemporary luy2001 320 234x153mm
Hol Iywood Paperback £18.99 978-0-85170-847-8
Edited by Steve Neale
GENRE It has something for
AR everyone...itsinformed
H L viewof genre Im-
making is both a valuable
research tool for
students and the casual
Imfan. - FilmReview
September 2002 322pp 234x153mm
illustrations
Paperback £17.99 978-0-85170-887-4
| 12 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688
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Dietrich s Ghosts

StarsinThird Reich Film

Erica Carter

September 2004 272pp 234x153mm
illustrations

Hardback £52.50 978-0-85170-882-9
Paperback £17.99 978-0-85170-883-6

The French Cinema Book

Edited by Michael Temple and Michael Witt

May 2004 240pp 234x172mm
illustrations
Paperback £17.99 978-1-84457-012-6

The German Cinema Book

WORLD CINEMA

Chinese FilmsinFocus I EINEW
2nd edition
Edited by Chris Berry,
Professor of Filmand
Television Studies,
Goldsmiths, University of
London, UK
CHINESE oncon.
FILMS IN FOCLS The revised and expanded

edition of this essential
guide to Chinese cinema
brings together thirty- ve
essays, including fourteen
brand new articles, by
leading international
scholars, addressing key

Ims from the 1930s to
the present, including

Cinema of Interruptions
Action Genres in Contemporary Indian Cinema

LalithaGopalan

A carefully and closely argued textual analysis of
the Ims. - FilmInternational

July 2002 218pp 234x153mm
illustrations
Paperback £17.99 978-0-85170-922-2

Encyclopedia of Indian Cinema
2nd revised edition

Edited by Ashish Rajadhyakshaand Paul Willemen

Itis hard to fault the overall conception, breadth
and depth of the work. - Times Higher Education
Supplement

Hero, Farewell My Concubine and Crouching Tiger, May 1999 652pp 307x236mm
Edited by Tim Bergfelder, Hidden Dragon. Paperback £29.95 978-0-85170-669-6
géﬁgfkr terand Deniz Content_s: Inproduction: OneFilm at gTime; C.Berry
Throughoutone E;llsb Dlegwenn% j[he Ig?ca}; r?ntd lS:.Iang|r1|gF%Ji|o’f to the
obal; S.Hwee Lim - Big Shot s Funeral: Performing a i
has the sensation Postmodern Cinema of Attractions; Y.Zhang - Black Hong Kong Cinema
of familiar contours Cannon Incident: Countering the Counterespionage The Extra Dimensions
being remapped...the Fantasy; J.McGrath - Blind Shaft: Underground as Trope;
scholarship is alive and JC Noble -JBé)a_t Peopl(e:: Secor;d Thoxgshr:s ém TgxtRand StephenTeo
lingy - Qi ontext; J.Stringer - Centre Stage: A Shadow in Reverse;
icking. - Sight & Sound B.Reynaud - A Chinese Ghost Story: Ghostly Counsel and Jpa"“ary 1997 319pp 234x153mm
Innocent Man; J.Zou - Chungking Express: Time and its aperback ELT99 978-0-85170-514-9
X gKing EXpi
Displacements; J.Tong - Crouching Tiger, Hidden Dragon:
Cultural Migrancy and Translatability; F.Chan - Crows and
Sparrows: Allegory on a Historical Threshold; Y.Wang -
November 2002  291pp 246x189mm Durian, Durian: Defamiliarization of the Real; E.Cheung
illustrations - Ermo: (Tele)Visualizing Urban/Rural Transformation;
Paperback £17.99 978-0-85170-946-8 P.Fu - Farewell My Concubine: National Myth and City
Memories; Y.Braester - Flowers of Shanghai: Visualizing
Ellipses and (Colonial) Absence; G.Gary Xu - Formula 17:
. . Mainstream in the Margins; B.Hu - The Goddess: Fallen
Purlty and Provocation Woman of Shanghai; K.Harris - Hero: The Return of a
Traditional Masculine Ideal in China; K.Louie - InThe
Dogma 95 Mood for Love: Intersections of Hong Kong Modernity;
. ) ) A.Yue - Kekexili: Mountain Patrol - Moral Dilemma and
Edited by Mette Hjort and Scott MacKenzie aManwith aCamera; S.Cui - Love Eterne: Almost a
Animportant reference work. -Film (Heterosexual) Love Story; T.See Kam & A.Aw - Not One
International Less: The Fable of a Migration; R.Chow - The Personals:
Backward Glances, Knowing Looks, and the Voyeur Film;
fllljllétzrgggns 288pp 234x153mm M.Hillenbrand - PTU: Re-mapping the Cosmopolitan
Crime Zone; V.Lee - The Red Detachment of Women:
Paperback E17.99 978-0-85170-952-9 Resenting, Re-gendering, Remembering; R.Chi - Riding
Alone for Thousands of Miles: Redeeming the Father by
Way of Japan; F.Hui Xiao - Spring in a Small Town: Gazing
i i at Ruins; C.FitzGerald - Suzhou River: Visual Fetishism
The Eisenstein Reader and the Defamiliarization of Shanghai; A.C.Y.Huang - A
Sergei Eisenstein Time to Live, ATime to Die: ATime to Grow; C.Neri - A
Touch of Zen: Action in Martial Arts Movies; M.Farquhar
September 1998  224pp 233x153pp -Vive LAmour: Eloquent Emptiness; F.Martin - Wedding
Paperback £1799 978-0-85170-676-4 Banquet: A Family Affair; C.Berry - Woman, Demon,
Human: The Spectral Journey Home; H.Lee - Xiao Wu:
Watching Time Go By; C.Berry - Yellow Earth: Hesitant
. Apprenticeship and Bitter Agency; H.Hok-Sze Leung - Yi
The BFI Companlon to Eastern Yi:Re ectionsonRe exive Modernity inTaiwan; D.Leiwei
European and Russian Cinema H
November 2008  304pp 234x172mm
Edited by Richard Taylor, Nancy Wood, Julian Graffey Hardback £60.00 978-1-84457-236-6
and Diana lordanova Paperback £18.99 978-1-84457-237-3
February2000  224pp 233x153mm
Paperback £16.99 978-0-85170-753-2
To purchase please email orders@palgrave.com or order securely online at www.palgrave.com 13 |
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The Television Genre Book
2nd edition

O NEW

Edited by Glen Creeber,
Senior Lecturer inFilmand
Television, University of
Wales, Aberystwyth, UK

Genreiscentral to
understanding the
industrial context

and the visual form of
television. This edition
of a key textbook
brings together leading
international scholars
to provide an accessible
and comprehensive
introduction to the
debates, issues and concerns of television genre.

TheTelevision Genre Book is structured in
eleven sections which introduce the concept of
genre itselfand how it has been understood in
television studies, and then address in turn key
televisual genres: drama, soap opera, comedy,
news, documentary, reality television, children s
television, animation, prime time and day time.

Thediscussion is illustrations throughout with case
studies of classic and contemporary programming
from each genre, ranging from The Sopranos to
Bleak House and from Monty Python s Flying Circus
to South Park. The second edition features new
sections on reality TV, animation, prime time and
day time TV, and new case studies of recent shows
such as 24, CSI, TheOf ce and The X Factor.

Contributors: William Boddy, Frances Bonner, Stella
Bruzzi, David Buckingham, Rod Brookes, Lez Cooke, John
Corner, Glen Creeber, Marie Messenger-Davies, Kevin
Donnelly,Jon Dovey, Jane Feuer, John Hartley, Jackie
Harrison, Luke Hockley, Jason Jacobs, Cathy Johnson,
Justin Lewis, Janet MacCabe, Anna McCarthy, Toby Miller,
Brett Mills, Jason Mittell, Rachel Moseley, Steve Neale,
Robin Nelson, Tom O Malley, Adrian Page, Jane Roscoe,
Jane Shattuc, Thomas Tufte, John Tulloch, Graeme Turner
& Paul Wells

November2008  232pp
55illustrations
Hardback
Paperback

THE TELEVISION GENRE BOOK

246x189mm

£55.00
£18.99

978-1-84457-217-5
978-1-84457-218-2

Television Industries

Edited by Douglas Gomery and Luke Hockley

The Television History Book
Michele Hilmes

November 2003  188pp 246x189mm
illustrations

Hardback £50.00 978-0-85170-987-1
Paperback £18.99 978-0-85170-988-8

Television Studies

Edited by Toby Miller
Associate Editor: Andrew Lockett

December2002  160pp 246x189mm
illustrations

Paperback £17.99 978-0-85170-895-9
British Television Drama
AHistory

Lez Cooke

June 2003 240pp 234x153mm
illustrations

Hardback £50.00 978-0-85170-884-3
Paperback £16.99 978-0-85170-885-0

Missing Believed Wiped

Searching for the Lost Treasures of British
Television

Dick Fiddy

Amazing. - Spectator

October 2001 160pp 234x153mm
illustrations

Paperback £18.99 978-0-85170-866-9
ALicence to be Different

The Story of Channel 4

Maggie Brown, Freelance
Journalist, UK

[A] pacy page-turner
of ahistory lesson. -
Financial Times

Awell-researched
history. -The Guardian

Maggie Brown s riveting
account of the highs
and lows of a unique
and very British cultural

Tele-Visions
An Introduction to Studying Television

Edited by Glen Creeber, University of Aberystwyth, UK

Tele-Visions has been speci cally designed to

offer acomprehensive, authoritative, accessible
and lively introduction to the subject of

television studies. Written by many of the leading
international guresinthe eld, itcoversall

the major issues, debates, key terms, histories

and methodologies, from textual analysis to
audience studies; from studying drama to studying
documentary; from policy and regulation to
regionality and globalization; from authorship to
ideology; from modernism to postmodernism;
from aesthetics to fandom; from histories to
futures; this book offers an expansive and clearly
structured account of both how and why we study
television.

The book also includes selected reading guides
and full bibliographies that will help students at
all levels.

January 2006 210pp 246x189mm
illustrations

Hardback £60.00 978-1-84457-085-0
Paperback £18.99 978-1-84457-086-7
Television Sitcom

Brett Mills

October 2005 192pp 234x153mm
illustrations

Hardback £55.00 978-1-84457-087-4
Paperback £17.99 978-1-84457-088-1

Selling Television
British Television in the Global Marketplace

Jeanette Steemers
August 2004 240pp 234x153mm
Paperback £16.99 978-1-84457-055-3

Quality Popular Television
CultTV, the Industry and Fans

Edited by Mark Jancovichand James Lyons

April 2003 204pp 234x153mm
illustrations
Paperback £16.99 978-0-85170-941-3

Serial Television
Big Drama on the Small Screen

May 2006 180pp 246x189mm institution is informed
illustrations by rst-hand accounts
Hardback £6500  978-1-84457-106-2 fromkey guresinthe C4 story - Jeremy Isaacs, Glen Creeber
Paperback £1899  978-1-84457-107-9 Richard Attenborough, Liz Forgan, Michael Jackson ~ October2004  264pp 234x153mm
and Mark Thompson among many others - of what ~  illustrations p
really went on behind the screen, eshed out by Paperback £1799 978-1-84457-021-8
‘L unprecedented access to Channel 4 s archives.
Contemporary World Television P
November 2007  368pp 246x189mm T TV
Edited by John Sinclair ustrations een
Associate Editor: Graeme Turner Hardbac £5500  978-1-844-57204-5 i i
Paperback £1699  978-1-84457-205-2 Genre, Consumption and Identity
May 2004 204pp 246x189mm
illustrations Edited by Glyn Davisand Kay Dickinson
Hardback £55.00 978-1-84457-009-6
Paperback £1799 978-1-84457-010-2 January2004 - 202pp  234x153mm
illustrations
Paperback £16.99 978-0-85170-999-4
Telefantasy
Catherine Johnson
July 2005 208pp 234x153mm
illustrations
Hardback £50.00 978-1-84457-075-1
Paperback £16.99 978-1-84457-076-8
| 14 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688
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INTERNATIONAL SCREEN

INDUSTRIES

Series Editors: Michael Curtin and Paul McDonald

Please use the following ISBN(s) to order all titles
in this series:

Hardback: 978-1-84457-295-3

Paperback: 978-1-84457-296-0

This unique new series provides original surveys of
the world s cinema and television industries. Books
inthe series identify the conditions thatde ne
speci ¢ national or regional territories for screen
industries, as well as delineating the impact of a
transnational ow of goods, capital and talentin
the shaping of a globally connected moving image
economy.

The American
Television Industry

CINEW

Michael Curtin, Professor of Mediaand Cultural Studies,
Department of Communication Arts, University of
Wisconsin-Madison, USAand Jane Shattuc, Associate
Professor of Visual and MediaArts, Emerson College, USA

The AmericanTelevision Industry provides an
overview of the transition from a half-century

of oligopolistic market control and integrated
production to an expanding array of programming
services, content creators, and innovative products.
Although star-driven dramas and comedies
continue to attract a great deal of critical praise
and audience attention, television is increasingly
characterized by niche programming services

that are trying to compete for the attention

of audiences on relatively modest production
budgets. In this environment, reality TV genres have
emerged as attractive programming alternatives
for cable services such as the History Channel and
the Food Network. Moreover, cable operators such
as Comcast, are delivering ala carte, on-demand
programming of varying lengths. This trend

re ects the personalization of TV, as TiVo provides
greater control over scheduling, as iTunes offers
new models of delivery, and as Rocketboom.com
reinvents the relationship between the producers
and viewers of the medium.

In order to best portray these complex conditions,
the book analyzes changes in television production,
distribution and exhibition since the 1980s,
uncovering the corporate strategies, technological
innovations, and cultural transformations that have
modi ed industry strategy, discourse, and practice.
Making reference to numerous case examples, the
textwill delineate de nitive trends and describe
key industry players. These are indeed vibrant but
unstable times for the American television industry
and this volume explains the major forces that will
shape the future of the medium in North America
and no doubt around the world.

September2009 224pp 234x153mm
Hardback £60.00 978-1-84457-338-7
Paperback £16.99 978-1-84457-337-0

The Global
Videogames Industry

O NEW

=1 Randy Nichols, Assistant
Professor, Department of
Communication Studies,
Niagara University, USA

Over the last decade,
videogames have become
anincreasingly important
arm of the global cultural
industries. Pro tsfrom
videogames have not only
surpassed Hollywood s
annual box of ce, but
videogames have come to
be seen as an important
industry, offering
potential for growth in avariety of countries.

In spite of this, there has been little attention

given to the origins of the industry, its ties to other
media production, or to its logics of production.

The Global Videogames Industry addresses these
concerns, providing not only an economic history
of the sector but also a description of its current
production processes. It draws on a critical political
economic framework to analyse the inner workings
of the industry. Particular focus is given to the major
playersin the industry and their ties to other areas
of the cultural industries. It also examines labour
and production in order to better address problems
faced by potential workers in the industry, including
lack of union representation, high employee
dissatisfaction, gendered labour patterns, and

lack of employee mobility. In addition, it provides
case studies of the development of major industry
players and how they have cometoin uence the
current global production of video games.
September 2009 256pp 234x153mm

Hardback £60.00 978-1-84457-318-9
Paperback £18.99 978-1-84457-317-2

Arab TV Industries

Marwan M. Kraidy,
Associate Professor, the
Annenberg School for
Communication, University of
Pennsylvania, USAand Joe F.
Khalil, PhD candidate,
Southern llinois University,
Carbondale, USA

ArabTelevision Industries

captures the fascinating

{ metamorphosis of Arab
television from separate

y state-owned terrestrial

channels to avibrant, pan-

Arab, commercial satellite

industries, and explores the momentous social and

political implications of this transformation.

CONEW

Contents: Preface/Acknowledgements - Introduction - A
Short History of Arab Television - The Arab Entertainment
Channels - Niche Channels and Socio-Cultural Change -
Arab News Channels - The Centrality of Ramadan: - Arab
Television Programming, Advertising and Audiences
-Television Policy and Regulation in the Arab World

- Conclusion - Bibliography - Appendix I: Chronology -
Appendix II: List of Interviews - Appendix I1I: Addresses of
Institutions

September 2009  256pp 234x153mm
Hardback £60.00 978-1-84457-303-5
Paperback £18.99 978-1-84457-302-8

East Asian Screen Industries

Darrell William Davis, University of New South Wales,
Australiaand Emilie Yueh-yu Yeh, Hong Kong Baptist
University, Hong Kong

East Asian Screen Industries focuses on current
features of the screen industry in Japan, South
Korea, Taiwan, Hong Kong and the PRC. These
have dynamically responded to global trends,
especially those of American media. A landslide of
de-regulation in the region and China's accession
to the WTO were key factors. Using case studies,
the authors show how each screen industry has
characteristically negotiated the crises of the
1990store-emergeasa exible industrial and
cultural force, responding vigorously to strenuous
challenges in an age of global capitalism.

March 2008 212pp 234x153mm
illustrations

Hardback £52.50 978-1-84457-180-2
Paperback £17.99 978-1-84457-181-9

Video and DVD Industries

Paul McDonald, University of Portsmouth, UK

Videoand DVD Industries examines the business of
video entertainment and provides the rst study
looking at DVD from an industrial perspective.
Detailing divisions in the video business, the

book outlines industry battles over incompatible
formats, from the Betamax/VHS war, to competing
laserdisc systems, alternatives such as video
compact disc or Digital Video Express, and the
introduction of HDDVD and Blu-ray high-de nition
systems.

August 2007 224pp 234x153mm
illustrations

Hardback £55.00 978-1-84457-167-3
Paperback £16.99 978-1-84457-168-0

Global Television Marketplace

Timothy Havens, University of lowa, USA

June 2006 208pp 234x153mm
illustrations

Hardback £55.00 978-1-84457-103-1
Paperback £16.99 978-1-84457-104-8

European Film Industries

AnnelJ ckel

November 2003  212pp 234x153mm
illustrations

Paperback £15.99 978-0-85170-948-2

European Television Industries

Petroslosi dis, Jeanette Steemersand Mark Wheeler

January 2005 212pp 234x153mm
illustrations

Hardback £50.00 978-1-84457-060-7
Paperback £15.99 978-1-84457-059-1

To purchase please email orders@palgrave.com or order securely online at www.palgrave.com
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MEDIA AND CULTURALTHEORY

Media and Meaning
An Introduction

Colin Stewart, Marc Lavelle and Adam Kowaltzke

October 2001 440pp 298x210mm
illustrations

Paperback £19.99 978-0-85170-843-0
More Dirty Looks

Gender, Pornography and Power

Edited by Pamela Church Gibson

UNDERSTANDING

THE MOVING IMAGE

Please use the following ISBN(s) to order all titles
in this series:

Hardback: 978-1-84457-297-7

Paperback: 978-1-84457-298-4

Understanding Audiences and the
Film Industry

Roy Stafford, Freelance
Lecturerand Writer, UK

This textbook combines
an introduction to
academic study of
audiences as readers of

TEACHING FILM
AND MEDIA STUDIES

TEACHING MEDIA AT GCSE

Series Editor: Vivienne Clark
Please use the following ISBN(s) to order all titles

inthis series:
Paperback: 978-0-230-21297-8

Teaching Digital
Video Production at GCSE

M. L. White

April 2004 360pp 234x172mm : 1S U . . .
illustrations Ims and an investigation This practical guide
Hardback £60.00 978-0-85170-936-9 into howthe Imindustry provides adetailed
Paperback £18.99 978-0-85170-939-0 perceives audiences introduction to video
as part of its industrial production for teachers
practices. Roy Stafford who are newto the
. draws on ideas from N area and experienced
The New Media Book Im, media and cultural Digital\ practitioners who need
studies in order to present Production to refresh their skills and
Edited by Dan Harries new insights into what keep up to date with
Avaluable resource. - ArtMonthly makes blockbuster movies appealing to audiences, atGCSE current best practice.
why some Ims suffer from poor distribution, and
August 2002 280pp 246x189mm what makesa cult Im.
illustrations
Hardback £55.00 978-0-85170-924-6 May 2007 155pp 234x172mm
Paperback £16.99 978-0-85170-925-3 illustrations December 2007 150pp 246x174mm
Paperback £16.99 978-1-84457-141-3 illustrations
Paperback £32.99 978-1-84457-152-9
New Screen Media Understanding Television Texts Teaching Film at GCSE
. - eacning riima
Edited by Martin Reiserand Andrea Zapp Phil Wickham, University of
January 2002 288pp 246x189mm Exeter, UK James Baker and Patrick
illustrations . - Toland
Paperback £2799  978-0-85170-864-5 Understanding Television '
Texts sets out the debates Suitable for both new and
thatde ne television experienced teachers,
studies and examines this book provides a
how they can be applied range of approaches
to the study of particular from the focused
programmes. How do teachingof Imin Media
we respond to what Studies to the use of
we watch and what Im as support material
affects those responses? in English courses.
Production and Clear explanations of
consumption contexts the key concepts and
are examined, but also ideasfor Imstudy are
the meanings in the texts themselves. accompanied by a series
November 2007  158pp 234x172mm of case studies, providing practical advice and
illustrations exercises for every classroom environment.
Hardback £4750 978-1-84457-171-0
Paperback £1699  978-1-84457-172-7 nuany 2008 ISpp 246d74mm
Paperback £30.99 978-1-84457-151-2
Understanding Film Texts
Meaning and Experience Teaching Television at GCSE
Patrick Phillips Eileen Lewis, Head of Media
and Film Studies, Maidstone
?ﬁﬂ:ﬁg%ﬂgl 158pp 234xLrzmm Grammar School, UK
Paperback £16.99 978-0-85170-799-0 This stimulating guide,
for both new and
. . experienced teachers
Understanding Realism of GCSE Media Studies
and English, provides
Richard Armstrong arange Qf appfoac.hes
to teaching television.
February2005  176pp 234x172mm It gives practical and
Paperosck. £1699  O76-1-84457-0624 helpful advice on how
P ' the teacher can use the
material in the classroom
i i and accessible references
Understanding Representation to key critical and theoretical writings for further
study.
Edited by Wendy Helsby March 2008 150pp 190x135mm
illustrations
{nuay2006 1t 23dromm Paperback £29.99  978-1-84457-153-6
Paperback £16.99 978-1-84457-080-5
| 16 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688
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TEACHING FILM

AND MEDIASTUDIES

Series Editor: Vivienne Clark

Please use the following ISBN(s) to order all titles
in this series:
Paperback: 978-1-84457-301-1

For afull list of titles available in this series, please
visit www.palgrave.com/b

Teaching Analysis of Film Language

David Wharton and Jeremy Grant

September 2005 112pp 245x184mm
Paperback £25.99 978-0-85170-981-9

Teaching Auteur Study

David Wharton and Jeremy Grant

June 2005 96pp 245x184mm
Paperback £25.99 978-1-84457-081-2

Teaching Black Cinema

Peter Jones
October 2006 96pp 245x184mm
Paperback £25.99 978-184457-156-7

Teaching Film Censorship and
Controversy

Mark Readman
December2005  96pp 245x184mm
Paperback £25.99 978-1-84457-079-9

Teaching Short Films

Teaching TV Soaps

Louise Alexander and Alison Cousens

October 2003 96pp 245x184mm
Paperback £25.99 978-0-85170-978-9
Teaching TV Sitcom

James Baker

May 2003 96pp 245x184mm
Paperback £25.99 978-0-85170-975-8

Teaching Film and TV Documentary

Sarah Casey Benyahia
January 2008 106pp 245x184mm
Paperback £25.99 978-1-84457-223-6

Teaching Contemporary British
Cinema

Sarah Casey Benyahia

March 2008 92pp 245x184mm
Paperback £25.99 978-1-84457-061-4
Teaching World Cinema

Kate Gamm

April 2004 94pp 245x184mm
Paperback £25.99 978-0-85170-997-0

Teaching Women and Film

Sarah Gilligan
December 2003 90pp 245x184mm
Paperback £25.99 978-0-85170-980-2

INTRODUCTORY MEDIAAND

CULTURAL STUDIES

APassion for EINEW
Cultural Studies

‘ @ 2 rassion

‘. e FOR .

® cuLTural

Ben Highmore, Readerin
Mediaand Cultural Studies,
University of Sussex, UK

W Impressively accessible
® s and packed with key
0@ siunes theory and concepts,
z S : thisbook is a vivid
| B 4 introduction to cultural
8.0 studies. Each chapter
takes engaging examples
from everyday life and
uses them to explore core
issues, from migration to
mass media. This book
encourages all students
of culture and media to become passionate about
cultural studies.

Contents: Introduction: Passionate Cultures - Bitter
Tastes - The Feeling of Structures - The Lure of Things -
Keeping in Touch - Events of the Heart - Beginnings (In
Place of an Ending) - Further Reading

July 2009 176pp 216x138mm

Hardback £45.00 978-1-4039-9717-3
Paperback £14.99 978-1-4039-9718-0
Video Production ENEW
Putting Theory Into Practice

Steve Dawkins, Senior
LecturerinCommunication,
Cultureand Media, School of
Coventry Artand Design,
Coventry University, UKand
lanWynd, Senior Lecturerin
Media, North Warwickshire
and Hinckley College, UK

This no-nonsense,
straight-talking text

Simon Quy i i STEVE DAWKINS introduces the theory
Teaching Men and Film -l and practice of video

August 2007 96pp 245x184mm ~=| production. Filled with

Paperback £25.99 978-1-84457-146-8 Matthew Hall tips, hints and invaluable
November 2005  88pp 245x184mm advice for the student

e St o por R I

eacning tars and Performance practice. This is an essential one-stop resource for
il all studentsof Imand media studies.
il Poj .

PPy Teaching TV News Contents: Introduction - PART ONE: KNOWING AND
February 2006 96pp 245x184mm DOING - Knowing: The Theory of Video Production -
Paperback £25.99 978-1-84457-131-4 Eileen Lewis Doing: Preparing for Video Production - The Practice

of Video Production: Pre-Production - The Practice of
E‘:’;’;?abcir 2003 ggg 99 g;lgfé?gsr?%_gm_s Video Production: Production - The Practice of Video
T hinaTVD ' Production: Post Production - PART TWO: THE BRIEFS -
€ac Ing rama TheTelevision Title Sequence - The Magazine Programme
; Point -The Documentary - The Drama Short - Reading and
eremy Points . . .
vy 203’06 son  stssan Teaching Scriptwriting, Screenplays | OtherResources
Paperback £2599  978-1-84457-132-1 and Stor_yboards forFilmand TV ii‘ig%’;‘ffrzoog ggg%% sg‘gﬁﬁ%rggf%m_s
Production Paperback £19.99 978-1-4039-9888-0
Teaching Videogames MarkReadman
May 2003 78pp 245x184mm
James Newman and Barney Oram Paperback £25.99 978-0-85170-974-1
January 2006 120pp 245x184mm
Paperback £25.99 978-1-84457-078-2
Teaching Contemporary British
Broadcasting
Rachel Viney
August 2007 92pp 245x184mm
Paperback £25.99 978-1-84457-036-2
To purchase please email orders@palgrave.com or order securely online at www.palgrave.com 17 |
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HIGHLIGHT

Media Theories & Approaches

A Global Perspective

Mark Balnaves, Professor of New Media, Edith Cowan
University, Australia, Stephanie Donald, Professor of
Chinese Media Studies, University of Sydney, Australia
and Brian Shoesmith, Professor of Media Studiesand
Journalism, University of Liberal Arts, Bangladesh
MediaTheories & Approaches offers an
exceptionally clear, well-balanced and up-to-date
synthesis of theory and evidence in media studies.
Satisfyingly global and historical in approach,
its stimulating, comparative perspective will
be greatly welcomed by teachers and students
alike. - Sonia Livingstone, Professor of Media and
Communication, London School of Economics and
Political Science, UK

I have been seeking a high-quality media studies
textbook that | can recommend to my students for a long time. Finally, it s
available! This volume will set the standard for everyone else thanks to its
comprehensive coverage, clear exposition, and sincere internationalism. -
Toby Miller, Chair of Media & Cultural Studies, University of California, USA

This is a manageable introduction to all the theories and approaches that
make up Media Studies. The book is accompanied by extensive textual and
online resources to give readers guidance at every step. Offering a truly global
approach, this is a cutting edge text for today s students seeking to understand
worldwide media, past and present.

Contents: PART I: CONVERGENCES - Introduction - Technologizing the World - A
Global View - PART II: THEORIES - Classics in Media and Effects - Classics in Media

and Ideology - Classics in Reasoning About Information and its Ownership - PART Il
CONTENT, AUDIENCES AND EFFECTS - Information Warfare and Modern Propaganda
- Transforming Cultures - Brand China and Bollywood India - PART IV: STRUCTURES
AND ORGANIZATION - Governance and Digital Identities - Interactive Media and
News - Media Economics - Games - Media Research - Conclusion

MEDIA
THEORIES &
APPROACHES

A GLOBAL PERSPECTIVE

November 2008 360pp 246x189mm

4 xB/willustrations; 12 x b/w halftones and 77 b/w tables
Hardback £55.00 978-0-230-55161-9
978-0-230-55162-6

Paperback £19.99

Interpreting News

Graham Meikle, Lecturer,
Film, Mediaand Journalism,
University of Stirling, UK

This core introductory
textoffersa
comprehensive overview
of how news has been
theorized and understood
in key Media Studies
traditions. It explores
how news is constructed,
distributed and received
and includes up-to-date
examples and discussion
of contemporary issues
such as the uses of new technologies in news
media.

Contents: Introduction: News and Symbolic Power -

De ning News - Know Your Product - True Stories - From
Coffee-House to Cyber-Cafe - Pay No Attention to That
Man Behind the Curtain - Here We Are, Now Entertain
Us - Totally Wired - News 2.0? - References

October 2008 240pp 216x138mm

Hardback £52.50 978-1-4039-3382-9
Paperback £1799 978-1-4039-3383-6

Media Communication
An Introduction to Theory and Process
3rd edition

James Watson, formerly
Course Director and Visiting
Lecturerin Media Studies,
University of Greenwichwith
West Kent College, UK

Reviews of the 2nd
edition:

Thisis an excellent
book which bridges the
communications and
mediadivide. - DrJohn
Myles, University of East
London, UK

Auseful and comprehensive overview and
introduction to the structures and operations
of the media. A good basis for rstyear
undergraduate study. - Dr Peter Goddard,
University of Liverpool, UK

Covers afascinating range of material in aclear
and accessible manner. - Dr Eric Shaw, University
of Stirling, UK

This edition of a popular book provides an overview
of mass media in society today. With illuminating
examples and greater international scope, Watson
discusses hot topics, including terrorism, web

2.0 and public service broadcasting. This is the

ideal introduction for all students of media and
communication studies.

Contents: Introduction: Studying Media - Setting the
Scene: Media in context - The Language of Study - The
Audience for Media: Perspectives on Use and Response

- Media in Society: Purpose and Performance - The
News: Gates, Agendas and Values - Narrative: The Media
as Storytellers - The Practice of Media: Pressures and
Constraints - The Global Area: Issues of Dominance

and Control - Network Communication: Interactivity,
Surveillance and Virtual Reality - Research as Exploration
and Development - In Summary: Media in a New Century
- Concluding Remarks

March 2008 472pp 234x156mm

b/w line drawings; b/w half tones and tables

Paperback £21.99 978-0-230-53549-7
| 18 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688
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Media, Institutions and Audiences
Key Concepts in Media Studies

Nick Lacey, Curriculum Leader of Film and Media Studies,
Benton Park School, UK

The book is well worth buying and should
become awell-thumbed volume on the shelves
of students from entry level at 16 through to
undergraduate. - Richard Harvey, InThe Picture

Media Institutions and Audiences completes Nick
Lacey s trilogy of self-standing texts that introduce
the key concepts of Media Studies explores. The
book explores a range of theories and case studies
in relation to media business and the in  uence

of regulation and censorship. The book also
examines the increasing in uence of marketing
and public relations and the major approaches to
understanding audiences.

Contents: The Media Business - Regulation and
Censorship - MediaTexts as Commaodities - Marketing and
Public Relations - The Independent and the Alternative

- Approaches to Audiences - De ning and Persuading
Audiences - Audiences as Citizens - Bibliography

May 2002 248pp 216x138mm
Hardback £55.00 978-0-333-65869-7
Paperback £20.99 978-0-333-65870-3
Narrative and Genre

Key Concepts in Media Studies

N L

Nick Lacey, Curriculum

] LeaderofFilmand Media
Studies, Benton Park School,
= UK

Anadmirable effort
atachieving a balance
between the complexity

NARRATIVE 40
UHNE of the codes and

KEY CONCEFTS N
MEDLA STUD

conventions and the need
foraccessibility. - Des
Murphy, Media Education
Journal

Narrativeand Genre
introduces students to these key concepts in media
studies, complementing Image and Representation
published in 1998. It covers the major narrative
theorists including Todorov, Propp, Levi-Strauss,
Barthes and applies their ideas via case examples
ranging from The X Files to newspaper reporting.
Fresh, down-to-earth and well-structured, this is
an excellent text for all those in post-16 education,
whether in school, college or university.

Contents: Introduction - Introduction to Narrative
Theory - A History of Narrative - Theory of Narrative

2 -Theory of Genre 1-Theory of Genre 2 - Appendix 1 -
Appendix 2

February 2000 280pp
gures andillustrations

216x138mm

HIGHLIGHT

Image and Representation

Key Concepts in Media Studies
2nd edition

Nick Lacey, Curriculum Leader of Film and Media Studies,
Benton Park School, UK

Reviews of the 1st edition:

...thisis atightly structured, complete, coherent
course. - InThe Picture

Nick Lacey s obvious love and enthusiasm for

his subject should encourage and spur his target
audience toamore careful and critical approach
to all aspects of media texts. - A.C. Dewar, Media
EducationJournal

Image and Representation, 2nd edition, is a clear
and straight-talking introduction to two of the
most important conceptsin Im and media studies.
Exploring media language and representation
throughout a variety of visual texts, the book offers a balanced, in-depth guide
to the essential theories and key issues.

The book begins by introducing the basic components of image analysis,

including mise-en-scene, framing and anchorage. It then elaborates on these

key ideas to provide the reader with a more advanced understanding of

media language and representation. From the contribution of semiotics and

debates around authorial intent, to ideas about hegemony and issues around

propaganda, Nick Lacey offers approachable explanations of complex ideas

and terms. The new edition is also now updated to re ect recent changes in the
eld, with particular attention paid to new media technologies. Each chapter

is packed with memorable examples from a wider range of media and provides

greater global perspective on today s media landscape.

Gradually building up the reader s knowledge to encourage independent
thinking, this is an essential resource for students taking courses in media,
cultural, communicationand Im studies at school, college or university.
Contents: Introduction - Introduction to Textual Analysis - Semiotics - Advanced

Textual Analysis - Representation - Representing Gender - Representation and Reality -
Conclusion

IMAGE AND
REPRESENTATION

EDIA STUDIES

April 2009 304pp 234x156mm
16 x b/w half-tones; 15 x b/w line drawings and 8 x b/w tables
£20.99  978-0-230-20335-8

Paperback

Hardback £60.00 978-0-333-65871-0
Paperback £2099  978-0-333-65872-7
To purchase please email orders@palgrave.com or order securely online at www.palgrave.com 19 |
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Understanding Global Media

Terry Flew, Associate
Professor of Mediaand
Communications, Creative
Industries Faculty,
Queensland University of
Technology, Australia

Impressive in scope
and execution,
Understanding Global
Media is superb survey
of the major themes
and issues that animate
the study of global
media. Terry Flew
provides lively analysis of the ways in which
media institutions, policies, technologies, and
content are increasingly shaped by global forces.
- Michael Curtin, Professor of Media and Cultural
Studies; Director of Global Studies, University of
Wisconsin-Madison, USA

...Nobody has surveyed the phenomenon

more thoroughly, or explored its nature and
implications with greater clarity, than Terry Flew.
This book has established him as the authority
on global media - as something of a global brand
in himself. - Andrew Crisell, European Journal of
Communication

_ gRSTANDING

N34 MEDIA
1RRY FLEW

Contents: Introduction to Global Media: Key Concepts
and Issues - Theories of Global Media - Globalization
and Global Media Corporations - Global Media, the
Knowledge Economy and the New Competition - Global

Key Concepts in Cultural Studies

Maja Mikula, Lecturer; Head
of Italian Studies, Institute
for International Studies,
University of Technology,
Australia

Asa rststepfor
undergraduates, this
book offers a rock of
refugeanda otation
device to more complex
scholarship. -Tara
Brabazon, Times Higher
EducationTextbook
Guide

Thisis a student friendly resource for the rapidly
developing eld of cultural studies. Organized
alphabetically, it provides a comprehensive
selection of accessible de nitions of key cultural
studies terms, guides readers to critical reference
for further reading and places cultural studies in
disciplinary and interdisciplinary contexts.

palgrave kuy concepts
KEY CONCEPTS IN
CULTURAL STUDIES

maja mikita

Contents: Listof gures - Acknowledgements - Cultural
Studies: Mapping the Terrain - Critical Glossary -
Bibliography - Index

March 2008 256pp 216x138mm

gures p
Paperback £14.99 978-0-230-00646-1
Communication Studies

INTRODUCTORY FILM STUDIES

Film mNEw
An Introduction
4th edition

William H. Phillips, Visiting
professor of English,
University of Wisconsin - Eau
Claire, USA

Amongst the book s
brightest contributions
are itsdirectness, explicit
coverage of technical
materials, and accessible
language, without

sacri cing accuracy

or pedagogical rigor.

- Ernesto R. Acevedo-
Munoz, University of

Colorado, USA

Combining the universal appeal of movies with
academic rigor, this book provides a complete
introduction to the technical, theoretical, social
and historical aspectsof Im. With international
examples and over 500 images, the text helps
students develop the critical skills they need to
analyze Imsand understand the mediumin all its
variety.

Contents: PART |: THE EXPRESSIVENESS OF FILM
TECHNIQUES - Mise En Scene - Cinematography -
Editing - Sound - PART II: FICTIONAL FILMS - Sources

Media Cultures - From Sovereignty to Software: National Sky Marsen, Senior Lecturer ! . o ;
Media Policies in an Age of Glo%aTyMedia - Conclusion inLanguage Studies, School fc_|>_r the FI;:’t:I_O:I_a| Flllr,1:1_|- CO_";f\%rﬁﬂ-ti\f{E'rfﬂ%?\'/gms
of Linguisticsand Applied ypes ot Hictional Hims '
March 2007 272pp 234x156mm Language Studies, Victoria T_O LIVE-ACT_ION FICTIONAL FILMS_- Docum_entary
Hardback £55.00 978-1-4039-2048-5 University ofWeIIiYn gton Films - Experimental, Hybrid, and Anlmated_ Fllrr_ls - PART
Paperback £19.99 978-1-4039-2049-2 New Zealand ' IV: UNDERSTANDING FILMS - Understanding Films
Through Contexts - Thinking About Films - PART V:
This book is innovative WRITING ABOUT FILMS - Reading and Writing About
and diverse in bringing Films - A Sample Film Analysis: The Player - Appendix 1:
together the main sub- AChronology: Film in Context (1895-2008) - Appendix
topics of communication 2: lllustrations Glossary - Appendix 3: How to Read Film
studies - text analysis, Credits - Index
business communication
fae) ! May 2009 669 228x200mm
mass C.Ommumcatlon’ the 672y half-tones b/w and cF())FI)our
mediaindustryand Im. paperhack £2699  978-0-230-22332-5 p
Drawing from popular ) .
culture examples, the book explains the concepts Published by Bedford St Martins
that guide the study of communication in all its
forms.
May 2006 224pp 234x156mm
Paperback £16.99 978-1-4039-3998-2
Introducing Cultural and Media
Studies
A Semiotic Approach
Tony Thwaites, Senior Lecturer, Lloyd Davis,
sometime Associate Professor, both at School of
English, Media Studiesand Art History, University of
Queensland, Australiaand Warwick Mules, Lecturerin
Communicationand Media Studies, University of Central
Queensland, Australia
Clear, applied and very easy to follow, this book
provides a solid grounding in the key terms and
theories necessary for the study of popular culture
and media texts. The text encourages a critical and
inventive attitude to cultural theory and, through
its practical step-by-step approach.
March 2002 256pp 234x156mm
Hardback £65.00 978-0-333-97248-9
Paperback £21.99 978-0-333-97247-2
| 20 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688

‘ ‘ FMC_ST3.indd 20

18/3/09 10:26:29 ‘ ‘



JogooooogdoomindioogdioomnirIiLM STUDIES |

The Film Experience
An Introduction

2nd edition

EINEW

Timothy Corrigan, Professor

of Englishand Film Studies,

Temple University, USAand

- Patricia White Associate

: ; Professor of Englishand Film;
“The - Chair of Filmand Media
NPT Studies, Swarthmore

| Ut College, USA

The 2nd edition of this
accessible book continues
to examine how we can
extract a broad range
of meanings from the

Ims we watch. With an
improved structure, better
pedagogy and more examples from popular Im,
this new edition continues to give studentsof Im
the vocabulary, context and critical tools they need
forserious Imstudy.

Contents: Preface - PART I: FILM CONTEXTS: MAKING,
WATCHING AND STUDYING MOVIES - Introduction

to the Film Experience - Preparing Viewers and Views:
Distribution, Production, Promotion, and Exhibition -
PART Il: COMPOSITIONS: FILM SCENES, SHOTS, CUTS
AND SOUNDS - Exploring a Material World: Mise-en-
Scene - Seeing through the Image: Cinematography

- Relating Images: Editing - Listening to the Cinema: Film
Sound - PART Ill: ORGANIZATIONAL STRUCTURES:
FROM STORIES TO GENRES - Telling Stories about Time:
Narrative Film - Representing Reality: Documentary
Films - Experimental Screens: Avant-garde Film, Video
Art, and New Media - Rituals, Conventions, Archetypes,
and Formulas:; Movie Genres - PART V: HISTORIES:
HOLLYWOOD AND BEYOND - Conventional Film
History: Evolutions, Masterpieces, and Periodization -
Global and Local: Inclusive Histories of the Movies - PART
V: REACTIONS: READING AND WRITING ABOUT FILM
- Reading about Film: Critical Methods and Theories -
Writing a Film Essay: Observations, Arguments, Research,
and Analysis - Glossary - Index

May 2009 256pp 276x216mm
10 half tones b/w and colour
Paperback £26.99 978-0-230-22329-5

Published by Bedford St Martin s

TheCritical Practice of Film  mnew
An Introduction

Elspeth Kydd, Senior Lecturer in Film Studiesand Video
Production, University of the West of England, UK

The successful study of Im combines criticism,
theory and practice. This book covers all three areas
and guides the student towards an engaged form
of creative expression and an active role as reviewer
and critic. Beautifully presented, this ground-
breaking text offers all students an integrated
understanding of  Im criticism and production.

Contents: PART ONE: CRITICAL PRACTICE - The Critical
Practice of Film - PART TWO: FILM FORM - Narrative
Film - Documentary Film - PART THREE: TECHNIQUES
OF FILM - Cinematography - Mise-en-Sct.ne - Sound -
Editing - Music - PART FOUR: ANALYSIS AND CRITICAL
PRACTICE - Interpretation and Analysis of Film - Critical
Practice in Action

December 2009  336pp 246x189mm
Hardback £60.00 978-0-230-22975-4
Paperback £21.99 978-0-230-22976-1

Anatomy of Film
6th edition

CONEW

Bernard F. Dick, Professor of
Communications, Farleigh

ANATOMY Dickinson University, USA
OF FILM Reviews of the previous
. editions:

The textis very readable,
there is thorough
coverage, and...Dick

says all the right things.
-David Popowski,
Minnesota State
University, USA

Anatomyof Filmisan
ideal textbook for students just beginning to study
the Imdiscipline. - Daniel M. Linton, University
of Memphis, USA

This brief, jargon-free introductionto Im
appreciation and analysis helps students develop a

FILM STUDIES

The New Film History BLNEW

Sources, Methods, Approaches

Edited by James Chapman,
Professor of Film Studies,
University of Leicester, UK,
Mark Glancy, Senior
Lecturer in History, Queen
Mary, University of London,
UKand Sue Harper,
Professor of Film History,
University of Portsmouth, UK

This edited collectionisa
very welcome entry into
the eldof Im history
and provides a showcase
for abroad range of
new, empirically grounded research which
engages with the structures and processes that
have shaped the mediumof Im...the essays are
scholarly and engagingly written, and genuinely
extend the boundaries of the discipline. - Melanie
Bell, Journal of British CinemaandTelevision

Now available in paperback, this rst major
overviewofthe eldof Imhistory intwenty years
offers awide-ranging account of the methods,
sources and approaches used by modern Im
historians. Key areas of research are analyzed,
alongside detailed case studies of well-known
American, Australian, British and European Ims.

Contents: Notes on Contributors - Introduduction: The
New Film History; J.Chapman, M.Glancy & S.Harper

- PART 1: HISTORY - Gone With the Wind (1939) and

the Lost Cause: A Critical View; M.Stokes - History

and Representation: The Case of 1970s British Cinema;
S.Harper - Gallipoli (1981): A Poignant Search For
National Identity ; M.Connelly - This Shipis England :
History, Politics and National Identity in Master

and Commander: The Far Side of the World (2003);
J.Chapman - PART 2: AUTHORSHIP - Art In Context:
British Film Design of the 1940s; L.Ede - The Author as
Author: Restoring the Screenwriter to British Film History;
A.Spicer -When HanoiJane Conquered Hollywood: Jane
Fondas Films and Activism, 1977-81; P.Kr mer - PART

3: GENRE - The Politics of the Swashbuckler; J.Richards
-The Stalinist Musical; R.Taylor - NowVoyager (1942):

critical awareness of cinema without overwhelming . )

Introduction to Film them. Including new features, updated examples Melodrama Then and Now; M.Shingler - From Gangster
and greater attention to growing trends, the new to Gangsta..The Hood Films C.nmlnal Allegiance with -

Nick Lacey, Head of Media Studies, Benton Park School edition provides deeper coverage of key theory, Hollywood LMunby - PART @: RECEPTION  Blackmail

: : " | conceptsand terminologyforall Im students. (1929): Hitchcock and Film Nationalism; M.Glancy -

UK British Cinema, American Reception: Black Narcissus

Aclear and concise textbook..In a crowded Contents: Understanding the Medium - Graphics and (1947) and the Legion of Decency; S.Street - Studying

market Nick Lacey s book stands up well as an Sound - Film, Space, and Mise-en-Scene - Enhancingthe  Cross-Cultural Marketing and Reception: Ingmar

authoritative and comprehensive introduction Image: Color, Lighting , and Visual Effects - Film Genres Bergman s Persona (1966); |.Stigsdotter & T.Bergfelder -
- Film Subtext - The Film Director - Film and Literature TheWicker Man (1973) Email Digest: A Case Study in Web

thatwould be good value as an undergraduate - Film Analysis - Film Theory and Criticism - Appendix Ethnography: J.Smith - Index

textbook. - Steve Blandford, Head of Department |  |: Films Discussed and Directors - Appendix II: Sample

of Media and Arts, Glamorgan University, in Times |  Student Papers - Appendix IIl: Video and DVD Rentaland M3/ 280?( 272pp 216x138mm

Higher Education Supplement Purchase Sources and Web Sites - Glossary of Motion Paperbadl £19.99 978-0-230-59448-1

This concise introduction to the study of Im Picture Terms - Index

offers an overview of the issues and perspectives June 2009 350pp 228x152mm

that contribute to a full understanding of the 135 b/wand colourillustrations p

medium. The book addresses all the important Paperback £22.99 978-0-230-22333-2

areas encountered by students studying Imforthe| pyplished by Bedford St Martins

rst time, ranging from a history of Hollywood and

British Cinema to an analysis of the key theories of

different genres and narratives. It draws on a fund

of diverse examples, handled as extended case

studies or briefer vignettes, that offer a sensitive

mix of the familiar, classic and more unusual

aspectsof Ims. With its original narrative line and

student-centred philosophy, this book makes for an

essential and engaging read forall Im enthusiasts

approaching the subject forthe rsttime.

Contents: Introduction - Film Language - Genre and

Narrative - Film and Industry - Film and Theory - Film and

History - Film and Representation - Film and Technology

- Bibliography

May 2004 352pp 234x156mm

Hardback £55.00 978-1-4039-1626-6

Paperback £19.99 978-1-4039-1627-3

To purchase please email orders@palgrave.com or order securely online at www.palgrave.com 21 |
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The Screenwriter s
Handbook 2010

Edited by Barry Turner, Freelance Writer, Journalistand
Broadcaster, UK

Screenwriters are the backbone to our industry,
and The Screenwriter s Handbook is set to
become an essential tool for their craft. - Amanda
Nevill, Director, British Film Institute, UK

Thisis the essential guide for all new and
established writers for the screen. Including

useful, easy-to-search contact detail entries from
courses, societies and grants to representation and
production companies, along with provocative
articles and invaluable advice from top UK and US
representatives and practitioners of the trade.

CINEW

Contents: Includes Insightful Articles and a Large
Directory of Contact Information - Last Year s

Edition Included Lots of Useful and Inspiring Articles
Including: Foreword:; J.Eberts, Executive Producer -

Film, Television...It s all the Same Isn t It?; N.Moorcroft
-Just a Mamet; B.Turner - From Stage to Screen: Why
Theatrical Drama Rarely Finds a Home on the Big Screen;
J.Christopher - The Art of Adaptation; R.Harwood - The
Gestation of a Script from Drawing Board to Final Cut;
N.Peplow - Learn from the Classics: Assessing Why Five
Classic Scenes Work; P.Daly - Helping the Baby Grow Up:
The Art of Good Development; J.Croker - Screenwriting
inaVirtual World; A.S.Walsh - FAQs About How to
Develop a Script; N.Peplow - Directory: Production
Companies - Representation - Courses - Societies

and Organizations - Festivals - Awards and Prizes -
Recommended Reading - Index

June 2009 312pp 234x156mm
Paperback £18.99 978-0-230-57327-7
Graham Greene and EINEW

the Politics of Popular
Fiction and Film

Brian Lindsay Thomson, Film Producer/Editor, UK

One of the most popular, respected and
controversial writers of the twentieth century,
Greene swork has still attracted relatively little
scholarly comment. Thomson charts the intricate
dance between his novels and screenplays, his
many audiences, and an intellectual establishment
reluctant to identify the work of a popular writer as
literature .

Contents: Contents - Acknowledgements - Introduction:
The Politics of Reading Greene - PART 1: FROM FAILED
NOVELISTTO POPULAR WRITER - Institutional and
Critical Priorities at the Beginning of Graham Greene s
Career - The Failed Novelist - Readers and Generic
Processes in Stamboul Train - Cinema as a Strategy of
Containment - PART 2: FROM POPULAR WRITERTO
AUTHOR - Cinematic Evasions after Stamboul Train -
Greene and Genre - Strategic Moves: Genres, Brand,
Authors and The Third Man - Amateurs and Professionals,
Auteurs and Intellectuals - PART 3: FROM AUTHORTO
CONTESTED AUTHORITY - Auteurism and the Study of
Greene - Our Manin Havana and Auteurism - PART 4: THE
POLEMICAL BATTLEFIELD - Greene and the Polemics of
Canonical Reading - Depopulating the Common: Reading
The End of the Affair - Liberal Commitment: Reading The
Quiet American - Appropriating Greene: Re-reading The
End of the Affair and The Quiet American - Conclusion: The
Problem of a Better Case - Index

Hong Kong
Cinema Since 1997

The Post-Nostalgic Imagination

CINEW

Vivian Lee, Assistant Professor, Department of Chinese,
Translationand Linguistics, City University of Hong Kong,
Hong Kong

Taking as its point of departure the three recurrent
themes of nostalgia, memory and local histories,
this book is an attempt to map out a new poetics
- the post-nostalgic imagination - in Hong Kong
cinemainthe rstdecade of Chinese rule.

Contents: Introduction - PART I: TIME AND MEMORY

- Post-Nostalgia: Wong Kar-wai s 1960s - Cinematic
Remembrances: Little Cheung and Ordinary Heroes -
Allegory, Kinship, and Redemption: FuBo and Isabella

- PART II: SCHIZOPHRENIA, AMNESIA, CINEPHILIA

- Lost in the Cosmopolitan Crime Zone: Johnnie To s
Urban Legends - The Kung Fu Hero in the Digital Age:
StephenChow's Glocal Strategies - Karmic Redemption:
Memory and Schizophrenia in Action Cinema - PART

1IIl: INAND OUT - Migrants in a Strange City: (Dis-)
locating the China Factor - Outside the Nation: the
Pan-Asian Trajectory of Applause Pictures - Coda - Notes
- Bibliography - Index
September 2009  256pp
Hardback £52.00

216x138mm
978-0-230-221437

Realism and the
Audiovisual Media

CNEW

Cecilia Mello, Lecturer in Film Studies, Academia
Internacional de Cinema, S2o0 Paulo, Brazil and Lucia
Nagib, Centenary Professor of World Cinemas; Director
of the Centre for World Cinemas, University of Leeds, UK

This collection examines two recent phenomena:
the return of realist tendencies and practices
inworld cinemaand television, and the
rehabilitation of realismin Imand media
theory. The contributors investigate these two
phenomena in detail, querying their origins,
relations, divergences and intersections from a
variety of perspectives.

Contents: List of Illustrations - Acknowledgements
- Notes on Contributors - Introduction - PART I:
THEORIZING REALISM - World Cinema: Realism,
Evidence, Presence; T.Elsaesser - Whither Realism?
Bazin Reconsidered; L.Grist - On Brecht, Realism and the
Media; M.Silberman - Melodrama as Realism in Italian
Neorealism; L.Bayman - Scale and the Negotiation of
Real and Unreal Space inthe Cinema; M.A.Doane -
PART II: WORLD CINEMA AND NEW REALISMS - Realism
and Gus Van Sant s Elephant; A.Rogers - Observational
Realism in Taiwan New Cinema; M-Y.T.Rawnsley -
Realism and National Identity in Y Tu MamaTambién: An
Audience Perspective; A.De LaGarza - Alourney through
Time: Alexander Sokurov s Russian Ark and Theories of
Mimesis; V.Strukov - PART III: THE REALISM OF THE
MEDIUM - Realism, Real Sex and Experimental Cinema;
B.Johnson - Breath Control: The Sound and Sight of
Respiration as Hyper-Realist Corporeality in Breaking
the Waves; D.Quinlivan - Ontology, Film and the Case of
Eric Rohmer; J.Leigh - Up the Junction: Ken Loach and TV
Realism; C.Mello - PART IV: DOCUMENTARY, TVAND
THE ETHICS OF REPRESENTATION - The Dif culty with
Documentary; J.M.Salles - Character Construction in
Brazilian Documentary Films: Modern Cinema, Classical
Narrative and Micro-Realism; | Xavier - Filmmaking
as the Production of Reality - A Study of Hara and
Kobayashi s Documentaries; L.Nagib - Losing Grip
on Reality - ARe ection on British Factual Television;

Bakhtin and the Movies
New Ways of Understanding Hollywood Film

O NEW

Martin Flanagan, Senior
LecturerinFilmand Media
Studies, University of
Bolton, UK

Martin Flanagan uses
Bakhtin s notions of
dialogism, chronotope
and polyphony to address
fundamental questions
about Imformand
reception, focussing
particularly on the way
cinematic narrative
utilises time and space in
its very construction.

Contents: Acknowledgements - List of Abbreviations -
Introduction - Dialogism and Film Studies: The Dialogic
Spectator - Chronotope I: Time, Space, Narrative -
Chronotope II: Time, Space and Genre in the Western
Film - Polyphony: Authorship and Power - Hollywood
Calling: Cinema s Technological Address - Conclusion:
Making It Real - Notes - Bibliography - Filmography -
Index

June 2009 272pp
Hardback £52.00

216x138mm
978-0-230-20296-2

The Films of the Nineties
The Decade of Spin

O NEW

William J. Palmer, Professor
of Literature and Film,
English Departmentat
Perdue University, USA

By breaking down classic

Ims from the nineteen-
nineties such as Forest
Gump and Titanic, this
book offers a reel-to-
reel cultural analysis,
chronicling the concept
of spin asamajor
sociopolitical persuasion
strategy.

Contents: Hollywood and History - The New Historicist
Films - The Decade of Spin - The Politics of Spin - The
American President - Spin Out: The Gay Nineties -

Sex and the Nineties - Neo-Spin - Spinning into the
Millenium

June 2009 268pp
Hardback £50.00

234x156mm
978-0-230-61344-7

Relocating Shakespeare
and Austen on Screen

CNEW

Lisa Hopkins, Professor of
English, Shef eld Hallam
University, UK

Lisa Hopkins analyzes
eight Imadaptations

" which have taken

either Shakespeare or
Jane Austen - icons of
Englishness - out of their
original geographical

July2009 248pp 216x138mm o or cultural context and
Hardback £5000  978-0-230-22854-2 D.Myers - Notes - Bibliography - Index transposed them to a
ggp;}em.llilerfogﬁ? 304pp 216x138mm new location, allowing for
‘W illustrations i 1
Hardback £55.00 978-0-230-57722-0 ggt?\v‘(’;wd ;rt‘i%ggg?etfg
mean in the modern world, and of Englishness
itself.
June 2009 208pp 216x138mm
Hardback £50.00 978-0-230-57955-2
| 22 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688
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A Feminine Cinematics
Luce Irigaray, Women and Film

Caroline Bainbridge, Reader
inVisual Culture,
Roehampton University, UK

This timely book provides
new insights into debates
around the relationship
betweenwomenand Im
by drawing on the work of
philosopher Luce Irigaray.
Arguing that female-
directed cinema provides
new ways to explore
ideas of representation
and spectatorship, it also
examines the importance
of contexts of production, direction and reception.

‘_.-Feminine Cinematics

Liste Irigaray, Women and Fm

Contents: Acknowledgements - Introduction - Reading
the Feminine with Irigaray - Spectatorship, Cinematic
Strategy and Mediation - Practising the Feminine:
Contexts of Production, Direction and Reception -
Fantasy and the Feminine: Female Perversions and Under
the Skin - Screening Parler Femme: Silences of the Palace,
Antonia’s Line and Faithless - Orlando and the Maze of
Gender - Riddles of the Feminine in The Piano - Impossible
Differences: Slippages and Auguries - Filmography -
Bibliography - Index

November 2008  240pp 216x138mm

Hardback £50.00 978-0-230-55348-4
Sexual Difference ENEW
in European Cinema

The Curse of Enjoyment

Fabio Vighi, Senior Lecturer,
School of European Studies,
Cardiff University, UK

Whatcan Imtellus
about enjoyment and
sexual difference? Can
cinematic ction be
more real than reality?
Fabio Vighi looks at
Jacques Lacan s theory of

Existentialist Cinema ENEW
William C. Pamerleau,
Associate Professor,
Department of Philosophy,
University of Pittsburghat
Greensburg, USA

An exploration of the
| relationship between
cinema and existentialism,
in terms of their mutual
ability to describe the
human condition, this
book combines analyses
of topics in the philosophy
of Imwith an exploration
of speci ¢ existentialist
themes expressed inthe  Ims of Fellini, Bergman
and Woody Allen, among others.

Contents: List of lllustrations - Introduction - PART

I: SETTING THE STAGE: THEORETICAL ISSUES -
Existentialism: An Overview of Important Themes and
Figures - Film as Tool for Philosophical Investigation

- Film Realism and Narrative Identity - PART II:
MEANINGFUL MOVIES - Antonioni: Meaninglessness
and the Modern World - Religiosity in the Films of
Ingmar Bergman - Rethinking Raskolnikov: Exploring
Contemporary Ethical Challenges in the Films of Woody
Allen - Authenticity in the Films of Federico Fellini - The
Nietzschean Free Spirit in Dead Poets Society and Harold
and Maude - Conclusion - Notes - Bibliography - Index

" EXISTERTIALIST CINEMTK -

William €. Pam:

April 2009 264pp 216x138mm
illustrations
Hardback £52.00 978-0-230-57459-5

German Postwar Films
Life and Love in the Ruins

Edited by Wilfried Wilms, Associate Professor of German
Studies, University of Denver, USAand William Rasch,
Professor of German Studies, Indiana University, USA

This volume offers a cultural, aesthetic, and critical
reappraisal of German rubble Ims producedin
the immediate aftermath of the Second World
War and constructs their meaning in a historical
context.

Reading Rocky Horror

The Rocky Horror Picture Show and Popular
Culture

Edited by Jeffrey Andrew
Weinstock, Associate
Professor of English
Literatureand Languages,
Central Michigan University,
USA

The rstscholarly
collection devoted to
The Rocky Horror Picture
Show, dissectingthe Im
from diverse perspectives
including gender and
queer studies, disability
studies, cultural studies,
genre studies,and Im
studies.

216x138mm
978-0-230-61232-7

December2008  256pp
Hardback £45.00

Refractions of Reality
Philosophy and the Moving Image

John Mullarkey, Senior
Lecturer in Philosophy,
Department of Philosophy,
University of Dundee, UK

Mullarkey is opening

the door to a brand new
type of philosophical
engagementwith Ims. -
Elie During, Universit@ de
Paris X-Nanterre, France

Thisisthe rstbook
to explore all central
issues surrounding the
relationship between the
Im-image and philosophy. It tackles the work of
particular philosophersof Im( i ek, Deleuze and
Cavell) as well as general philosophical positions
(Cognitivist and Culturalist), and analyses the
ability of Imto teach and create philosophy.

John Mullarkey

sexuality alongside some December2008 ~ 240pp 216x138mm Contents: Acknowledgements - Preface: The Film-
8; g‘ﬁ gsg;'nkg?]\gr?q;vorks Hardback £4000  978-0-230-60825-2 Envy of Philosophy - Introduction: Nobody Knows
including Ims by Féllini Anything! - IIIustratlng Manuscripts - Bordwell and_
Truffaut. Antonioni and ! Other Cogitators- i ek gind the Cinema of Perversion
Bergm an Other Worlds - Deleuze s Kinematic Philosophy - Cavell, Badiou, and
' Other Ontologists - Expanded Cognitions and the Speeds
January 2009 264pp 216x138mm New Argentine Film of Cinema - Fabulation, Process and Event - Refractions of
Hardback £52.00 978-0-230-54925-8 Reality Or, What is Thinking Anyway? - Conclusion: Code
Gonzalo Aguilar, Film Criticand Researcher, The Unknown - A Bastard Theory for a Bastard Art - Notes -
National Research Council (CONICET), Argentina Bibliography - Index
Respected Im critic Gonzalo Aguilar offers a lucid December2008 ~ 304pp 216x138mm
and sophisticated analysis of Argentine Imsofthe ~ Hardback £5500  978-0-230-00247-0
last decade. This is the most complete and up-to-
date work in English to examine the new Argentine
cinema phenomenon. Aguilar looks at highly
relevant Ims, including those by Lucrecia Martel
and Sergio Rejtman.
December2008  288pp 216x138mm
Hardback  £45.00 978-0-230-60659-3
New Concepts in Latino American Cultures
Series Editors: Licia Fiol-Matta and Jos@ Quiroga
To purchase please email orders@palgrave.com or order securely online at www.palgrave.com 23 |
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Cinemaand Technology
Cultures, Theories, Practices

Edited by Bruce Bennett,
Lecturerin Film Studies,
Institute for Cultural
Research, Lancaster
University, UK, Marc
Furstenau, Associate
Professor in Film Studies,
Carleton University, Canada
and Adrian Mackenzie,
Reader, Centre for Economic
and Social Aspects of
Genomics, Lancaster
University, UK

Through the analysis of
examples that range from
cutting-edge Hollywood blockbusters toviral Ims
onthe internet, and from Victorian cinemato the
present, the contributors to this volume discuss the
ways in which thinking about technology is crucial
to understanding cinemas forms, signi cance and
impact upon audiences.

Contents: Biographical Notes - Acknowledgements -
Introduction: B.Bennett, M.Furstenau & A.Mackenzie

- PART 1: FORMAT -The Perilous Gauge: Canadian
Independent Film Exhibition and the 16mm Mobile
Menace; P.Lester - BMW Films and the Star Wars Kid:
Early Web Cinema and Technology; A.Clay - On Some
Limits to Film Theory (Mainly From Science); J.EIkins

- PART 2: NORMS - Sacially Combustible: Panicky
People, Flammable Films, and the Dangerous New
Technology of the Nickelodeon; P.Moore - Cinema

and its Doubles: Kittler vs. Deleuze; J.Harris - Genomic
Science in Contemporary Film: Institutions, Individuals
and Genre; K.O Riordan - PART 3: SCANNING - Cinema
asTechnology: Encounters with an Interface; A.Wood

- Demonlover: Interval, Affect and the Aesthetics of
Digital Dislocation; M.Manojlovic - Into the D@cor :
Attention and Distraction, Foreground and Background;
C.Rodrigues - Children, Robots, Cinephilia and
Technophobia; B.Bennett - PART 4: MOVEMENT - Lola
and the Vampire: Technologies of Time and Movement in
German Cinema; M.Langford - Inbetweening: Animation,
Deleuze, Film Theory; B.Schaffer - Affective Troubles
and Cinema; M-L.Angerer - Afterword: Digital Cinema
and the Apparatus: Archaeologies, Epistemologies,
Ontologies; T.Elsaesser - Bibliography - Index

November 2008  280pp 216x138mm
17 b/w llustrations in-text
Hardback £50.00

978-0-230-52477-4

Modular Narrativesin
Contemporary Cinema

Allan Cameron, Researcher,
Australian Film, Television
and Radio School, Australia

Since the early 1990s
there has beenatrend
towards narrative
complexity within
popular cinema. This
book examines anumber
of contemporary Ims
that play overtly with
narrative structure,
raising questions of
chance and destiny,
memory and history,
simultaneity and the representation of time.

Contents: List of Illustrations - Acknowledgements

- Modular Narratives in Contemporary Cinema - The
Shape of Narrative Time: Subjective, Schismatic and
Modular - Projecting the Future: Order, Chaos and
Modularity - Navigating Memory: Temporal Anchoring

CinemaAnime

Edited by StevenT. Brown,
Associate Professor of
Japanese Literatureand
PopularCulture, University
of Oregon, USA

CinemaAnimeisan
important and thought-
provoking collection of
essays by a number of
theleading guresinthe
eld. Itincludes some of
the rstscholarly work
on several challenging
and noteworthy
anime that have not received enough academic
attentionuptonow CinemaAnime should be
required reading for anyone committed to anime
criticism. - Christopher Bolton, Senior Editorial
Board, Mechademia

This collection charts the terrain of contemporary
Japanese animation, one of the most explosive
forms of visual culture to emerge at the crossroads
of transnational cultural production in the last
twenty- veyears.

Contents: The Anime Screen; S.T.Brown - PART I:
TOWARDS A CULTURAL POLITICS OF ANIME - Excuse
Me, Who Are You? Performance, the Gaze, and the
Female in the Works of Kon Satoshi; S.Napier - The
Americanization of Anime and Manga: Negotiating
Popular Culture; A.Levi - The Advent of Meguro
Empress: Decoding the Avant-Pop Anime TAMALA
2010; T.Takayuki - PART Il: POST-HUMAN BODIES IN
THE ANIMATED IMAGINARY - Frankenstein and the
Cyborg Metropolis; S.Orbaugh - Animated Bodies and
Cybernetic Selves: The Animatrix and the Question of
Post-Humanity; C.Silvio - The Robots from Takkun s
Head: Cyborg Adolescence in FLCL; B.Ruh - PART III:
ANIME AND THE LIMITS OF CINEMA - The First Time
as Farce: Digital Animation and the Repetition of
Cinema; T.LaMarre - Such Is the Contrivance of the
Cinematograph : Dur(anim)ation, Modernity, and Edo
Culture in Tabaimo s Animated Installations; L.Monnet

November 2008  256pp 234x156mm
Paperback £14.99 978-0-230-60621-0

Medieval and Early Modern Film
and Media

Edited by Richard Burt, Professor of Englishand Media
Studies, University of Florida, USA

This collection examines awide range of Imsand
offers adialogical model of Im that preconceives
the past and present as the remediation of old
media by newer media.

Contents: The New Errat/a/i/cism: Philology, Film
Theory, and Psychoanalysis - The Medieval and Early
Modern Cinemato-Graphosphere - The Schlock of the
Medieval: Of Manuscript and Film Prologues, Paratexts,
and Parodies - Re-embroidering the Bayeux Tapestry

in Film and Media: The Flip Side of History in Opening
and EndTitle Sequences - The Passion of El Cid and the
Circum  xion of Cinematic History: Stereo-Typology

/ Phanto-Mimesis / Cryptomorphoses - Tele-Typing
Cinematic History: The Religious Film Epic, Philology,
and Wounding Writing - K/Irakqing Up the Crusades:
The Uncanny Mises-hors-sctne of Kingdom of Heaven’s
Double DVDs - Le D@tour de Martin Guerre: Anec-notes
of Historical Film Advisors, Archival Aberrations, and
the Uncanny Subject of the Academic Paratext - Anec-
Post-It-Note to Self: Freud, Greenblatt, and the New
Historicist Uncanny

Cinemaand Community

D.W. McKiernan, Honorary Research Fellow, Leeds
Trinity and All Saints, University of Leeds, UK

Inthe rstbook-length study of this topic, D.W.
McKiernan examines the way mainstream
commercial cinema represents society s complex
relationship with the idea and practice of
community in the context of rapidly changing
social conditions. Films examined include Ae Fond
Kiss, The Idiots and Monsoon Wedding.

Contents: Acknowledgements - Introduction:

Reading Community in the Cinema - Representing

the Ambivalence of Community - Realizing
Community in Suburban America - Class, Gender and
Communitarianism - Leaving the Margins: Women and
Community - Honour and Community in Multicultural
Britain - Globalization, Mobility and Community -
Community, Structure and Anti-structure - Conclusion
- Notes - Bibliography - Index

May 2008 240pp
Hardback £45.00

216x138mm
978-0-230-51761-5

Remembering the Occupationin
French Im

National Identity in Postwar Europe

Leah D. Hewitt, Professor of French, Amherst College,
USA

When collective memory is a source of national
debate, the public representation of history quickly
becomes a locus of controversy and ideological
struggle. This work shows how French  Im has
allowed for a public airing of current concerns
through the lens of memory s recreations of the
Occupation.

Contents: Acknowledgments - Film as Memory: A
Battleground for Shaping Identity - Transitions before
the Sorrow : Criticism and Myth in the Late 1950s
and Early 1960s - Identity Politics in Films of the 1970s
- Occupational Performances in Truffaut s The Last
Metro - Ambiguous National Icons in Chabrol s Story
of Women - Love Stories, Real/Cinematic Heroines,
the Postmoderns: The 1980s and Beyond - In Lieu of a
Conclusion - Selective Bibliography - Index

April 2008 268pp 234x156mm
Hardback £45.00 978-0-230-60130-7

Studies in European Culture and History
Series Editor: Jack Zipes

Russia and its Other(s) on Film
Screening Intercultural Dialogue

Edited by Stephen Hutchings, Professor of Russian
Studies, Department of Russian Studies, University of
Manchester, UK

These well-informed, thought-provoking, and
insightful essays contribute signi cantly toan
important, yet understudied aspect of Russian
cinema studies. Sophisticated in conception,
yet engaging and accessible, this anthology will
be read with pleasure and pro tby all those
interested in Russian Im, Russian culture, and
the impact of cultural globalization on national
cultures. - DeniseJ. Youngblood, Professor of
History, University of Vermont, USA

This volume applies two fashionable theoretical

paradigms - The Other and intercultural dialogue
-toRussian Imand television.

X . . . X September 2008 304pp 234x156mm April 2008 256 216x138mm
and the Modular Subject - Articulating History: Archival Hardback £45.00 978-0-230-60125-3 p PP
Aesthetics and the National Narrative - Deciphering the Hardback £53.00 978-0-230-51736-3
Present: Simultaneity, Succession and Mediation - Coda:
Playing Games With Cinema - Notes - Bibliography -
Index
July 2008 224pp 216x138mm
illustrations
Hardback £45.00 978-0-230-21041-7
| 24 To purchase please call +44 (0)1256 302866 or fax +44 (0)1256 330688
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Road Movies

From Muybridge and Melies to Lynch and
Kiarostami

- Devin Orgeron, Assistant
| Professor of Film Studies,
i English Department, North
T Carolina State University,
e USA
e
e Road Movies engages
e with two foundational
= twentieth century
v technologies: cinematic
and automotive. Itisa
book about road movies, a
genre burdened by its own
seductiveness. Itis also,

however, a book about
images of human mobility
more generally and the social function those
images have served.

Contents: Introduction: Road Work Ahead - Early Cinema
and the Mobilization of Narrative - Highways and Trails:
Postwar American Cinema and the Journey Home in
Detour and The Searchers - Jean-Luc Godard s Breathless
and the Road to the Road Movie - Misreading America

in Dennis Hopper s Easy Rider - Kings of the Road: Wim
Wenders and the Mobile Home Movie - Road Movies as
Another Century Turns: Oliver Stone and David Lynch -
New Directions and Intersections: The Road Re-Worked
and the Case of Abbas Kiarostami

Theorising Desire
From Freud to Feminism to Film

Kristyn Gorton, Lecturer,
Departmentof Theatre, Film
andTelevision, University of
York, UK

What is the nature of
desire? This book gives an
accessible introduction
to the concept, and
acoherent critique

of the competing
theories of desire within
contemporary theory.
Through analysis of
representations of desire
intelevisionand Im, it
considers ways in which the concept is theorized
and presented on screen.

Contents: List of Figures - Acknowledgements -
Introduction - Theorising Desire - Hysterical Desire

- Gaze and Melodrama - Shame and Desire - Desire and
Melancholia - Conclusion: Desire and Embodiment -
Bibliography - Notes - Index

April 2008 256pp 234x156mm
Hardback £4750 978-0-230-60127-7
The Films of Stephen King

From Carrie to Secret Window

Edited by Tony Magistrale,
Professor; Associate Chair,
English Department,
University of Vermont, USA

Praise for Magistrale s

- Hollywood s Stephen
I'HE FILMS OF King:
SRS e Magistrale digs deeper
than mere plots,
excavating compelling
and disturbing themes
in the gothic oeuvre of
the master storyteller;
he deserves accolades for bricking a foundational
context for interpreting the enduring visions of
King. - Choice
The Films of Stephen King isthe  rst collection of
essays assembled on the cinematic adaptations of
Stephen King. The individual chapters, written by
cinema, television, and cultural studies scholars,
examine the mostimportant Imsfrom the King
canon, from Carrie to The Shining to The Shawshank
Redemption.

April 2008 240pp 234x156mm
Hardback £45.00 978-0-230-60131-4

TONY MAGISTRALE

March 2008 192pp 216x138mm
Hardback £48.00 978-1-4039-8960-4
Eric Rohmer

Film asTheology

Keith Tester, Professor of
Cultural Sociology,
University of Portsmouth, UK

Since the 1950s Eric
Rohmer has been one

of the major presences

in French cinema as

critic and director. This
book is a sophisticated
engagement with his
work in which Keith Tester
argues that Rohmer is not
the na ve realist he is often
claimed to be. Instead,

his Imsarerevealedasa
sustained exercise in Catholic theology.

Contents: Acknowledgements - Introduction - The Period
Films: Tragedies and Miracles - The Occasional Films:
Scenes of the Ordinary Miracle - Moral Tales: Grace and
Circumstance - Comedies and Proverbs: Dislocation and
Love - Tales of the Four Seasons: Atmosphere and Faith -
References - Index

February 2008 184pp
Hardback £48.00

216x138mm
978-1-4039-9659-6

TELEVISION AND RADIO STUDIES

The Peacock Committee
and UK Broadcasting Policy

O NEW

Edited by Tom O Malley, Professor of Media Studies,
University of Wales, UK and Janet Jones, Principal
Lecturerin Journalism, University of the West of England,
UK

This fascinating collection of essays is the rst

full-length scholarly study of the genesis and

in uence of Alan Peacock s intellectually radical
Report of the Committee on Financing the BBC
(1986), which fundamentally altered the principles
governing the development of broadcasting policy
inthe UK.

Contents: Acknowledgements - Notes on Contributors
- Introduction; T.O Malley - Planning and Competition;
T.O Malley - Liberalism and Broadcasting Policy from
the 1920s to the 1960s; T.O Malley - Technology,

Politics and Economics 1962 84; T.O Malley - Twenty
andThirty and Forty Years On: A Personal Retrospect

on Broadcasting Policy Since 1967; P.Jay - The Politics

of Investigating Broadcasting Finance; A.Peacock - The
Fight for Freedom in Broadcasting; S.Brittan - It was the
BBC Wot Won It: Winning the Peacock Report for the
Corporation, or How the BBC Responded to the Peacock
Committee; J.Seaton & A.McNicholas - Paradigm Found:
The Peacock Report and the Genesis of a New Model UK
Broadcasting Policy; R.Collins - The Unbearable Light

of the Market: Broadcasting in the Nations and Regions
of Britain post-Peacock; K.Williams - PSB 2.0. - UK
Broadcasting Policy after Peacock; J.Jones - Impressions,
In uences and Indebtedness; A.Peacock - Conference
Witness Testimonies - Appendix - Peacock Report:
Recommendations - Notes - Bibliography - Index

July 2009 288pp 216x138mm
Hardback £55.00 978-0-230-52474-3
Television Drama EINEW

Form, Agency, Innovation

Trisha Dunleavy, Senior
Lecturerin Media Studies,
VictoriaUniversity of
Wellington, New Zealand

Inacareful, discerning,
Bl a{ §| erudite butaccessible

I 2| studyofdramain

. avariety of forms,

i & Dunleavy does more than
just bridge boundaries
and splice key series and
shows; she brings the
television she knows so
well to life on the page,
transforming TV texts into words and ideas,
giving us a book as smart and multi-faceted as
the contemporary medium itself. - David Lavery,
Co-Founding Editor of Critical Studiesin Television:
Scholarly Studies for Small Screen Fictions

Investigating the leading drama genres of different
television eras in both Britain and the US, this book
traces the evolution of television drama from the
high culture aspirations and technical limitations
of its early days to the intense commercial
competition that informs the creation of television
dramatoday.

Contents: Introduction - TV Drama Forms and Contexts
- Dominant Narrative Forms: the Series and Serial -
Movements in Style: Naturalism, Realism and Modernism
- Serial Melodrama: The Soap Opera - Narrative
Complexity in Post-1980s Series and Serials - Tradition
and Innovation in Situation Comedy - Dramaand TVIII:
Innovations at the High-End - Conclusion - Notes -
Bibliography - Index

May 2009 264pp
B/willustrations
Hardback £52.00

Television Drama

Form, Agency, Innavation

Trisha Dunleavy

216x138mm

978-0-230-54551-9
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